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Folkloras
asoclaclja
“Baltica”
pilntiesiga
CIOFF
locekle

IRMAIS starptautiskais folkloras festivals «Bal-
tica» notika 1987. gada Vilna, otrais — pec gada
Riga. Pirms treSa festivala Tallina ta organizetaji
nonaca pie secinajuma, ka nepiecieSams izveidot
pastavigu organizaciju festivalu rikoSanai, lai koor-
dinétu konceptualo un praktisko problemu risina-
$anu, nodroSinatu informacijas apmainu un apvienotu Baltijas
valstu folkloras kustibu pulinus.

Folkloras asociacija «Baltica» tika nodibinata 1989. gada 5.
aprili Riga, apvienojoties Igaunijas, Latvijas un Lietuvas
nacionalajam folkloras biedribam. Asociacijas merkis ir sagla-
bat un popularizet Baltijas valstu etnisko kultliru. Asociacijas
galvenie darba virzieni ir: starptautiska folkloras festivala
«Baltica» organizéSana, folkloras pasakumu koordinéSana,
informacijas apmaina, ka ari starptautisko sakaru veicinasana.
Folkloras asociacija «Baltica» pieder pie pirmajam igaunu,
latvieSu un lietuvie$u kopigajam organizacijam, kas izveidotas,
lai oficiali apvienotu spékus mérka sasnieg3anai. Kopigi ari bija
vieglak nodibinat tieSus sakarus ar folkloras organizacijam
pasaule.

CIOFF (Conseil International des Organisations de Festivals de
Folklore et d' Arts Traditionnels; ta ir organizacija, kas
darbojas pec UNESCO principiem) 20. generalas asamblejas
laika 1989. gada Cehoslovakija mes iesniedzam oficialu iesnie-
gumu, lai asociaciju «Baltica» pienemtu par 3is organizacijas
pilntiesigu locekli (neatkarigi no Padomju Savienibas), tade-
jadi sekmejot tieSus sakarus, ka arl nostiprinot un veicinot
folkloras kustibu Baltijas valstis.

Pec ilgam diskusijam Valdé un Juridiskaja komisija tika
nolemts, ka musu iesniegums bitu atbalstams, neraugoties uz
to, ka pec statiitiem CIOFF sastava var tikt uznemtas vienigi
neatkarigas valstis. Tas tika darits, atzistot musu folkloras
kustibas augsto limeni un lielo starptautisko interesi par to, ka
ari nemot véra politiskas izmainas Austrumeiropa un 1paSi
Baltijas valstis. CIOFF 21. generalaja asambleja 1990. gada
septembri Kvebeka (Kanada) folkloras asociacija «Baltica»
tika vienpratigi uznemta CIOFF sastava. Tai paSa asambleja
UNESCO pieskira CIOFF statusu B, kas savukart nostiprinaja
$is organizacijas starptautisko nozimigumu. Ziemeleiropas sek-
tora valstis, kuras ar ipaSu sirsnibu atbalstija musu centienus,
uzaicinaja mus piedalities CIOFF darba kopa ar Ziemeleiropas
sektoru.

CIOFF ir vispasaules organizacija, ta parstavéeta visos kontinen-
tos. Uznemsana tik ievérojama organizacija bija nozimiga ne
tikai musu folkloras kustibai, bet art musu brivibas centieniem
plasaka nozimé. CIOFF faktiski bija pirma starptautiska orga-
nizacija (turklat saistita ar UNESCO), kura pienema Baltijas
valstis par savam pilntiesigam loceklem neatkarigi no Padomju
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Asociact jus «Balticar dibinasanas
diena

On the foundation day of associa-
tion «Baltica»

B denv cozdanus accoyuanun
«Baltica»

Association «Baltica»—
independent member
of CIOFF

The first International Folklore Festival
«Baltica» took place in 1987 in Vilnius, the
second was held the next year in Riga.
Before the third festival in Tallinn the
organizers came to the conclusion that it
was inevitable to found a standing festival
organization in order to coordinate the
conceptual and practical problems, to ex-
change information and consolidate the
efforts of the societies promoting folklore
movement in the Baltic countries.

The Folklore Association «Baltica» was
founded in Riga on April 5, 1989 on the
basis of national folklore societies of Es-
tonia, Latvia and Lithuania. The aim of the
Association is to preserve and disseminate
the ethnic culture of the Baltic nations. The
main activities include: the arrangement of
the International Folklore Festival «Bal-
tica#, the coordination of folklore activities,
exchange of information and the promotion
of foreign relations.

The Folklore Association «Baltica» belongs
to the first Estonian, Latvian and Lithua-
nian joint organizations which were offici-
ally founded in order to carry out joint
activities for achieving common cause.
Together it was also easier 1o gain direct
contacts with the world folklore organi-
zalions.

During the 20th General Assembly of
CIOFF (Conseil International des Organi-
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sations de Festivals de Folklore et d'Arts
Traditionnels, an organization acknow-
ledging the principles of UNESCO), which
was held in Czechoslovakia in 1989 we
submitted the official application for «Bal-
tica» being accepted as an independent
associate member of this organization (se-
parately from the Soviet Union), thus
promoting direct contacts as well as sup-
porting and stimulating the folklore mo-
vement of the Baltic countries.

After long discussions in the Executive
Board and Legal Commission it was decided
that our application should be supported,
regardless of the fact that according to the
Statute, only independent states (member
states of the United Nations Organization,
as a rule) could be accepted in CIOFF. In
doing so they considered the high level of
and the international interest towards our
folklore movement, as well as the political

changes in East Europe and especially in
the Baltic countries. At the 21st General
Assembly of CIOFF in Quebec, Canada, in
September, 1990 the Folklore Association
«Baltica» was unanimously accepted as the
associate meber of CIOFF. During the same
Assembly CIOFF was granted Status B by
UNESCO, which in its turn adds to the
international importance of this organiza-
tion. The members of the Northern Euro-
pean Sector who seconded our petition with
special cordiality, invited us to participate
in the activities of CIOFF in the comp-
lement of the Northern European Sector.
CIOFF is in substance a worldwide orga-
nization, it has member states on all con-
tinents. Our acceptance as a member of
such a respectable organization was im-
portant not only to our folklore movement,
but it also recognized our aspirations for
independence in a wider sense. Actually



Savienibas. 1990. gada decembri tika parakstits sadarbibas
ligums starp Ziemel|valstu folkloras organizaciju NORDLEK
un asociaciju «Baltica». Ligums tika noslégts lidz 1994. gadam,
un ta merkis ir attistit sakarus starp tautas dziesmu, deju un
mizikas kolektiviem Baltija un Ziemel]valstis, apmainoties ar
informaciju un skolotajiem, izveidot tieSus kontaktus starp
Baltijas valstu un Zieme]|valstu folkloras organizacijam.
Mes veletos ari turpinat labas attiecibas ar dazadu Padomju
Savienibas naciju folkloras kustibam, ka ari apstiprinam
gatavibu sadarboties ar demokratiskajiem spékiem, kas dod
svarigu garantiju visu musu centienu sasniegSanai.

Sodien Baltijas valstu neatkaribas kustiba ir guvusi pladu atbalsi
ari dazadu valstu valdibu limeni, un $is starptautiskais atbalsts
pieaug. Ar noZelu jasecina, ka to pa$u nevar sacit par centra
administraciju Maskava un tas reakcionaro politiku — vispirms
Lietuvas ekonomiska blokade, péc tam tie$a militara iejauk3a-
nas paralizejosi ietekmeéja ari musu folkloras kustibu. Ta,
ekonomiskas blokades dé] nacas atcelt 1990. gada festivalu
«Baltica» Vijpa. Mes no visas sirds ceram, ka draudigie makoni
virs musu galvam izklidis, un festivals Latvija norites ar
panakumiem.

F. Brivzemnieka latviesu folkloras
biedribas priekSsedetajs Dainis
Stalts

Chairman of F. Brivzemnieks lat-
vian folklore society Dainis Stalls

ITpedcedarent narviuickozo gono-
KAopHOoz20 obujecréa um. D. Bpuas-
3emuuexca Haunuc Cranrc

Tai pasa laika japiezimé, ka tradicionala kultura, tas ir, tautas
dziesmas un dejas ir allaz kuplinajusas visus Baltijas naciju
neatkaribas kustibu pasakumus, turklat ne vien ka organizeti
priekSnesumi, bet ari ka spontana cilveku pasdarbiba. Mes,
Baltijas valstu mazas nacijas, nevaram palauties uz fizisku
speku. Musu vissvarigakais ierocis ir musu gariga nosvertiba un
iekSeja parakuma apzina pat visgrutakajos briZos. Baltijas
nacijas stajas pretim militaram spékam un ieroCiem ar neatlai-
dibu, dveseles speku un solidaritates jutam, kuras pastiprina un
padzilina musu dziesmas un dejas.

Un pat tad, ja kadu dienu atvértos durvis uz brivo Eiropas tautu
saimi, musu tradicionala kultira tomér joprojam mums bus
svariga un paliekosa vertiba, kas saglaba un aizsarga musu
nacionalo un ari kultaralo identitati.

Ingrida Ritela,

folkloras asociacijas «Baltica»
prezidente

CIOFF was the first international (more-
over: connected with UNESCO) organiza-
tion who accepted the Baltic countries as its
legal members separately from the Soviet
Union. In December, 1990 the cooperation
agreement between the folklore organiza-"
tion of the Nordic countries «Nordlek» and
«Baltica» was signed. The agreement is
valid for the years 1991—1994 and its aim
is the development of direct contacts bet-
ween folk song, folk dance and folk music -
groups of the Baltic and Nordic countries,
to exchange information in the field of
folklore movement, to exchange instructors
and teachers of folk dances, folk music and
folk songs, to establish direct contacts of the
folklore organizations of the Nordic and
Baltic countries.

We would also like to continue and inten-
sify good relations with the folklore mo-
vements of the various nations of the Soviet
Union, as well as confirm the alliance with
the democratic forces in the Soviet Union,
which provides an important guarantee for
the realization of all our endeavours.
For today the independence movement of

the Baltic countries has obtained wide
acknowledgement also on siate level by
various governments and this kind of in-
ternational support is growing. We regret to
say that the same does not apply to the
central administration in Moscow and their
reactionary political actions — at first the
economic blockade of Lithuania, later the
direct armed interference of the internal
military forces had a paralizing effect on
our folklore movement as well. Thus due to
the economic blockade the «Baltica» festi-
val of 1990 in Vilnius was cancelled. With
all our heart we hope that the ominous
clouds above our heads will disperse and the
coming festival in Latvia proves to be
a success.

At the same time it is quite remarkable that
traditional culture, i. e. folk songs and folk
dances have continuously accompanied the
undertakings of the independence mo-
vement of all the Baltic nations; and the-
reby not only as organized group perfor-
mances but also as spontaneous sell-ex-



pressions of the people. We, the small
nations of the Baltic countries can not rely
on physical force. For us of greatest im-
portance is our intellectual composure and
inward superiority even in the most difficult
situations. The Baltic nations confront mi-
litary force and the arms with persistance,
strength of soul and feeling of solidarity,
which are invigorated and deepened with
the help of our songs and dances.

Even if some day the door to the family of
free European nations is opened for us, the
traditional folk culture is still going to be of
important and lasting value for us in order
to retain and safeguard our national as well
as cultural identity.

Ingrid Ritiitel,
president of the folklore
association «Baltica»

Mo IbKJIOpHAs
accoumauus
«Baltica»—
MOJIHOTIPaBHbIA
ynen CIOFF

[epBbiii  MespayHapouHbli  (DOJBKIOPHBII
¢hecTrBanb «Baltica» nposogwica B Buinb-
uioce 8 1987 romy, Bropoi — uepes rop
B Pure. Tlepen TpeTbumM checTHBaieM B
Ta/umHHe ero OpraHM3aTopbl MNpHLLUTH K
\ BBIBOJLY, UTO HEODXOAMMO CO3/1aTh NOCTOH H-
| HY10 OpraHM3anuMIo AJIs NpoBeeHus decTH-
'Basieil, 4TOOBI KOODAMHMPOBATH peLUEHUS
KOHUENTYaJbHEIX M MPakTHYeCKMX Npo-
GneM, obecneunsath 0OMeH MHbOpMalmeii
# 0ObeAMHATL YCUIHA (DOJBKJIOPHBIX [IBH-
Kenuid Baatumilckux crTpaH.

accamBuien CIOFF (Conseil International
des Organisations de Festivals de Folklore
et d'Arts Traditionnels — opranmsaums,
JeicTByoWwasn COriacHo NPUHLMMAM
UNESCO) B 1989 ropy B Uexocnosakuu,
Mbl [0JaJIN O(ULUATIBHOE 3asiBJEHHE, UTO-
66l accouuaumio «Balticar» npuusaM non-
HOMPABHEIM UWIEHOM 3TOH OpraHM3anMH
(nwesasucumo or CCCP), takum oGpasom
CrocodeTeys PaciMpe HUIO NPAMBIX CBA3eiR
W pa3BUTUIO (POJIBKJIODHOIO [BH)KEHHS B
Bantuilckux cTpaHax.

Mocne ponarux auckyccuii B IlpaBneHuu
u HOpupuueckoii koMHccHH DLUIO peleHo,
4TO Hallle 3afARIEHHE CITEOYET NOAAEPKATh,
HECMOTps Ha To, YTO MO YCTasy B COCTas
CIOFF MmoryT ObITh MPHHATH TOJBKO HE3a-
BHCHMEIE rocyjapcTsa. ITo ObLIO cHenaHo
B 3HAK NPU3HAHNA BBICOKOTO YPOBHH Halle-
ro (POIbKJOPHOrO JBMXKEHWH W B CBA3M

MoabkaopHas accoumauns «Baltica» Obina
cospana 5 anpens 1989 roma B Pure. Ona
obbenHseT HalMOHaJbHbIE (DOJBKIOpPHBbIE
obwecrsa Dcronuu, Jlateuu M JIWTBHIL
Llenbio accolUMaliH ABIAETCA COXPaHEHHE
W TONYJAPH3ALUA ITHHYECKON KYJLTYph
Banmuitckux crpas. [nasHbiMu Hanpasse-
HUSAMM ABIAIOTCH: OPraHM3aLMA MeXIyHa-
poasoro ¢oasknopHoro decrupana «Bal-
tica», KOOpAMHALMA (POJIBKJIOPHBIX Mepo-
npusaTuii, obmen uugopMaumneii, a Takxe
paciMpeHue MeXIyHapoJHbIX CBA3CH.
@oaskaopHas accoumauma «Baltica» npu-
Ha/LIEKHAT K NepBbiM O(PMLMAILHO CO3JaH-
HbiM COBMECTHBIM OPraHu3alHaM 3CTOHLEB,
NaTHILEH M JIMTOBLEB Ul 00BEAMHEHHA
CHJI HA TYTH K JOCTHXKeHUI0 oOuied Le/m.
COBMECTHO TAKJKe Jlerye DbLI0 yCTAHOBUTE
NPsiMY 10 CBA3b C (POJIBKIOPHBIMH DPraHH3a-
LUHAMH MHpa.

Bo Bpems niposejieHun 20-0i reHepaibHOH
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¢ OO/MBLIHM MeJKIYHapoOHbLIM HHTEPECOM
K Hemy, & TakKe TPHHHMAas BO BHUMaHWe
noJMTHUECKME nepemenbl B Bocrounoii Es-
pone u, ocobenno, B Banruiickux crpanax.
Ha 21-oii Nenepansroit accambnee CIOFF
B centsope 1990 ropa B Ksebexe (Kanana)
¢onbiiopuas accoumauus «Baltica» Geuta

' epuuornacko npunaTa B cocras CIOFF. Ha
roit xe accambiee UNESCO npucyauno

CIOFF cratyc B, uyro, B CBOIO Ouepeils,
YKPENWUIO MEXIYHAPOAHOE 3HAUEHME DTOH
opranusauuu. Ctpansl CepepoeBpoIleicKo-
ro cekTopa, KoTopele ¢ ocoboil cepaeu-
HOCTBIO TOAJEPIKA/MH HALNM CTPEMJIEHHSA,
MPHIIACHM HAC IIPHHATH yyacTue B paboTe
CIOFF coemecTHo co CeBepoeBpOnedcKum
CEKTOPOM.

CIOFF — BcemMuMpHas OpraHM3auus, OHa
npeAcTam/ieHa Ha BCeX KOHTHHEHTaX. To,
4TO Mbl OBLIM MPHUHATH B TAKYIO 3aMETHYIO
OpraHM3alMIo, WMEeeT 3HAYEHWE HE TOJIbKO



U Halwero (POABKIOPHOTO IBHIKEHWS, HO
M IAA HalUMX ycTpeMmJeHMid K ceoboje
B Donee wmpokom cmeicae. CIOFF daxkru-
ueckW ObUla  MEpBOM  MEJK/LyHaPOLHOI
opraHM3anMed  (NpUuyem CBA3AHHOW ¢
UNESCO), koTopas npuuana Banruiickue
CTpaHbl MOTHOLEHHBIMH YIEHAMH He3aBH-
cumo ot CCCP. B gekabGpe 1990 roga Gbia
NOAMUCAH AOIOBOP O COTPYLHHYECTBE MEK-
Ay chonbraopHoH opranniaumnei CeBepHbiX

PeIUIsiTE XOPOLUME OTHOMEHHS ¢ (DOBKIOP-
HBIMW [IBU/KEHHAMM pa3HblX Haumit Coper-
ckoro Cow3a u NoOATBEPKIAEM rOTOBHOCTD
COTPYAHMYATL C AEMOKPATHYECKHMM CHJa-
mu B Cosetckom Cowase, uto gaer BAKHYIO
PApaHTHIO AOCTHIKEHHS BCEX HALUMX YCT-
pemJie HHH.

CerogHs [BHKeHMe He3asMCHMocTH Ban-
THIHCKMX CTPaH MOJIYYHIO WHMPOKMI pe3o-
HAHC Ha YPOBHE NPAaBUTENLCTR pa3sHbIX
CTPaH, W 5Ta MeX[IyHAPOIHAA NOMIEPKKa
Bo3pacraer. C coxajJeHHeM HalLo KOHCTa-
THPOBATb, YTO 3TOr0 HEAB3S CKasaTh 00
aJMHHHCTPallMK LleHTpa B Mockse u ee
PEaKUMOHHON NOJMTHKE — CHaya/la 3KOHO-
Muueckaa Osokaga JIMTBBL, a mOTOM M
NPAMOE BOEHHOE BMELIATE/IbCTBO TapaJfin-
3yiollle MOBAMSAIM M Ha Halle (hoabKIopHOe
Apnxenue. Tak, n3-3a IKOHOMHYeCKOH Giio-
Kajibl MNpPUILIOCE  OTMETHTb  (PECTHBADL
«Baltica’90» B Buabuioce. Mbl or BCero
Cep/la HAJEEMCH, YTO I'DO3HBIE TYUH Haj
HAWMMW TOJIOBAMHM pacceloTcs, W decru-
Baib B JlaTBUM NpodaeT ¢ ycnexom.

B To e BpeMs HAZO OTMETHTB, 4TO TPaLM-
LUMOHHAA KYJbTypa, TO €CTh HAPOUHBLIE Mec-
HH M TaHLbl, BCerga oboralwamm Meponpus-
THA [BUKEeHHIH HE3aBMCHMOCTH DaATHHCKNX
HAlMIA, HE TONBKO Kak OpPraHM30BaHHble
BBICTYILIEHH S, HO M KAK CIIOHTAHHAH CaMo-
neATEeJILHOCTb Jojaei. Mbl, ManeHbkue Ha-
uuu BanTuiickux cTpad, He MoKeM noso-
JKHUTLCA Ha PU3MYECKYIO cuay. Hawe camoe
BaKHOE OPY’KHe — 3TO YPaBHOBELIEHHOCTh
IyXa M CO3HAHHE BHYTPEHHETO [PEBO-
CXOACTBA [a/Ke B CaMble TPY/IHbIE MUHYTEL
Banthiickue Hauum NpoTWBONOCTARIAIOT
BOGHHOH CHJIE M OPYKHIO CBOE YNOPCTBO,
CHJIY [yXa M HYBCTBA COJMIAPHOCTH, YCH-
JNieHHble W yrayOieHHble HAllMMK TIeCHAMM
H TaHLaMH.

crpan NORDLEK  u  accoumaumei
«Baltica». Jorosop 3akmoden po 1994 ropa
W ero uejn — pasBuTHe TNPAMBIX CBA3ei
MEXKLY KOMJEKTHBAMH HAPOJAHBIX TECEH,
TaHUeB M My3blkn Banrum u CepepHbix
crpaH; 0dMeH MHbOPMaLMeil no hobKIO-
py: obmen VUHTENAMM HApPOIHLIX TMeCeH,
TAHUER W MY3bIKM; CO3LAHME MPSMBIX CBH-
3 MeKIY (DOJILKIOPHBIMH OpraHu3aLms-
M bBanmuiticknx u CeBepHbIX cTpan.

Mbt xorenn Obl TakKe NPOSOJKATH M VK-

6

W paxe Korga B OIMH NpeKpacHbli JeHb
HaM OTKPOETCs JABEPb B CeMbIO CBODOHBIX
eBPONENCKHX HAPOLOB, Hawa TPajMLMOH-
Hasf KyJbTypa OCT@HeTCs U Hac Tem
COKPOBEHHBIM, MTO COXPAHNET W 3alMiLdeT
Hally HaLMOHAJIBHYIO M KYJbTYPHYIO MilEH-
THYHOCTb.

Huepud Piotrea,
npesudent hoasrIopOL
accoyuayuy «Balticar



Al saprastu, cik loti liela mera svetki un festivali
var mus ievadit folkloras garigaja atmosféra, ir
f 1k1 tikai japiedoma, ko svétki nozimgja tiem, kuri
0 ora folklora dzivoja diendiena, to radija.

Svin Svetku diﬁném (_ror'nieéu D.ies festi) l'rac.iicionélajé
' kultura bija svarigais merkis izraut cilvekus no

Svétkus ikdienas reglamentacijas un sniegt viniem dzives pilnestibas vai
ari dievibas klatblitnes izjutu. Svetki atjaunoja psihologisko

[idzsvaru, atkal samierinaja ar Sizifa akmeni. Un ko gan citu

senaja folklora meklejam mes, ja ne cilveku, kas brivs no

modernas civilizacijas nosacitibam. Dzivo saskana ar dabu un

dabisko, neskirdams apzinu no prakses, tikumisko no veseliga,

Kad

un sava vienkarsiba dzivo pilnvertigaku, veselaku dzivi. Svetki
atbrivo. Si cilveku atbrivotiba rada vidi, kas uznémiga nupat
piesauktajam folkloras vertibam. Zud profesionalas makslas
radita distance starp devejiem un némejiem, tiek pienemts
folkloras zemais vai neesoSais makslinieciskas nosacitibas sliek-
snis, kad maksla izlidzinas ar pasu dzivi. Folkloras mantojums
no kratuvju plauktiem iznak atpakal brive, puke no herbarija
sak zalot, folklora atgriezas sabiedriba — zinatniski sakot —
resocializéjas. To seviski spilgti pieredz€ja «Baltica’ 88»
aculiecinieki — folkloras grupas, kas ilgi bija atradu$as kadas
apSaubamas alternativas kulttiras meklétaju un izcinitaju sta-
vokli, nu svétku atmosféra, neformalas, spontanas kulturizture-

7



Sanas apstak]os, tika visplasakaja, pieméram, Doma laukuma
auditorija, uznemtas ka istakie sabiedribas ilgu izteic€ji. Un par
folkloras galveno vertibu izradijas ne tik daudz dziedatais
mantojums, cik pati folkloriska iztureSanas, parsviezdamas ari
uz klausitajiem, lidzpardzivotajiem un budama saistita ar
dabiskakam, neformalakam JauZu savstarpéjam attiecibam un
autentiskaku dzives uztveri.

Svétki aptur dzives rutinu, laiks apstajas, un parpem sajuta, ka
dzive jebkura mirkli var parvérsties, sakdamas no jauna — ci-
tada. Senatné §1 atjaunoSanas ideja bija galveno tradicionalo
svetku kodols. Ta bija saistita ar dzives un kosmosa sakotnu
mekl€jumiem — vajadz€ja kaut kada simbola gut priek3statu
«ka bija sakuma» (kosmogonisko mitu atveidojums ierazas
u.c.), lai cilveki varetu dzivi atkal uznemties no jauna. Un %0
ritualu dzilaka jega — parbaudit pasaules un cilveka dzives
saiSu un sakaribu jédzigumu, istumu. Ari te ir paral€le ar miisu
attieksmi pret folkloru. Ari meés folklora meklejam savu
sakotni, etnisko identitati, cilvécisko veselumu. Tas ir vél viens
svetku un folkloras saskares punkts.

Zinams, musdienu festivalu druzma folklora uzduras ari
vienam otram piedauzibas akmenim, pretrunai. Var jautat, vai
festivali, kuros pulc€jas lauzu tukstosi, ir labakais folkloras
popularizacijas veids, ja reiz musu, ziemeleiropiesu, tradiciona-
lajas kultiiras folklora tacu cirkuléja vienas vai daZu saimju
ietvaros un ir tapusi nelielas Jauzu kopas kontaktu vajadzibam?
Vai folkloras grupa neizskatas nozelojami kaut kur stadiona
amfiteatra ielenkuma? Ja, ta bis noZélojama — it ipa$i, ja
stadionu pildis alkatigu Jauzu pulki ar pasivu kultiiras patere-
taju attieksmi, kuru vieniga prasiba bus «radi mums brinumu!»
Bet 31 folkloras devéja un némeéja neatbilstiba krietni vien
saruks, ja ta bus folkloras estetikai atsauciga, lidzpardzivojosa
vide.

Tad metisim jel prom splinu un naksim uz folkloras svétkiem
iek$€ji sagatavojusies, gatavi savam dveselém nolobit iesikste-
juSo prieksstatu cietas Caulas! Svétki var parvérst musu dzivi,
misu attieksmi vienam pret otru. Jo varam partapt més pasi.

Arnolds Klotins,
muzikologs

When folklore
celebrates

To understand how extensively holidays
and festivals can submerge us into the
mental atmosphere of folklore, we need
only imagine what holidays meant to those
who lived with folklore in their everyday
life and created it.

Traditionally the main goal of festive days
(Roman — Dies festi) was to yank people
out of their regimeted everyday life and
offer them a feeling of fulfilment or the
sense of the closeness of deity. Holidays
renewed their psychological balance and
evened things out with the rock of Sisyphus.
And what are we looking for in ancient
folklore if not for man, free of the prerequ-
isites of modern civilization? Live in ac-
cordance with nature and the natural, not
dividing conscience from practice, the
ethical from the healthy, and in your
simplicity live a fuller, healthier life. Holi-
days liberate. This human liberation creates
an environment which is receptive to the
aforementioned folkloristic values. The
distance between suppliers and demaders,
which has been created by professional art,
disappears. The low or non-existant level of
artistic requirement in folklore is accepted
when art merges with life itself. The folk-
loric heritage comes from the storage
shelves back into freedom, a flower from
a herbarium starts to bloom, folklore
returns 1o society — scientifically spe-
aking — resocializes. This was keenly felt
by witnesses of «Baltica'88» — folklore
ensembles, who had long been regarded as
searchers and seekers of a dubios, alterna-
tive culture, in the festival atmosphere, in
informal, spontaneous culture-behaviour
conditions, were received as the truest
expressers of society’s longings by the
broadest of audiences, for example in Dome
Square. And the greatest virtue of folklore
proved to be not so much heritage, as

. folkloric behaviour itself, including in itself

the audience, fellow-experiencers and being
linked to more natural, less formal human
relationships and a more authentic outlook
on life.

Holidays break the routine of life, time
stops, and we are overwhelmed by a feeling
that at any moment life can change, starting
anew, into something different. In the past,
the idea of renewal was the central idea of
traditional holidays. It was necessary to
have an idea, through a symbol, of «what
the beginning was like» (the representation
of astronomical myths in traditions etc.), so
that people would be able to start life anew.
The deeper meaning of these rituak — to
test the sensibility of worldly and human
relationships, their reality. Here we have
another parallel with our attitude towards
folklore. In folklore we are also looking for
our origins, ethnic identity, human who-
leness. This is another meeting point of
holidays and folklore.

In today’s abundance of festivals, of course,
folklore touches upon a few points of
questionable ethics. Are festivals, where
thousands of people amass, the best way to
popularize folklore, if in our traditional
northern European cultures folklore cir-
culated within the boundaries of one or
a few households and was formed for the



needs of a small group of people? Will
a folklore ensemble not look pathetic en-
circled by a stadium? Yes, it will be
pathetic — especially if the stadium is
crowded with eager masses of people with
a passive culture consumer attitude whose
only request is, «Show us a marvell». But
this inconsequence of producer and con-
sumer will be considerably smaller if it is an
environment receptive to folkloric aest-
hetics and experiences.

So let us discard our smirking and come to
the folklore festival, prepared, ready to peel
off the hard, toughened shells of set ideas!
The festival may alter our lives, our attitude
towards one another. For we ourselves can
change.

Arnolds Klotins,
musicologist

Korpa y conbkiopa
Mnpa3qHUK

UTo6el NOHATB, B KakKol GoJbLLOI Mepe
Npa3sfHNKH U GeCTHBAIN MOrYT BBECTH HAC
B IyXOBHYI0 aTMocdepy conbkiopa, Hano
TOJILKO BCTIOMHMTB, YTO 3HAYMJ NPA3JHHMK
AR TEX, KTO €KEHEBHO XM B (honbKIOpe
M €ro cosjasan.

B TpagMuHOHHOM Ky/nbType raaBHOl Lesbio
npasuaHKuHbix aued (pumckue Dies Festi)
6b110 — BLIpBATBL JIOfEH W3 MOBCERHEBHOI
PernaMeHTalHyu M IaTh HM YYBCTBO NOJIHO-
Thl JKH3HW WJIM TNPUCYTCTBUA GoXKecTsa.
IIpa3aHMKKM BOCCTAHABIHBAMH TICHXOJIOTH-
HECKOE PABHOBECHE, BHOBb MPUMMPAIN C
Cuandoseim kamuem. M uto unoe B Apes-
HeM (POJIbKIIOpe MLIeM MBI, KaK He YeoBe-

Ka, CBOGOJHOrO OT YCIOBHOCTENH COBpeMeH-
HOW uuBMM3aumu? JKuBH B cornacum c
MPHPOAOH M BCeM ECTECTBEHHBIM, HE OTHe-
JIif CO3HAHME OT NPaKTUKH, HPABCTBEHHOE
OT 3[I0POBOr0, U B CBOEH MPOCTOTE KHBM
Goniee MONHOLEHHOW H 3A0POBON JXH3HBIO.
MMpa3aguuk packpenowaer. Tta packpeno-
UIEHHOCTb JIIOAEH CO3/JaeT cpepy, KoTopas
BOCMPHHMYHBA K YXe YNOMAHYTHIM (hOnbK-
JIopHeIM  LeHHocTaM, Ilponapaer pucral-
UM Mexay panomumu u Oepylmmu, co-
31aHHaR NPOdECCHOHAMIBHBIM HCKYCCTBOM,
HCKYCCTBO CPABHHBAETCA C CAMOH JKHIHBIO.
DoNbKIOPHOE HaC/Ie/iMe C MOJIOK XPaHHKLL
BLIXOAWT Haszag Ha ceobopgy, uBeTox M3
repBapus oxusaet, (hOILKIOP BO3BpalaeT-
ca B oOWECTBO, MO-HAYYHOMY — pecoliua-
JNH3npyeTcA. 3To 0coBO APKO yBUAEAH Oue-
Bu/Ubl «Baltica’88»— conbknopusie rpyn-
Nbl, KOTOPbIE A0JIN0 HAXOJMJIHCb B NOJ0KeE-
HHH KaKOH-TO COMHHMTEJILHOM albTepHATHB-
HOH KYJILTYDBI, Teneps, B MNpPa3fiHHYHON
armocdepe, B ycaoBMSAX HeOpMAbHBIX,
CMOHTAHHBIX KYJbTYPHBIX OTHOWICHMA Obi-
JIM NPUHATHE CAMOH WMPOKOH ayauTopueit,
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Hanpumep, Ha JlOMCKOI MiOwAaaM, KaK ca-
MBl€ HacTOMILIME BLIPASHTENH YasHWI 00-
wectea. M camoi Gosbwod ueHHOCTHIO
¢onsriopa 0Ka3ajiock HE CTOJBKO MECEH-
HOE HACJIEJICTBO, CKOJIBKO camMo (hobKJIOp-
HOE MOoBE/IeHKe, MePeKHHYBIUEECH TaKXKe Ha
conepeXHBaIOIIMX 3puTened, Gyayuu cps-
3aHbIM ¢ €CTECTBEHHbIMM, HedOpMalbHbi-
MM OTHOLLEHHAMM MEXAY JIOJBMH M GoJiee
AYTEHTHYHBIM BOCTIPHATHEM MKHIHH.
\l‘lpa:mum OCTaHaB/JIHBAET MOBCEAHEBHOCTh
DKM3HH, BpEMA OCTAHAB/IMBAETCH, M KaXKeT-
CHl, 4TO KHM3Hb KaXkIBH MHM MOXeT npeob-
Pa3uTbCH, HAYABIUMCL 3aHOBO — O-HOBO-
my. B nasHHe BpemeHa 3Ta MAes BO30OHOB-
Jiends 6bina AAPOM TAaBHBIX TPAIHLMOH-
HBIX npa3guukoB. OHa 6wbina cessana c
MOMCKAMH HAYal XH3HM M KOCMOCA — Ha-
20 BbiI0 B KAKOM-TO CHMBOJIE HalTH Npef-
cTaRnenne «kak Gbulo BRauane» (Bocrpons-
BE/leHHE KOCMOTOHHYecKHX MHos B 0Bpa-
3aX W [Ap.), 4TOOB JAIOAM MOIJIM HAYaTh
KHaHL cHauana, M ryBuHuei cMbich aTHX
PHTYaJIOB — NPOBEPHTb  3HAUYHTEJBLHOCTh,
TIOATMHHOCTD CBA3EH M OTHOLIEHHH MeXay
MHpPOM # 4esioBekoM. M 30eck Toxke umeer-
CA Napaulesib HallleMYy OTHOLIEHWIO K Dob-
KJIopy. Mbl Takxe uiem B dosibkiope croe
Hayano, 3THHYECKYIO MIEHTHYHOCTb, YEJ0-
BEUECKYIO LEJIOCTHOCTb. 3TO €LIe OfiHA TOM-
Ka COMPHUKOCHOBEHWA NpPa3iHHKa ¥ (Hosbk-
nopa.
M 3BecTHO, uTO B CYTONOKE COBpEMEHHBIX
tecrupaneit donbkaOp HaThiKaeTcs M Ha
HEKOTODHIE MPENATCTBHA, TMPOTHBOPEUHS.
MosxHo cnpocuTs, smasoTCA M hyuium
BUJOM NONyJApU3aumnu (osskiiopa gectu-
BAJIM, Ha KOTOpbie COOHPalOTCA THICAUM
JIOAEH, €ClIM B HALLMX CEBEPOE BPOMENCKMX
KYJbTypax OMbKIOP IUPKYIHPOBAJ B paM-
KaX O/IHOH MJIM HECKOJIBKO CeMeit M co3pa-
BAJICA /1A KOHTAKTOB MeXAY HeBGoNbumMH
rpynnavu mopei? He Gyper i y donbk-
JIOPHOH TPYNMBI KAJKHUHA BHA B OKpPYKEHHH
amcdpureaTpa cragmona? [a, on Gyaer xan-
KHii — 0cOBeHHO, eC/IH CTAAMOH 3aMOJHA-
IOT MOAYHILA ANYHBIX JH0JEH — NacCHBHBIX
noTpeGuTeneil Ky/abTypbl, eIMHCTBEHHBIM
TpeGoBaHHEM KOTOPBIX BY/IET «MOKaXM MHe
dypol>. Ho 3T0 HecooTBeTCTBME Mexy
AatousM M Gepyuwum (onbkaop H3psmHO
COKpaTHTCsl, eC/TH 3T0 ByJeT cpesa OT3biB-
UM BAs, COMEPEXKMUBAIONIAA ICTETHKE (DONbK-
Jiopa.
Tak orBpocum e cBoe BHICOKOMepHe W
npuaemM Ha (OJLKIOPHBI NpasgHUK BHYT-
PeHHE MOArOTORNEHHBIMH, FOTOBBIMM CKH-
HYTh CO CBOMX [yl TBEPABIE CKOPAYTBI
JKHBYYHX npeactaenaenuit! lNpasguuxk mo-
KET Npeobpa3uTsL HaLLY K3 Hb, HALIE OTHO-
wenne Apyr K apyry. IToromy, uto moxem
H3MEHHTBLCH Mbl CAMH.

ApHonde Knorunwiu,
MYIBIKOAOZ



Festivala galvenie
pasakumi

Otrdiena, 9. jalijs

19. 00

IESKANU KONCERTI Nacionalaja
teatri, kamermuzikas zalé «Ave sol»,
Dekorativi lietikas makslas muzeja,
Rigas Tehniskas universitates studentu
kluba, kultuiras nama «Maza Gilde».
Piedalas Latvijas, Lietuvas un Igauni-
jas folkloras kopas

20. 00 _

SADZIEDASANA UN SADAN-
COSANA Doma laukuma, Pils lau-
kuma, pie Bastejkalna, pie Filharmo-
nijas, pie Péterbaznicas

Tresdiena, 10. julijs
20. 00

FESTIVALA ATKLASANA Latvijas
Etnografiskaja brivdabas muzeja

Ceturtdiena, 11. julijs

11. 00

FESTIVALA VIESU KONCERTI
Nacionalaja teatri, kamermuzikas zale
«Ave sol», Dekorativi lietiSkas makslas
muzeja, Rigas Tehniskas universitates
studentu kluba, kultiras nama «Maza
Gilde»

18. 00
FESTIVALA
GAJIENS: Sencu
iela — Vecriga

20. 00
DIZKONCERTS
TEATRI

20. 00
FESTIVALA KONCERTI kamermu-
zikas zale «Ave sol», Rigas Tehniskas
universitates studentu kluba, kultiiras
nama «Maza Gilde»

20. 00 .

SADZIEDASANA Doma laukuma,
Pils laukuma, pie Bastejkalna, pie Fil-
harmonijas, pie Pé&terbaznicas

21. 30

Festivala  dalibnieku
Daugavmala

22. 00

Mazo kopu koncerts Dekorativi lietis-
kas makslas muzeja

DALIBNIEKU
iela — Brivibas

NACIONALAJA

sadanco$ana

Festival
main events

Tuesday, July 9
7:00 pm

Introductory concerts — National Theatre,
«Ave Sol» Chambermusic Hall, Museum of
Decorative Applied Art, Riga Technical
University Student Club, «Maza Gilde»
Culture Hall. Latvian, Lithuanian and Es-
tonian folklore ensembles.

8:00 pm

Joint singing and dancing — Dome Square,
Palace Square, by Bastejkalns, by the
Philharmonic Building, by St. Peter's
Church.

Wednesday, July 10
8:00 pm

Festival opening ceremony in the Ethno-
graphical Open-Air Museum of Latvia.

Thursday, July 11
11:00 am

Visiting ensemble performances — Nati-
onal Theatre, «Ave Sol» Chambermusic
Hall, Museum of Decorative Applied Art,
Riga Technical University Student Club,
«Maza Gilde» Culture Hall.

6:00 pm

Festival procession: Sencu street — Bri-
vibas street — Riga old city.

8:00 pm

Grand concert — National Theatre

8:00 pm

Festival concerts —«Ave Sol» Chamber-
music Hall, Riga Technical University
Student Club, «Maza Gilde» Culture Hall.
8:00 pm

Joint singing — Dome Square, Palace Squ-
are, by Bastejkalns, by the Philharmonic
Building, by St. Peter’'s Church.

9:30 pm

Festival member dancing on the Daugava
embankment.

10:00 pm

Small ensemble concert — Museum of
Decorative Applied Art
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OCHOBHbIE MEPONPUATHUS
decTusans

BtopHuuk, 9 vions

19.00

Berynurenenble KoHuepthl B Hauwmo-
HAJIbHOM TeaTpe, 3ajie KaMepHOH My-
3bIKK «ABe cosir, My3see [lexoparus-
HO-TMPUKJIAJIHOO MCKYCCTBA, CTY/IEH-
yeckoM kKiyBe PHIXKCKOro TexHuue-
CKOTO YHMBEpPCHTeTa, B IOME€ KYJbTy-
pol  «Manas rMaBAMA». Y4acTBYIOT
dospknopHeie rpynnel Jlateuu, JIut-
Bbl H JCTOHHH.

20.00

CoeMecTHbIe NecHH M TaHUb! Ha [loM-
ckol mnomanu, Ha maomanu [uinc,
y BactuoHHO#H ropku, y OunapMoHum,
y uepksu [lerpa

Cpena, 10 vions

20.00

Otkpbitie decrusans B JlaTBHiicKOM
9THOrpachMYeckoM My3ee MOJ OTKpbI-
TbIM HeBom

Yerpepr, 11 uions

11.00

KoHueptnl rocreit dectusans B Ha-
LMOHA/ILHOM TeaTpe, B 3aje Kamep-
HOW My3bIkH «ABe coyi», B My3ee ne-
KOPaTHBHO-NPUKJIAAHOTO HMCKYCCTBa,
cTymeHueckom Kjybe PuiKCKoro rex-
HMUECKOTO YHMBEpCHTETa, B [JOMe
KynabTypel «Manasa Inabausi»

18.00

IMlecTBe y4acTHMKOB  ecTUBaA:
ya. Cenuy — ya. Bpusubac — Crapasn
Pura

20.00

Bonbwoin konHuepr B HanmonansHom
TeaTpe

20.00

KoHueprbl decTupans B 3ane kamep-
HOW My3blkM <«ABe cos», CTyHeHuYe-
CKOM KayGe PHIKCKOro TEXHHUYECKOoro
YHHBEpPCHTETA, JOMEe KyabTypel «Ma-
nas [uabpusa»

20.00

CosmecTHoe neHue Ha JoMcko#l mio-
wajgn, Ha naowagu [Munc, y Bactuon-
HOW TrOpKH, okoso DunapmMoHuu, y
uepksu [lerpa

21.30

CosmecTHbIe TaHLbI YYaCTHHKOB (ec-
TMBana Ha HabepexHoW [ayrasbl
22.00

Konuepr manwix rpymn B My3see pe-
KOpPaTHBHO-TNIPMKJA/IHOrO  MCKYCCTBa
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Piektdiena, 12. julijs

10. 00

Festivala dalibnieku izbraukSana uz
Latvijas novadiem: Balvu, Prei]u, Lie-
pajas, Tukuma un Ventspils Tajoniem
12. 00

BERNU FOLKLORAS DIENA
Vecriga

SOMUGRU FOLKLORAS DIENA
Turaidas muzejrezervata

14. 00

Latvijas novadu sasauk$anas Dainu
kalna

15. 00

Gaujas libieSu folkloras un etnografi-
jas izstades atklasana Turaidas pili
16. 00

Festivala viesu koncerts Dziesmu
darza

19. 00

Sadziedasana un sadanco$ana Jan-
kalna

19. 00

FESTIVALA KONCERTI kamermu-
zikas zalé «Ave sol», Rigas Tehniskas
universitates studentu kluba, Dekora-
tivi lietiskas makslas muzeja, kultiras
nama «Maza Gilde»

Sestdiena, 13. jilijs

FESTIVALA DALIBNIEKU
KONCERT!I Latvijas novados: Balvu,
Preilu, Liepajas, Ventspils un Ceésu
rajonos

12. 00

AMATU DIENA Latvijas Emografis-
kaja brivdabas muzeja

19. 00

FESTIVALA KONCERTI Dekorativi
lietiskas makslas muzeja, kulturas
nama «Maza Gilde»

Sveidiena, 4. julijs

i8. 00
FESTIVALA NOSLEGUMS Me7.u-
parka Lielaja estrade

Friday, July 12
10:00 am

Festival members leave for different re-
gions of Latvia: Balvi, Preili, Liepaja,
Tukums and Ventspils.

12:00

Children’s folklore day — Riga old city
Finno-ugric day — Turaida Museum Pre-
serve

2:00 pm

Regions of Latvia hailing each other —
Dainu kalns

3:00 pm

Opening of exhibition about the Gauja
Livs — Turaida Castle

4:00 pm

Visiting ensemble performance — Dziesmu
darzs (Song Garden)

7:00 pm

Joint singing and dancing — Janpkalns
7:00 pm

Festival conceris —«Ave Sol» Chamber-
music Hall, Museum of Decorative Applied
Art, Riga Technical University Student
Club, «Maza Gilde» Culture Hall.

Saturday, July 13

Festival member concerts in different re-
gions of Latvia: Balvi, Preili, Liepaja,
Ventspils and Cesis.

12:00

Craftsmen day in the Ethnographical Open-
Air Museum.

7:00 pm

Festival concerts — M useum of Decorative
Applied Ari, «Maza Gilde» Culture Hall,

Sunday, July 14

6:00 pm
Festival closing — Grand Stage in Me-
zaparks
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MaTuuua, 12 wons

10.00

Boiesy yuacTHHKOB (becTHBaA B panu
ubi Jlateuu: Bansckuil, TMpeinbckui
Jinenaickni, Tyxkymckmit n  Benic-
MAJICKUA paiioHbl

12.00

Henb perckoro dossxiaopa B Crapoit
Pure

Heus  donbkaopa (pUHHO-YrOPCKHX
HApOZOB B My3ee-3anosejHuke Ty-
paipaa

14.00

[Nepexmmuka obnacreii Jlatsuu ua I'o-
pe Haiin

15.00

OTkpbiTHE DKCHO3MUMK 0 suBax I'aymn
B Typaiinckom 3amke

16.00

Konuepr roctent cectnsana B Cany
neceH

19.00

CoBMecTHBIE TECHM W TaHUbl Ha
S nAKamHC

19.00

Konueprsl (ecTupans B 3ale Kamep-
HOH MY3BIKM «ABe COJi», B CTyJeHue-
ckoM KJybe PHIKCKOTO TEXHMYECKOro
yHuBepcuTera, B My3ee mekopaTMBHO-
MPUKJAJAHOTO HMCKYycCTBa, B  JOMe
KyabTypbl «Manas [unbjiusa»

Cy00ora, 13 woas

KoHuepTsl yyacTHMKOB decTupais B
obnactax Jlatsuu: B  Bansckowm,
Tpeitabckom, Jluenaiickom, Bentc-
masckor: ¥ Llecucckom paionax
12.00

lipa3gHuK peMecneHHMKOB B JlaTBHi-
CKOM O3THOrpadHueckoM My3ee noj
OTKPBITHIM HeBOM

19.00

Konueprol dectusans B Myzee gexo-
paTHBHO-TIPMKJIA[IHOI'O HMCKYCcCTBa, B
nomMe KynbTypsl «Manas Iuabaus»

BockpeceHbe, 14 Hions

18.00
3akpbiTHe (pecTHBans Ha Boabuioi
actpage B Mexanapke



(rimene
un
gimenes
godi
latviesu
tautas

tradicijas

OLKLORA glaba atzinu un ritualu kopumu, ko
katra tauta sava vesturiskas attistibas gaita uzkra-
jusi. Dzivo folkloru, kas var izteikties tikai dzivu
cilveku riciba un mijiedarbe, musu dienas saglaba
un parnes 1paSas folkloras kopeéju un entuziastu
grupas. Senak galvena tradiciju glabataja un par-
neséja bija gimene un saime, kura gan ikdiena, gan svétku
briZos zinaja, kas katra bridi darams, ka un kapéc, sekojot savas
tautas pieredzei un parazam. Gimene bija ta, kas rupejas, lai
katram tas loceklim tiktu pienacigi atziméti un nosvineti visi
galvenie dzives parejas un pieturas punkti — muza godi.
LatvieSu tautas tradicijas cilveka bérns 3aja vieliskaja pasaulé
ienak caur «Maras vartiem», un baltos linu palagos to sanem
miesiga mate. Ja bérninam laiméjas, vins ierodas ne tikai mates
un teva, bet visas savas dzimtas gaidits. Radu saime gaidit gaida
priecigo vesti, ka «jauni radi braliSos», kaimini vero, vai
neparasta laika tiks pirts kurinata, dazs labs ar klusu ceribu: «Ja
Dievs dos, Laima liks, tur bus man krusta bérns.»

Bérna piedzimsana atklajas dzivibas radiSsanas mistérija. Kads
gars top miesa un majo uz laiku musu vidu. Tamde] dzim$anas
bridi apvij cienas pilna un svétsviniga gaisotne. DzimS$ana
notiek pirtina — tira, klusa, no saimes burzmas atstata, Maras
un Laimas svétita vieta — bet ne vientuliba. Griuitniecei blakus
ar palidzibu, padomu un atbalstu stav vieteja vecmate, pasas
mate, radu sievas. Vinas gada, lai ar pareiziem ritualiem apvitas
biitu gan paSas radibas, gan raudzibas un pirtizas, gan vélakas
atSkirtibas.

Pats pirmais no lielajiem muza godiem ir kristibas, kad bérns
iegust vardu un tiek svinigi uznemts sava dzimta. Senos laikos
tas bija kritisks bridis, jo kroplu vai vargu bérnu dzimta var€ja
ari nepaturét. Velak Sis solis atkrita, un dziesmas un rituali
savijas ap galveno tému — apvelfit jauno dzivibinu ar labaka-
jiem véléjumiem, ko katrs spé€ja izdomat. Ta katra kustiba,
katrs Zests, katra dziesma ieguva magisku nozimi. Viss bija
jadara ta, lai, béernam augot, tie nestu laimi, veselibu, svétibu un
bagatibu.

Kristibu rituala bérns no anonima zidaina — lellites vai krieve-
nina — klust par individu, kur§ tagad nes personigu vardu:
«Lelliti aizvedam, Janiti parvedam.» Kumas dazados veidos
velk visas izdaribas garuma, «speéle teijateri», taisa jokus, ta
radot improvizétu dramu, kura katrs var piedalities. Drama-
tisms rada svetku noskanu, péc iespéjas atSkirigu no ikdienas
dzives pelécibas, lai izceltu bérna uznemSanu dzimta ka vera
liekamu un vienreiz€ju notikumu, lai uzsvértu ari jaundzimusa
bérna neatvietojamo individualo vértibu. Gimene burtiski dod
godu, tas ir, izrada cienu, jauno locekli uznemot sava vidi:
«Siipo, mate, auklé, mate, Neba nieka bérnin$ biju: Lielu radu,
labu Jauzu, No godigas mamulites.»
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Bérnam augot, gimenes loka vin$ pamazam apgust visas tas
makas, kas nepiecieSamas, lai cilveks spétu darboties sabiedriba
ka pilnveértigs loceklis. Pie tam pieder valoda, ko bérns sak
macities jau no pirmajam maminas dziedatam Supula dzies-
mam. Velak meitas audzinasanu parnem mate, dela audzina-
Sanu — tevs. Bet visu laiku bérnam visapkart ir ne tikai tieSie
gimenes locekli, bet ar1 vesela lielgimene un lauku sétas saime.
Vini visi piedalas bérna audzina$ana un biezi vien krietni atsver
nepilnibas, kas varé€tu piemist miesigo vecaku audzinaSanas

spejam.
Lielakie gimenes godi latvieSu tradicijas ir kazas, par kuram ir
nesalidzinami vairak tautas dziesmu ka par jebkuru citu
tematu. Divu jaunu cilveku muza deribas Latvju Dainas veido
plasa veriena episku veéstijumu, kas sakas ar puisa

un meilas

izjusto gatavibu precibu gaitam un turpinas ar raibu piedzivo-
jumu sériju, kam tikai atkazas veido ped€jo posmu. Tiesas kazu
rituala detalas nemitigi mainijusas vestures gaita un bijusas ari
katrai vietai un novadam atSkirigas. Sava laika ligava zagta,
sava laika pirkta, tikai velakos laikos saderéta. Kazam kopuma
tomér samanams kopeéjs kodols, kam tradicija uzpotéjusi
saglabatus elementus no dazadiem slaniem. Ta iznak, ka
ikkatras kazas no jauna tiek iedzivinati vissenakie cilveces
arhetipi un aktualizetas top atbalsis no neskaitamam prieksga-
jeju paaudzem. Bez tam cilveku kazam ka modelis dieviska
plaksné stav latvieSu Saules mita debesu kazas starp Saules
meitam un Dieva deliem. Tas kazu ritualam pieSkir ipaSu
pacilatibu un eksaltaciju, kur ligava, uzmanibas centra nona-
kusi, uz bridi pati it ka klust Saules meita un ligavainis nonak
Dieva dela loma.
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Family rituals
and celebrations
in Latvian folklore

Folklore is a repository of collective wisdom
and ritual activities, accumulated through-
out the historical development of a people.
As living folklore can be fully experienced
only in live performance, the task falls more
and more to organized groups of folklore
enthusiasts in our modern times. In tradi-
tional societies, the family was the main
preserver and transmitter of tradition.
There was always someone around who
knew just what needed to be done, how and
why, in every circumstance (be it ordinary
or festive), according to the dictates of local
tradition. One of the major roles for the
family was to mark the rites of passage of ils
every member, 1o recognize important sta-
tions in every life with appropriate com-
munal celebrations.

According to Latvian folk traditions, the
child enters into this material world
through «the gates of Mara», the ancient
goddess of fertility, to be received in sheets
of white linen by its mother. Ideally, the
child has been expected not just by his
mother and father, but by the whole ex-
tended family. They have been awaiting
eagerly the news that there is a «new
relative» among the clan. Near-by neigh-
bours have been watching for the tell-tale
sign of smoke from the bath-house, some
with the quiet hope: «If God wills it, if
Laima decrees so, there comes a God-child
for me» (i.e. I shall be asked to be god-
mother or godfather).

Each new birth is a revelation of the
mystery of the incarnation. A spirit is made
flesh and comes to dwell among us for
a time. That is why giving birth is surro-
unded by awe and reverence. It happens in
the bath-house — clean and quiet place,
removed from the hustle and bustle of daily
activities, dedicated to the goddesses Mara
and Laima. The expectant mother is sup-
ported emotionally and physically by a
midwife, her own mother and other mature
women. They participate in a series of
rituals and ensure that all is done as custom
teaches and tradition decrees. The first
major family feast for the newborn will be
its christening, when the child is given
a name and is formally received into the
extended family. Long ago, that was a
crucial test, for the gathered clan might
have refused to accept the burden of
a defective or crippled child. In later times,
every new life was accepted, and the songs
and rituals focused on one central
thought — to bestow on the child every
good wish they could muster. Every gesture,
every movement, every song and every
word took on magical significance and was
aimed at bringing the christening child luck,
health, wealth and every conceivable
blessing.

The christening ritual transforms the child
from an anonymous baby, a «little dolls,
into an individual with a personal name:
«We left home with dolly, We return home
with Johnny». The christening guests invent
lengthy and elaborate procedures, they joke
and play-act and make every effort 1o
impart drama to the occasion, making it
into a memorable happening for the family
circle, This is their way of saying that the



occasion is special, that the new child is
special, and that the whole ceremony is
a way for the family to honour . its new
member. «Rock me, mother, cuddle me
mother, I'm a child of no small importance:
Well-born am 1, well-connected am I,
Offspring of an honest mothers.

All the skills necessary to a full-fledged
member of society will be taught to the
child right within the family circle. Langu-
age is an early skill, fostered by the cradle-
songs which a young mother sings to her
baby. Mothers are especially responsible for
the training of their daughters, while
fathers answer for the upbringing of their
sons. Yet all the while, each child is
surrounded by members of extended family,
and a large rural household living under the
same roof. All adults participate in the
upbringing of children, thus balancing out
any deficiencies in the natural parent's
character or abilities.

Weddings constitute by far the most im-
portant family celebration within Laivian
traditions and the number of folksongs
(Dainas) on this theme is immense. The
joining together of two young lives, as
described in the Dainas, forms a narrative
of truly epic proportions, which starts with
the perceived readiness of a young man to
go looking for a wife, or the young girl's
working on her dowry, and concludes with
a small «re-celebration» a week after the
wedding proper. The actual details of the
ritual have been evolving throughout his-
tory, and each region also developed its own
local customs. There was a time when
a bride was stolen, there was a time when
the bride was bartered for a bride-price,
there was a time when a mutual contract
was drawn. Layers of elements from every
historical period were slowly grafted unto
a common stock. As a result, every wedding
came to embody ancient archetypes
reaching back lo remotest antiquity, pre-
serving echoes of the experiences of innu-
merable preceding generations. Further-
more, any human wedding here on earth
had as its Cosmic analogue and model the
celestial wedding between the Daughter of
the Sun and the Son of God, recounted in
the Latvia Sun-myth. This conferred on the
ritual a special sense of exaltation, each
bride becoming, for a moment, a Daughter
of the Sun, each groom becoming, in turn,
a Son of God.

At a wedding feast two clans come together
to eat, drink, sing, dance and make merry
for days and nights on end, first at the
homestead of the bride, then, with much
pomp and circumstance, removing bride
and dowry to her husband's home. Marri-
age marks the zenith of a life, the apogee of
strength and beauty, when one becomes
ready to fulfill one's biological destiny.
Male and female as opposite polarities unite
to form a third, «neutral» point — the child.
Marriage is the manifestation, on the social
plane, of the mystical Law of the Triangle.
The creation of a new family ensures the
survival of the clan or tribe, it forges the
last link in a chain of continuity which
stretches back through the mists of time to
the very origins of humanity. Through the
conjunction of the sexes, marriage also
unites two genetically distinct lineages into
a new unit; it grows a new branch on the
vasi tree of kinship and consanguinity
relations. «By the law of God, by the decree
of Laima, Two strangers met, And spent
a happy life together». Laima, the goddess
of Fate, was the one to decree what kind of
partner one would find, what kind of life
one was to lead. That is why Laima is

Kazas divas radu gintis sanaca kopa, eda, dzera, dejoja,
dziedaja un svinéja dienam un naktim vispirms ligavas téva
majas, péc tam tautu dela séta, uz kurieni ar lielam izdaribam
aizveda ligavu ar visu puru. Kazas iezime cilveka muza zenitu,
kad, sasniedzis speka un skaistuma kalngalus, vins ir gatavs
savas biologiskas siitibas izpildiSanai. Dzimuma pretpoli — sie-
viSkigais ar viriSkigo — apvienojas jauna sabiedriska vieniba,
kas driz pec tam radis jaunu, it ka «neitralu» treSo locekli —
bérnu. Ta gimene sabiedriska plaksné iemieso mistiskas treja-
dibas principu. Jaunu gimeni nodibinot, tiek nodroSinata gints
saglabasana nakotne, tiek piekalts pedejais posms dzivibas
turpinatibas keédei, kuras sakums sniedzas atpakal tautas un
cilvéces pirmsakumu migla. Vedibas, apvienojot dzimuma
pretpolus viena jauna vieniba, apvienojas ari divas genetiski

sveSas dzimtas, lai raditu pavisam jaunu sazarojumu cilts
radniecibu daudzzarainaja koka: «Dievin, tavu likuminu, Lai-
min, tavu lémuminu: SveSs ar sveSu satikas, Milu muzu
nodzivoja.» Virs vai sieva katram bija nolemts «par Laimites
likuminu», un Laima ari nolika vai nu vieglu, vai grutu muzu.
Tamde] Laimu visi mili ladza ik uz sola gan precibu, gan
vedibu laika: «Tec, Laimite, tu pa priekSu, Es tavasi pedinas!»
Lielu dalu no kazu godiem aiznem dazadas izdaribas, kas
emocionalas distances sajutu lidz §im sveSo dzimtu starpa ipasi
izce| un pat parspilé lidz galéjibai, ka tas ir ar dziesmu karu
vedéju un panaksnieku starpa, ar daudzajam neSpetnajam
apdziedasanas dziesmam. Rituala, publiska konteksta tada
veida notiek negativu jutu «zvedinaSana» un Katarse, kuras
nosléeguma abas puses svinigi saligst mieru. Tad velak, ikdiena
atgriezoties, bus vieglak jauno situaciju uztvert no pozitivas
puses.
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Tautas aizejot, smagakais pardzivojums ir tautu meitai. Tamde]
kazu rituals vedina ligavu parraut psihologiskas saites ar téva
majam, kur vina pavadijusi savas «vieglajas, zilotas dienas»
mates pasparne, bralu aizsardziba. Sievas karta parejot, ligavai
jaatvadas no savas bérnibas majam un visiem tuviniekiem.
Tautu séta vigu sagaida sievas un mates smagie pienakumi,
padotiba vira mates autoritatei un virs, ar kuru Laima bus
lémusi vai nu labu, vai sliktu dzivo$anu. Ne velti meitas
radiniekiem japamudina: «Taisies, mana masina, Aun balti
kajinas, Pilla séta sve$u |auzu, Vedis teve projama.» Uz katru
atvadu soli ligavai palidz kads no tuviniekiem, kamér kazu
draudze visapkart ka grieku koris antika teatri ar vardiem,
dziesmam, kustibam veido ritualo notikumu secibu un reize
komenté un izskaidro notiekosa jégu un nozimi.

Béres ir pédejie no miiza godiem, kas atzimé lielo pareju no §is
saules uz vinu sauli, no pazistamas, vieliskas pasaules uz
nezinamo velu valsti. Te atkal visai radu saimei jabit klat, lai
mirudo izvaditu uz kapsétu, lai pavaditu vinu pedéja gaita:
«Pilla séta sirmu zirgu, Pilla baltu kamaninu: Déli, meitas
sabraukusi, Vedis mani kalnina.»

Beéres pulcgjas ne tikai asins radi un gimené ieprecétie, bet ari
draugi — visi muza gaita iegiitie garigie radinieki. Palicgji
sanak kopa, lai dotu aizgajejam pédéjo godu, lai atvaditos, lai
atceretos, lai aizgajeju daudzinatu. Béru saimes klatiene sniedz
mierinajumu palicéjiem, palidz pardzivot zaudéjuma, $kirSanas,
dazkart pat izmisuma sapes. Visiem liecinot par aizgajéja lomu
vinu dzive, izcelot mirusa devumu saviem lidzcilvekiem, atkla-
jas vina nodzivota miiza jéga un vértiba. _
Kapseéta gints sava locek|a augumu atdod Zemes mates klépim.
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constantly evoked throughout the wedding
and courting period: «Plese, Laima, lead the
way, I shall follow in Thy fooisteps».

A significant portion of the lengthy Latvian
wedding ceremonies is taken up by words
and deeds which emphasize the lack of
emotional closeness beiween the new in-
laws. This is played up and brought to
a paroxysm in the so-called song war,
where blood relatives of the bride and
groom each praise their own sister or
brother to the skies, while mocking and
denigrating the <«other side» in unsparing
and outrageous hyperbole. This allows for
an emotional catharsis, where both sides
make ritual peace in the end, hopefully
better prepared to treat their new in-laws
with more acceptance.

The traditional Latvian wedding rituals pay
particular attention to the emotional needs
of the bride, who has to separate from her
mother and family and sever her ties with
the sheltered life of her childhood home. In
her husband’s household, she will have to
assume the heavy responsibilities of wife
and mother, while submitted to her mother-
in-law’s authority, and her life with her new
husband may or may not be happy. That is
why, at every step of her leave-taking, she is
ceremonially assisted by her relatives and
allowed to give full vent to her feelings.
Even as she lingers, they urge her on: «The
yard is full of strangers, About to take you
away». All around, the whole wedding
party, like the Chorus in ancient Greek
plays, helps to move the ritual forward with
action, gesture and song, echoing and
commenting its meaning all the while.
The last of the major family ritual celebra-
tions is the funeral, which marks the transi-
tion from this world to the next, from the
known of this life to the unknown «worid of
Shades», The whole extended family as-
sembles again to accompany the departed in
this final voyage, which ends at the ceme-
tery: «The yard is full of grey horses, It is
full of forged sleighs, My sons and
daughters have gathered To bring me to the
[sandy] hills.

The funeral feast gathers not just one’s
actual relatives but also all those who have
become one’s spiritual relatives over the
span of a life. This is the last honour to be
rendered to a person, a time for memories,
for good-byes, for eulogies. The funeral
guests, through their presence, offer con-
solation to the grieving relatives. Testifying
to the role the departed has played in their
own lives, they confer meaning on his or
her contribution. It is an affirmation that
this person’s life make a difference, that it
was not lived in vain.

At the cemetery, the clan relinquishes the
body of the deceased into the lap of Mother
Earth. «The gates of the earth are closing,
The lock of the earth falls shut, Under the
earth shall I be sleeping As long as the sun is
in the sky». Mother Earth receives the dead
in her sheets of white sand, just like the
human mother received the baby in sheets
of white linen. The beginning and the end
have come full circle for yet another human
life. The family takes leave with the conso-
lation: «Sleep, sleep, dear brother, What
cares could now wake you? Morning frost
won't harm. you, Nor the cold northern
winds». Back at the homestead, the guesis
«stamp out the stepss of the departed in
a ritual dance, to prevent his astral body
from returning to its accustomed paths. The
river of life must flow ever onward.

As in the traditions of many peoples, the

‘course of a human life was perceived as

ordered by the same Cosmic laws that apply
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to every other aspect of existence. Law and
Justice, as embodied in social institutions,
are but the reflection of a higher Cosmic
order, the understanding of which endows
with meaning the form and content of each
human journey. The family, through the
celebration of feasts and rituals, becomes
the main interpreter of this higher order.
Within the family framework, the indivi-
dual is provided an immortal script for the
same eternal roles that have been played
since the beginnings of humanity. These are
not merely passive, but defined through
relationships of mutual reciprocity. Mother
defines the role of Child, but Child also
defines the role of Mother. Husband and
Wife define each other in the mutuality of
the married state. At the same time, the
precise manner in which each individual
interprets a given role reveals the unrepea-
table uniqueness of each personality. No
one has ever been nor ever shall be
precisely thus and so. Yet even as the
individual departs this world, the clan and
the tribe continues, the nation, and huma-
nity as a whole, goes on. The human spirit
endures, enshrined in traditions which, over
the centuries, have lovingly preserved the
traces of all those who have passed this way
before.

Vaira Vike-Freiberga,
Ph.D., LL.D,, F.R.S.C.
Professor of Psychology,
University of Montreal,
Canada

CeMbs U ceMeMHbie
TOp)KeCTBa B TpaIULMsX
JATBHILLICKOrO Hapona

DOoNbKIOp XPAHWT COBOKYIHOCTb OMbITA
W PHTY4JI0B, KOTOpbIe JIOBOH HApo HAaKo-
MW 3@ BpEMsi CBOErD MCTOPHYECKOro pa3s-
BUTHA. K MBOH (PONBKIOP, NPOABIAIOLIMACH
TONMBKO B JEHCTBHH ¥ B3aWMOJEHCTEHH JKH-
BLIX JIOAEH, B HAILM AHH OepesKHO nepeHo-
cAT ocoDble FPYNNbl BHTY3HACTOB (hONbKIO-
pa. B mpeBHOCTH II@aBHBIMH XPaHHTEIAMH
M HOocHTeaAMH (PONBKNOPA ObLIM  CeMbH
W POACTBEHHWMKM, 3HABILHE, 4TC, Kak M
KOTa Ha[o AejaTh B OYAHH U B NPa3HUKH,
COFACHO ONMBITY M 0DBIYASAM CBOETO HAPOJA.
Hmenno cembs 3aboTHIACE O TOM, 4ToDB
A KakIOro ee wieHa ObliM J0CTOHHO
OTMeueHbl M OTMPa3/IHOBaHbl BCE BajKHE-
1IHE MOMEHThl KH3IHK — BEKOBBIE MOYECTH.

«Aizveras zemes varti, Aizkrit zemes atsledzin’, Gulet man zem
zemites, Kameér saule debesis». Zemes mate sanem miru$o baltu
smilSu palagos, gluzi ka miesiga mate jaundzimuSo sanema
baltos linu palagos. Gals un sakums nosledzas atkal viena muza
lokam. Radi atvadas no aizgajéja ar mierinajumu, ka vinsaule
vinam vairs nebus jacie$ 3is saules gritumi un beédas: «Dusi,
dusi, mus’ braliti! Kas kait tevim neduset? Nekait tevim rita
salna, Ne ziemela auksti véji.» No kapsétas majas parbraukusi,
bérinieki izmin aizgajéja pédas, lai vins nenak vairs atpaka]
dzivajo vidu. Dzivibas straumei japlust uz priekSu.

Ka redzams daZadu tautu tradicijas, cilveka muza .gaitas
ieklaujas visparéja kosmiska likumiba, kur katrai norisei un
katrai sastavdalai ir sava nolikta vieta. Sabiedriba iemiesota
taisniba un kartiba ir augstakas Visuma likumibas atspulgs,
kuras izpratne palidz pieSkirt formu, saturu un jegu cilvéka
dzives gaitai. Caur gimenes godu svinéSanu gimené parnesta
tradicija palidz tulkot pasaules augstako likumibu. Gimenes
vide individam uzliek spélét tas pasas muzigas lomas, kas kop$
cilvéces pirmsakumiem ir spélétas. Bet tas ir abpus€jas, savstar-
péjas attiecibas, kur individs tikpat daudz dod, cik sanem. Mate
definé berna, bérns — mates lomu. Virs un sieva sevi abpuseji
definé laulibas mijiedarbe. Tai pasa laika veids, kura katrs
individs spélé savu sabiedribas pielauto lomu repertuaru, palidz
ari atklaties individualai vienreizibai un neatkartojamibai.
Neviens cits tiei tads nekad nav bijis un nekad ari vairs nebus.
Tikai dzimta un gints turpinasies, tikai tauta un cilvéce dzivos
talak. Ari tautas gars un tradicija dzivos talak, nesot sev lidzi
visu to muzu pédas, kas sava laika to paSu dzives celu
nostaigajusi.

Vaira Vike-Freiberga,

psihologijas profesore
Monrealas universitatée Kanada

CorsiacHo TpagMiMAM JATHIIICKOIO HApoaa,
YeJ0BEMECKOE IUTH NOABAAETCA B HALl Be-
umecTBeHHbiH Mup uepes «Bopora Mapeis,
H ero npuHumaet B Oenbie NbHAHbIE Npo-
CTEIHW coDcTBeHHas MaTh. Ecim pebenky
[I0BE3JI0, ero MOABAEHHUSA 0KHUIAKDT HE TOJTb-
KO OTell ¢ MaTephio, HO W Bech pox. Pomcr-
BEHHHKM C BOJIHEHWEM JKJIYT PaLOCTHOM
BECTH O HOBOM MONOJHEHHH B POJIE; COCEN
HabMOAaT, He 3aTonAT nM 0auio B He-
00LIMHOE BpeMs, KOE-KTO €O  CKPBITOH
Hapexnoi: «Ecan Bor pacr, JTafima npuka-
JKET, Tam y Mensa Oyaer KpecTHuk!

B posieHHH pebeHKa OTKPbIBAETCH TAMHCT-
BO BO3IHMKHOBEHMWsI HOBOW JKH3HW. BHOBB
AyX BOMJOLAETCH B TeJO W Ha BpPeMA
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nocenseTcs cpemu Hac. [MoaToMy MOMEHT
POKASHUA MPOHK3aH aTMocdepoil yBaxke-
HHA M CBALWEHHONW TOPKECTBEHHOCTH. DTO
MPOMCXOAWT B DaHbKe — YHCTOM, THXOM
MeCTe, BAAIM OT OyJHWUHOH CYTONOKH, NpH
faarocnopenud Mapel 1 JlaiiMel — HO He
B OfiMHOYecTBe. PAOM C pPOKEHMIEN Haxo-
AATCHA e MaTh, NOBATYXA, POACTBEHHHLbL,
noMorape M caosoM, M faesiom. Ouu
CaefAT, YTOOB POl W CMOTPHHLL COTPO-
BOJKIAJINCh  COOTHETCTBYIOLIMMH  PUTYd-
JIAMH.

OnHuM n3 campiX DOMBLIIMX TOPKECTB B
KU3HM ABJIAIOTCH KPECTHHbI, Korga pefe-
HOK NOJIyHaeT HMS W TOPIKECTBEHHO NMPHHM-
maeTcH B CBOH poa. B gpesnme, panexkue



speMcHa T0 Dbl KPHTHUECKME MOMENT,
[IOTOMY 4TO POA MOT PElIMTL H HE OCTaB-
aaTh Kaneky uiu cnaboro pebewnka. [Mo-
3Hee HTOT O0bIMAW WMcdes, W [NECHH M
puTYass GBUM MOCBALEHB PIABHOW, UEHT-
pasibHO# TeMe — HArpajMTh HOBYK) KM3Hb
noxenanmaMu 106pa, KAKHMH TOTBKO BO3-
mMoAHO. Kakoe IBHMKEHHE, KaRIbIH KECT,
Kax/Aas MecHs MpUoBpeTanu MarMueckoe
sHadenne. Bee mazo Owno jlesiaTh  Tak,
4TOOLI IPUHOCHTE CHACTLE, 340poBbe, Gia-
rociioseHue W OOTATCTBO pacTyuieMy pe-
GeHKY.

B puTyasie KpeuleHun pebeHOK W3 aHOHUM-
HOMO  MAAZEHIA — «KYKOJIKWM»— CTAHOBHT-
CA AHYHOCTRIO CO CBOMM HMeHem: «KyKoky
oTBe3sH, Auuca mpueednn». KyMoBbs Bbl-
TEOPSIOT pasAuuHble MPOJCTKH, «HMIPAIOT
TeaTps, WYTAT — CO3AABAT MMIPOBUIUPO-
BAHHYIO JIpaMy, B KOTOpPOH YyuyacTBOBATE
MOKET Kamislih, 2T0 JeWcTBO cosjaeT
npasiHMyHyio 06CTaHOBKY, N0 BOIMOMXKHO-
CTH OTJIHHAIOWLY IOCH OT CePOCTH NOBCEIHER-
HOM  KH3HM, 4TOOB BLIIEINTL [PHHATHE
pebeHka B POl KAK HENOBTOPHMOE M 3uN0-
MHHAIOWMECA cobuThe, 4YTOOBI TIOUEpPK-
HYTh HE3AMEHMMYI0 MHIMBAIYATLHYIO LeH-
HOCTb HOBODOXK/EHHOO,

CeMbsl DYKBANBHO OTAAST NOYECTH, MPHHH-
Mas HOBOTO “ieHa B cBoi0 cpeny: «Kauaii
Mama, HiHbUKM MaMa, He NPOCTbIM pebeHKom
Gbur OT Xopoieid PoaHK, OT A00PBIX fI0-
g, OT YecTHOH MaTYLIKHs.

PeGeHOK, MOAPacTan B KPYry CeMbH, MOCTE-
MEHHO ORIA/EBaeT BCEMH 3HAHMAMM, HE0O-
XOOUMBIMH JLAsi TOTO, 4TOBLI HEJIOBEK MOT
CTaTh MOAHOLEHHBIM ‘leHOM obuecTsa,
BKJIIOYA A A3BIK, KOTOPLIH pedeHoK HauuHa-
eT OCBAMBATBH Y)KE C MepBbiX KonbibebHbiX
necen, nporertsix Matepoio. [ozxke pocru-
TAHHEM JlOYEpPH 33aHMMAETCH MaTbh, & Chi-
na — oteil. Ho sce Bpemst peGenok okpy-
AKeH HE TOAbKO OJMKAHLIMMKH YNeHAMM
CeMBH, HO M BCEMH JIOMOYA/ILAMM CEThCKOH
ycaubObi. Q1M BCE YHACTRYIOT B BOCIHTAHUK
pebenka W O4eHb HACTO MOMOraloT ycTpa-
HHTb HE/OCTATKM BOCTIHTAHUS, NOMYCKAE-
MbIE POAMTENIAMH pebeHka.

CambimM OOBITMM CEMEHHBIM TOPAKECTBOM
B JATHILCKHY TPaJULMAX ARIAETCH CBAILb-
Ga, npo KOTOPYIO, HABEPHO, CHOXKEHO 1id-
MHOro Dosblie HAapOLHbIX [ECEH, YeM Ha
mobyio  apyrylo  Temy. Bpakocoueranue
JIBYX MOJOIbIX JIOJeR B HADOAHLIX NECHSAX
CO3/aeT IMHUECKOE MOBECTBOBAHME LIHPG-
KOI'0 paimMaxa, KOTOPOe HAYHHAETCH ¢ 0C03-
HEHHA TOTOBHOCTH NapHi M [IEBYUIKH K
OpPAKOCOMETAHNIO W TIPOADIKACTCH CepUeH
NECTPLIX NPHKTIOUEHHI, TTOCIE/ITHUM 3BEHOM
KoTOpo# asnsercs csansba. Henmocpencr-
BeHHBIC feTanu cpajedHOro pUTyana co
BpPEMEHEM MEHSMCh, CYIMECTBOBAM TAKKE
pasyMuns, XapakTepHeie U1 Ka K00 Mec-
Ta W Kpas. B cmoe BpeMs HEBECTY Kpaju,
B CBOE BpeM# MOKYNasm, ¥ T0JbKo B Gonee
no3guKe speMciia — ceatand. Ho B uesnom
cpaympba BO Bee BpeMena umena  oduryio
OCHOBY, Hd KOTOPYIO TPaJMIMA FpHBHIA
ANEMEHThI Pa3HbiX BpeMeHHBIX choes. Tak
[OAYYAETCH, YTO HA KaKAOH cBaibde 0KK-
BAKOT CaMbie JIPEBHHE PHTYAlIbi HEJI0BEYECT-
Ha MW AKTYAJIHAMPYETCH ONbIT HEMCUMCW-
MBIX HOKOJCHHH NpejiecTseHnkos. Kpo-
ME TOFO, MOAE/bLIO JLIf CBAbOB OJEN
cayxuT BomecTsennan nebecnasn csafnba
nouepeit Conuna W cwHoseid Bora u3 sa-
roiickoiro «Muda Cosnnuar. 3o npujgaer
cpafefHOMy pHTYany 0CoOYI BO3IBBILLIEH-
HOCTH M DK3aJhTAIMIO; HeBeCcTa, lonanas
B UEHTP BCEODIIEro BHHMAHHRA, HA MUI' Kak
6m cama crauosuTes  pouephiy  Coabua,
a AMeHMX urpaer posik ceina Bora.

Ha cBaabbe ABa pO/id COBMECTHO 27, THJIH,

TAHLEBAIH, eId W TNPa3AHOBaIN LEAbIMH
CYTKaMM, CHAYana B [IOMe HEeBeCThi, MOTOM
B JOME JKEHHX3, KYJa € pasHbiMH npojen-
KAMH A0CTARAAJM HEBECTY CO BCEM (IpHAa-
upiM, Cpagpba O1HauyaeT 3eHuT B Cyabbe
YeNOBeKad, KOorga OH, JOCTHTHYB BCPIIHHBI
CHJl M KpacoThbl, TOTOB K OCYLIECTBISHHIO
cgoeit Guonoruueckoi muccuu. [lpa noso-
BhIX HAUANA — MYKCKOE MW KEHCKoe —
0BbEIMHAIOTCH B HOBYK) 0OMIECTREHHYIO
eAMHMILY, KOTOpas BCKOpE MOCAe 3Toro co-
3MAcT HOBOTO, Kak 0OyATo HEWTpajbHOro
tpetbero wiena — pebenka. Tak cemba B
oflecTBeHHOM pa3pe3e BOIUIOUAET MPHH-
1N MHCTHUECKOTO TpHeguHeTsa. Co3panne
HOBOH cembH OOecneunBaeT Byayulee poja,
[IPUKOBLIBACT MOCARAHEE 3BEHO K LIENH npo-
NOAKEHHH AKWUIHH, HCTOKH KOTOPOiH Lajieko
BO MIJIe HauaJj Hapoua W uenosedecTsa. Ha
cragpbe, O0be/MHAR [ABA NPOTHBOMOIOK-
HBIX 11012 B OHY HOBYIO eAHHULY 00Beu-
HSIOTCSH TAKKE JIBA PEHETHYECKW pasHbix
pona, 4To0B CO3/aTh COBCEM HOBOE OTBETH-
JIeHME Ha BETBHCTOM JIEpeBe NIEeMEHHOro
poacTea: « Teoi 3aKOH, Bor, Teoe pemeHue,
JMaima: Hykoi € VKO BCTPETHIHCH,
CHACT/IMBO BEK MNPOMAHIHD. M}"H\ H KEHA
Apyr Apyry Obim npejHas’HaueHbl Jlaimoit.
W Naitma ofpefensna: Ierkoi wim TpyaHOH
GoiTh cyasbe. [lodToMYy HAa KamaoM Liary,
W BO BPEMS CBATOBCTBA, M BO BPEMA CBAJH-
G, Bee npocwtyn Jaimy: «Mam, JNaiima, Th
priepen, s 3a TOGOIO CrepOMs.

B0oJIbliy 10 HacTh CBaleOHOr0 TOpKeCTsa 3a-
HHMAIOT pasHbie MPOJIESKH, KOTopbie ocobo
BLILEAAIOT W MPeYBeHYMBAIT 10 KpaiHo-
CTH HUYBCTBO DMOLMOHANLHOW ANCTAHIHK
MEK/IY HYKHMH pPOJlaMM — BEJeTCH «re-
CEHHOE CcpakeHue» € OCTPhIMM MECHAMH
puicMenBanus. Takum obpa3oM, B pUTYaib-
HOM, MyBJHYHOM KOHTEKCTE TPOABNAIOTCH
«HEraTHRHbIE» UYBCTBA M HACTYNAeT KaTap-
cue, TIocie 4ero obe CTOpOHb! TOPIKECTBE H-
Ho mpumupsiiorcs.  [losxe, BCTpeuanch
eKeqHEBHO, OHM OYIYT Jerue BOCHIPHHM-
MaTh HOBYK) CHMTYyallHio.

3amyxecTso — camoe HoJblIOe NepeKuBa-
uue ans pesyiukd. [Moatomy cBae0HbIi
PUTYan MONTAJIKMBAET HEBECTY K Pa3phiBy
MCHXOJOTHUYECKHX CBA3EH C OTUHM JIOMOM,
Flie OHA KHJA JIerkoi, 0e3be/tHOH KH3HBIO
N0/i NOKPOBATENBCTEOM MaTEPH, MO/ 341K~
To# GpaTbes. BeIX0ojiA 33MYyK, HEBECTA [101-
JKHa MPOCTHTHCA C JIOMOM CBOETO JETCTBA
W Becemu poaHbimu. B poMe myxKa ee mayT
TsiKeble ODAZAHHOCTH JKEHbl W Martepu,
MOQUHHEHKWE aBTOPHTETY CBEKPOBH, MY,
¢ KOTOpbIM, cOrJiacHo peiuernio Jlaimel,
fymeT Xopowas, a  MOKeT — MIoXas
Au3Hb. He 3ps POACTBEHHMKM HEBECTbI
AOKHR notepanusath ee: «Cobupaiics,
mos cectpuuka, Obyir Genbl Hoxku. [lonou
fBop uymuX mojed, YseyT Tebs oTciogar.
Ha kKaxaom npowanbHOM LIary HesecTe
AOMOreT KTO-TO M3 POJICTBEHHWKOB, a Cha-
nefHpie rOCTH TEM BPEMEHEM. KaK rpedec-
KMiT XOp B AHTHUHOM TeaTpe, CJI0BaMi,
[ICCHAMM, [BHKEHHAMH OLHOBPEMEHHO 06-
pasylorT pUTyadbHOE TeueHHe coBhITHi,
KOMMEHTHRYIOT H OObHCHAIOT CMbICT M
FHAYEHME TTPORCXOAALIETO.

[Moxopons: — 3T0 NOCAEAHEE H3 TOPKECTH
AWIHH, KoTOpoEe 0DO3HauaeT Nepexol Wi
ATOFO MUPA B APYTOH, #3 FHAKOMOTO — Ma-
TePHANLHOTO MHPA B HEM3IBECTHBIW  MHD
ayxos. TyT Toxe HYKHO 0PHCYTCTBAC BCENR
posHM, 4TODR  IPOBOAMTE YMepUiero Hi
knaabuiie, NPOBOMMTL €ro B HOCHEAHUH
nyTh: «llonon LBOP CelbiX nowanen, Moson
pacnucumx  caned: llOHaexann CulHOBbLA
W posepw, [Mosesyr mens ha Knaabules.
Ha noxopodax cOODMPaiOTCH HA  TOJILKO
KPORHBIE pl!}.iC']‘lil‘HHl’lKH H  BOLWIEAWIWC B
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CeMBIO, HO M JIPY3bsi — BCE JIYXOBHbIE POJi-
CTBEHHMKH, TIPMODPETEHHBIE TIPH KUIHH.
Ocraswmecs codupawrTes, 9TOOB OTAATH
yMepieMy Nocae/HHe NOUeCTH, 4To0kL Mo~
CTHTBCSH, 4TOOB MOMAHYTb, Y4TOOB CKA3aTh
a06poe crnoso of ymepuwem. [lpucyrcTeue
Ha TIOXOpPOHAX rocTeil JIaeT YCNoKOeHWe
OCTABUIMMCHA POCTBEHHHKAM, NOMOTaeT ne-
pexuTh D0, MHOF/IA /laXe OTYaR HHE NOTe-
pH, pa3nyku. Bce cBH/IETENIECTBYIOT O POSH
YMEpLIEro B MX AKH3HH, CTAHOBUTCA FACHO,
uyTo OH AKMA He HanpacHo. OuewuBaeTcs
BKJIaZL yLe[ero B KH3Hb €ro COneMeHHH-
KOB, OTKPBIBAETCH CMbICJ H LUEHHOCTb MPO-
AKHTOH MM KH3HH.

Ha xsagbuule poj OTAaeT Teno CcROero
popcreenHnka MaTtepn Bemne: «3aKkpblinch
BOPOTA 3eMJIM, 3aXJI0NHYACA 3aMOK 3EMIH,
JlexaTtb mHe nopn semneit, [Moka conHie Ha
pebecax.» MaTb 3emas npuHMMaeT ymep-
mero B Oesibie necyaHble NPOCTHIHK TAK XKe,
KAaK MaTh MPHHAMAJIA HOBODOKAEHHOIO B
Genble abHAnbE npocTHn. [poiinen ewe
O/IMH KPYT KH3HW. PopcTBeHHHUKHM npoila-
JOTCA C YINEALIHM, YTelas ero, 4T0 Ha TOM
CcBETE ©My YKe He TIPUAETCH NEpeHOCHTh
TpyaHocTr u Gepl aToro mupa: «Crin, cim,
Gpateu maw, A uro Tebe me cnarb: He
crpauisb Tebe HU yTpeHHHe 3amoposky, Ha
cepepHBIil XoioaHk Betep.» Bosspailasce
¢ Knapbuia, rocTH 3ATANTHIBAIOT CJeibl
ymepilero, 4Tobl OH yXKe He BO3BpaLaJCcs.
Teuenne MU3IHH JOJKHO NPOAOJIKATLCH.
Kak BHAHO K3 TPaJMIHA MHOMMX HAaPOJOB,
yenopedeckas cyibba BKIIOUAETCS BO Bee-
001y K0 KOCMMYECKYIO 33 KOHOMEPHOCTh, Te
Kaxaoe cobeTHE M Kamaas CoCTABHAA
qacTh MMET csoe mMecTo., CripaBeiMBoCTb
W MOPANOK, BOTIOMEHHbe B ofiiecTse,—
210 0TOAECK BbiCIIEH 3aKOHHOCTH Beenen-
HOM, NOHMMaHHe KOTOPOH nomoraeTt TpH-
Aath opMy, COJEPKAHHE H CMBICT Ye0Be-
geckon musmm. [lposenenue ceMenHbIX
TOPKECTH, TPajMUMs, TNepeHecenHas B
CeMbIO, MOMOTaloT NOHATH BHICIIYIO MHPO-
BYI0 3akoHHocTh. Cpela ceMbd 3aCTaBNAeT
MHIMBWIYYMa WTPaTh T€ e BEUHbLIC POJIH,
KOTOpBIE MIPAJIMCH C HAYANA He/0BeYeCTBa.
Ho 2370 0000/HBIE OTHOIIEHHS, TOE WHIM-
BHJIYYM CTOJIBKO K€ JIaeT, CKOJAbKO NoJyYa-
et B3ameH. Marb onpegensiet poib peben-
ka, pebenok — MaTepu. MyX M KeHa B3a-
UMHO Je(MHUPYIOT APYT ApYra BO B3aHMO-
neitcreun B Gpake. B To ke Bpems cnocod,
KOTOPHIM KaJXIBIH HHAWBHIYYM [asbilpbi-
BaeT penepryap ponei, pa3pelueHHbid eMy
0BIEeCcTBOM, MOMOPAeT TakKe OTKPhITbCS
erD MHAMBHYAILHOH HENOBTOPHMOCTH H
MCKIOMUTENBHOCTH. [Lpyroro Takoro HH-
Koraa e Bbiio 1 HuKoraa Gonbiie ne Gy net.
ToJbKO CeMbi W PO DYAYT NPONO/UKATECH,
TONIbKO HAPOA K UENDBEUECTBO OYUYT KHTh
nanbme. Jlyx wapoga u Tpamuius Oymyt
AKUTh fanblie, Hecs ¢ CoBOM ciefibi BCEX
AMIHEH, HPOKHTHIX TEMH, KTO B CBOE BPEMS
npoiles TOT JKe CAMbIA TYTh,

Baupa Buxe-Ppeubepea,
npogeccop ACUXONOZUM,
Monpeanbckui YRUGEPCUTET,
Kanada



(zimene
un
gimenes
godi
lietuviesu
tautas

tradicijas

ADSIMTIEM ilgi Baltijas juras krasta par savu
eksistenci cinas Baltijas tautas, kuras lidz pat
musdienam saglabajusas savu etnisko paSapzinu,
valodu, savdabigo kulturu. Kur gan slépjas baltie$u
sikstums? Varbut, ta ir no paaudzes paaudze
genetiski parmantota milestiba pret dzimto zemi,
gimeni, sencu tradicijam?

Pat visgrutakajos laikos galvena musu tautas nacionalas identi-
tates glabataja allaz bijusi gimene. Jau no mazam dienam ta
radinaja bernus pie darba, kas ir butiska lietuvieSu nacionalas
tradicionalas kulturas iezime. Lauku gimenés nepazina bérna
kultu. Slinko8ana, tapat ka zagSana, skaitijas liels greks. Cilveku
augstu verteéja, ja vins prata labi stradat. Slinki turpretim
izpelnijas visparéju nicinasanu: vinus pat nepienéma kopigos
lauku darbos. Izveloties sievu, galveno veéribu piegrieza vinas
c¢aklumam, nevis skaistumam. Tauta medza teikt: «No skais-
tuma paedis nebusi.» Ar1 visgrutakais darbs musu sen¢iem
nebija par nastu, jo «kads darbs, tada alga».

Toposa mate vienmer sargajas, kaut nejausi nepanemtu kaut ko
svesu, lai beérns neizaugtu par zagli. Vecaki bérniem aizliedza
panemt abolu sveSa darza, pat lasit riekstus ce|mala. Tautas
gudriba macija: «Ko jauniba sesi, to vecumdienas plausi», bet
par zagSanu: «Saksi ar adatinu, beigsi ar sivenu.» AudzinoSais
princips Sai zina ir vienkar$s — Dievs redz visu un par
parkapumiem soda. Musu tradicionalaja tautas kultura, ipasi
audzinaSanas sistéma, tikpat bieZi sastopams ari aizlieguma
princips, jo neizbegama soda apzina attur cilvekus no launa.
Attiecibas starp bérniem un vecakiem, citiem kopienas locek-
liem, attieksmi pret darbu, cienu pret miruSajiem noteica
prasiba: «Tev bus savu tévu un mati godat!» No §i Dieva bausla
izriet ne vien nepiecieS8amiba izradit cienu vecakiem, bet ari
ikvienam gados vecakam cilvekam, pasniegt trikumcietéjam
zelastibas davanu, uzmanigi un godbijigi izturéties kapseta ka
no mums aizgajuso cilveku muza maja. Musu vecvecaki
neatlavas aiznest no kapseétas pat zemeniti, jo tur viss pieder
mirusajiem.

Tautas etikefi nosaka ciena pret vecakiem. Sastopot sveSinieku,
nedrikstéja paiet vipam garam nesasveicinoties, stradajosajiem
lauka, ganiniem vajadzeja pateikt tradicionalo: «Dievs palidz!»
Visiem zinama muzsena prasiba «Tev nebus nokaut» liek cienit
visu dzivo. Tautas audzinasanas sistema daudz kas saknojas
animistiskaja un panteistiskaja dabas uztvere. Tads skatijums uz
pasauli nelava sist, iznicinat, mocit dzivniekus, augus, putnus,
pat vissikakos kukainiSus, jo vini, tapat ka cilveki, ari jut sapes.
Tam, kurs dara pari dabai, Dievs vienmer atmaksas. Nedrik-
steja piesarnol, spardit, apsplaudit zemi, uguni, udeni, nedrik-
stéja radit ar pirkstu uz debess kermeniem, jo tas butu tikpat ka
matei un Dievam ar pirkstu aci bakstit.
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Pirms lauku darbu uzsaksSanas cilveki zemi skupstija un sveétija
ar krusta zimi, ka upuri nolika zemeé salsmaizi.

Visi, kas agrak rakstijusi par lietuvieSiem, uzsvera lietuvieSu
meitenu pieticibu, virieSu savaldibu, celsirdigas jaunieSu sav-
starpéjas attiecibas darba un dazados godos. Par sirsnigajam
attiecibam tradicionalaja lietuvieSu gimeneé liecina daudzie
milvardini dziesmas, kazu ritualos, béru dziesmas un vaimana-
Sana. LietuvieSu folklora neatrast par tévu vai mati sacitus
rupjus, necienigus vardus.

Senajos Lietuvas ciemos gimenes tikas gan ikdiena, gan svetkos,
palidzot cita citai novakt sienu, labibu, linus, jaunieSi pa
vakariem pulcéjas vakareSanas, kuru laika pluca spalvas
spilveniem un péliem, vérpa, auda jostas utt. Tur vini iepazinas
ar tautas kulturas bagatibam, dziedaja dziesmas, dejoja, gaja
dazadas rotalas.

Sava naves stunda lietuvietis saaicinaja kaiminus, bérnus un
ludza visiem piedoSanu, deva svetibu, izteica savu pedejo
velesanos. Palidzet miréjam nodzivot pedejas dienas un stun-
das, apraudat miruSo un aizvadit pedeja gaita skaitijas svets
pienakums, tapat uzmest vina zarkam tris saujas smilSu — ka
miiZziga miera novélejumu. Miruso pieminas vakari ménesi un
gadu péc naves ar lugSanam un mielastu, ikgadejs aizlugums
par savas dzimtas miruSajiem MiruSo pieminas diena
(2. novembri), aizgajuSo sencu, ari to, kuru vardus neviens
vairs neatceras, dveselu aicina$ana uz ritualo mielastu Ziemas-
svetku vakara (24. decembri), samierinasanas ar mirusajiem
ikviena gimené, viniem par godu pasniedzot trukumcietéjiem
7elastibas davanas lielajos gadskartu svetkos — tas viss liecina
par lietuvieSu cieSajam saitém ar saviem senciem. To norada ari
rupiga kapu kop$ana, sveciSu dedzinasana uz tuvinieku, Sibiri-
jas ledos boja gajuSo, par dzimteni krituSo kapiem. Tadejadi
etniska kultira ar milestibas simboliem saista dzivos un mirusos
viena liela gimene, kur dzivo pienakums ir but vinpasaulée
aizgajuSo darbu un pieminas cienigiem.

Acimredzot ne velti jau IX gadsimta Bremenes Adams dévéja
baltus par «Homines humanissimi»— viscilvécigakajiem cil-
vekiem.

Angele Visnauskaite,
vestures zinatnu kandidate
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Family rituals
and celebrations
in Lithuanian folklore

For centuries on the shores of the Baltic sea
the Baltic peoples still having retained their
ethnical consciousness, language and dis-
tinctive culture struggle for existence. What
is the source of the toughness of the Balis?
Maybe, from generation to generation ge-
netically reproduced love of the native land,
family, language, traditions of the pre-
decessors?

Even during the most difficult times for our
nations the main sustainer of the national
identity has been and remains the family.
The traditional trait of the Lithuanian
culture — diligence — was inculcated to
children from their very early days. In rural
families there was no cult of children.
Laziness as well as stealing was considered
a great sin. Man was appreciated for his
skill of work. Idlers on the other hand
deserved general contempt, they were even
rejected by the community from the joint
field work. The choise of wife was deter-
mined by a girl's diligence, not beauty.
There was a saying that «beauty will not fill
a man’s stomach». Even the most difficult
job was not looked upon as a burden by our
predecessors because «you will reap the
fruits of your own labour».

The mother-to-be was always careful not to
take inadverently something somebody
else’s, lest her child become a thief. Parents
did not allow their children to take an apple
in somebody else's garden, or to gather nuts
on the roadside. According to people's
pedagogics «your sins will always catch up
o yous.

On the beginnings of stealing it was said
that «if you start with a molehill you will
end up with a mountaine.

The educational principle here is simple:
God sees all and punishes evil deeds. In our
traditional national culture, especially in
the system of education, the principle of
prohibition is as frequent, because the sense
of inevitable punishment keeps people from
evil.

The relations between children and parents,
other members of the community, one's
attitude towards nature, the worship of the
dead was requested by God's commandment
«Honour thy father and thy motherl. This
commandment demands not only respect of
parents, but ol every elder, every poor man,
demands to be charitable towards beggars,
as well as attentive and respectful in the
cemetery as a place of eternal rest for those
who have passed away. Our great-grand-
fathers forbade to pick even a wild straw-
berry from the cemetery because there
everything belongs to the dead.

People’s etiquette is based on respect for
man. One could not pass a stranger withou!
greeting him, nor field workers, shepherd

without the traditional «God help youl»

The generally known «Thou shalt nor
killl»— the eternal demand of respec
owan ts dh rvig. mote pouplad s adiarun

onal system much was based on the ani-
mistic and pantheistic perception of nature.
Such a disposition did not allow 1o beat, kill,
torture animals, plants, birds, even the
tinyest insects because they also feel pain
the same way man does. Wrong inflicted on
nature is always reciprocated in God's



punishment. It was not allowed to pollute
the ground, fire, water, kick, spit at them,
nor point with a finger towards celestial
objects, because this would be the same as
to poke one’s mother or God with a finger
in the eye.

Before the beginning of the field work man
kissed the earth and blessed it with the sign
of the cross, sacrificed bread and salt to it.
In the past everyone who wrote about the
Lithuanians stressed the modesty of the
Lithuanian girls, the reserve of men, the
noble relations of youngsters in their joint
work and during all kinds of festivities. The
cordial family relations in the traditional
Lithuanian family are illustrated by nu-
merous diminutives in songs, wedding spe-
eches, burial songs and lamentations. In
Lithuanian folklore you won't find rude,
harsh words addressed to one's father or
mother.

In ancient Lithuanian villages families as-
sociated on week-days as well as on holi-
days, helped each other during hay-
mowing, reaping, flax-harvesting,
youngsters gathered on evenings to tear
feathers for cushions and feather beds, to
spin, to weave belts, etc. It was here they
became accustomed to their national cul-
ture: sang songs, danced, played all kinds of
games.

On his death bed the Lithuanian summoned
his neighbours, children and begged them
forgiveness, blessed everyone, pronounced
his last will. To help the sick man through
his last days and hours, to lament his death
and to attend the funeral was considered
a sacred duty as well as to throw three
handfuls of sand on the coffin as a wish of
eternal peace. The funeral repasts a month
and a year after the death with prayers and
a feast, an annual remembrance of one's
predecessors on the Day of Commemora-
tion to the Dead (2 XI), the summons of
their spirits, even the long forgotten ones, to
the ritual supper on Christmas Eve (24
XI1), reconciliation with the dead by giving
alms on their behalf on the great holidays of
the year — all this is the expression of the
close relation of the Lithuanians with their
predecessors. The same is illustrated by the
cordial attitude towards the cemetery,
candles burnt so often on the graves of
one's relatives, as well as those returned
home from the Siberian ice-fields, those
having fallen for the independence of the
native land. So by symbols of love our
ethnical culture unites the living and the
dead in a great family, in which the living
must be worthy of the cause and memory of
those who have entered another world.
Apparently Adam of Bremen living in the
IX century was right to call the Balts
«homines humanissimi»— the most humane
people.

Angele Visniauskaite,
history doctorate

CeMbss M ceMeliHbie
TOP)KeCTBa B TPaIULIMX
JIMTOBCKOI0 Hapona

Bexkamu vy Banruiickoro mMops 3a cBoe cy-
wecrsoBanue DoploTcA OanTHickue Hapo-
Ibl, 110 Ceii IeHb COXPAHHMBLIHE CBOE 3THH-
YECKOE CaMOCO3HAHME, A3bIK, caMOBLITHYIO
KyabTYpy. B uem e xu3necroiikocts Gan-
Tos? Moiker 310 reHeTHMYeCKHW nepegaBae-
mMas M3 TOKOJeHHs B NOKOJeHHe J11000Bb
K POAHOI 3emiie, ceMbe, A3bIKY, TPaIHLNUAM
npeakos?

OCHOBHOH XPaHUTENBHHLEN HALMOHAILHOM
MIEHTHYHOCTH [d)Ke B CaMble TPY[OHBIE /LA
Haulero Hapoja BpeMeHa Oblja M OcTaeTcs
cembs. TpaguuuoHHas Hepra JMTOBCKOM
KYJbTYpBl — TpyLomobue — [eTAM TPHBU-
BaJloch ¢ MafblX JeT. B aepeseHcKkoi cembe
He ObL10 KyabTa pelenka. JIeHTSHCTBO, Tak
Ke Kak M Kpaxa, CUYHTAN0Ch OO0JbLINMM
rpexom. YenoseKka LEHMJIM 32 Er0 yMeHHe
paborarts. Jlentsai e — BceoOee mpe-
3pPEHME: er0 JlaXKe Ha COBMECTHYW pabory
B CeJibCKO 00lMHe He npuHumanu. Buibop
JKEHBl ONPEAE/IANCH ee TPyLo/mobueM, a He
kpacotoi. B napoge rosopuioce: «Kpaco-
Toi Dopul He 3anpasuiubs. s HalMX
NPEAKOB M Camblil TSKKMI TPYA He Obli
00y30it, notomMy uTo «Ge3 Tpyaa HeT 1odpanr.
Bynymaa maTh BCerja ocTeperajach B3sTh
HEHAPOKOM Y4TO-TO uyKoe, fadbl pebeHok
He cTag BopoM. PoauTtenn feTsim He paipe-
WanM B3ATh A0JOKO B YyXKOM capy, Jaxe
cobupate ropox Ha oboumue. Hapopguas
negaroruka raacuaa: « K uemy B MosiogocTy
MPUBBIKHELIbL, TO H B CTAPOCTH HAWJEWIb»,
a4 HAyaJlo BOPOBCTBA —«C HMIOJOMKH — 10
Teaouku», [IpHHUMIT BOCIMTAHMS B 3TOM
cMbiciie npocT: Bor Bce BUOMT M 3a 3J0/€5-
HHMsl HakasbipaeT. B Hawed TpaguiHOHHOM
HAPOAHON KyJbTYpE, 0CODEHHO B CHCTeMe
BOCIIMTAHMA, TaK JKE YACTO BCTPEYAETCH
¥ TIPHHLIMI 3aMpeTa, MOTOMY Y4TO OCO3HAHHE
HEMHHYEMOH PacriaThl C/AEPIKHBAET Yeso-
BEKa OT 3Ja.

OTHOLIEHHUA MEXKIY [AeTbMH M POJHTENAMM,
ApYrMMH ufieHaMH OOIWMHEl, OTHOLIEHHE K
NpHPOJE, NOKJOHEHHE YMEPLUHM Peryjiupo-
Basnoch Tpebosanuem «YtH oTHAa M MaTh
couxl» W3 atoro 3akona Boxbero ciemyer
HE TOJIBKO yBajkeHWE K POAMTENAM, HO M
K KaXkjomy crapuy, OeiHAKY, MNOJasHHe
HHILEMY, 4 TAKXKEe BHUMaHHE M NOUTHTE b~
HOE OTHOLIEHME K KJagfully Kak K MecTy
BEYHOrO MOKOS YilleAlnx oT Hac. Hawwu
npajeisl 3anpelant ¢ Knaaduila yHOCHTh
Jlae 3¢MAAHKMKY, TAK KaK BCE TaM HaXOs-
wieecs NPHHALIEKHT YMEpPLIHM,
HapojHbiii 9THKET OCHOBBIBAETCA Ha yBa-
Keuuu uenoseka. Heab3si ObI0 npodTH
MHMO BCTPEYHOTO HE3HAKOMLIA HE MO3/10po-
BaBUIMCh, HEJb3f [POUTH MMMO paboTaio-
LUIMX HA M0Jie, MHMO TACTYlIKA, He CKa3as
TpagMuuoHHoro «bor B nomouip».
Obwenspectioe  «He  yBuii»— usBeunoe
TpeboBaHHe YBAa)XKEHWS KO BCEMY JKMBOMY.
B HapojaHOH cHcTeMe BOCIOMTAHMA MHOroe
ObLI0 OCHOBAHO HA AHMMHCTHYECKOM M NaH-
TEHCTHYECKOM BOCTIPHATHM mpuponpbl. Ta-
KOE MHPOOLIYLIEHHE He TO3BOJANIO OUTh,
HCTPebATE, MYYHTB AMBOTHBIX, PACTEHMSH,
NTUL, Aaxe Maiedmx OyKauwek, noTomy
YTO M OHM YYBCTBYIOT OOJIb TaK e, Kak
uenosek. OOuaa, HaHeceHHas MpHpPOJE,
Bcerga obopaunsaercs DBoxbeil Kapol k
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camomy obumumky. He nossosnsnoce 3a-
IPHIHATL, MHHATH HOTAMH 3€MJIO, OrOHB,
BOJLY, IMJIEBATh HA HHX, HE pa3pelanoch Ha
HeDeCHble Tesa MOKa3blBATh MAJIbLUEM, Tak
KaK 570 Ob110 OBl PABHO3HAYHBIM, UTO MATE-
pu uian Bory TRHYTBH NajbueM B IJas3.
[Mepen nauanom noneBblx pador 4enosek
3EMJIIO 11eJ10Ba1 U BJAr0CNaBIA ee IHAKOM
KPecTd, Kak JKepPTBONPUHOLLEHMe KAad Ha
3eMI0 Xaed M conab.

Bce, nucasume B npowioM o JMTOBUAX,
NOMEPKUBAAN CKPOMHOCTL JIHTOBCKHX Jie-
BYLIEK, CAEPAAHHOCTD MYKUHH, Baaropoj-
Hble BIAMMOOTHOIIEHHA CPEOd MOJIO /e KN
ua paGore W Ha pa3Herx mpasmaukax. Cep-
JieyHble ceMeliHble OTHOWEHHS B IMTOBCKOM
TPaJIMIIHOHHON CeMbe BblpasKeHbl MHOJKECT-
BOM [JEMHHYTHMBOB B TMeCHAX, cBajeOHbIX
opauMsx, B NOrpedafbHBIX 11a4aX, MpPHUM-
TauuAx. B anmrosckom choneknope He Haii-
JeTe rpydbiX, KeCTKMX C/0B, 00paile HHbIX
K OTHY HJH MaTepH.

B cTapoii AMTOBCKON AepeBHe ceMbH 00La-
JMCh ¥ B OyIHM, U B NPa3HMKW, TOMOTaIH
ApYT ApYTY Ha CeHOKoce, atee, yDopke
JbHA, MONOAEKb [0 Beuepam coOMpanach
HA NOCHIEJIKH, BO BpeMs KOTOPbLIX /pana
nepbhs N8 TOAYIIEK W [epuHbl, Npsja,
TKasa NoAca U .. 3[4echk 0Ha NPHOBLIANacs
K HAUMOHAJIBHOH KYJbTYpe: Mejia [1eCHH,
TAHUEBANA, WIPaja B pa3Hble HapojHble
HIDBL

B cMepTHBIH Yac AnToBeL CO3bIBAN coceaei,
JeTeid CBOMX M [POCHJI Y HHX TMPOLUEHHH,
Guarocaanisil BeeX, BbICKa3biBall csOI0 Mo-
clefHon oo, TTomous OonbHOMY mpo-
JKHUTB TIOCJIE[HME [HH M YAChl, OMJAKATh
YCOMIIEro ¥ MPOBOMMTL Ero B Moc/egHHi
My Th CYUMTAJOCH CBATBIM JOJIOM, TAKKE Kak
M OpoCHTB TPHU TOpCTH 3eMin HA Tpob —
KaK MoJKeJaHue BedHOro nokos. [ToMuHKM
00 yMeplleMm yepe3 Mecsl TOCAE CMEPTH
H TOMOBIIMHA CMEPTH C MOJMTBAMH H YTO-
e HHE M, TOMHHOBEHHE BCeX YMEpIMX poja
CBOEro exXerogHo B [leHb MOMWHOBEHUS
ymepunx (2 X1), npurnainende oyl ycor-
WMX CBOMX MPEJKOB M YL TEX, KOI0 yXe
HHKTO HE MOMHMWT, Ha PHTYaJbHbIA YKUH
B CouenbHuk (24 XIi) B Kammoil cembe,
YMHPOTBOPEHHE YMEPIINX TIOaBAeMON B UX
YECTb MMJIOCTBIHEH HUIIMM [0 CAYU2I0
DOMIBIIMK TOHOBBIX MPA3AHHKOB — BCE 3TO
NpOsiBJIEHHE TECHON CBA3W JIMTOBLA CO CBO-
uMn ipeakami. OB 3TOM JKe CBHAETE/ILCT-
ByeT u 3ab0TAMBBIN yXo/ 3a Kaaabuiamu,
HACTO 3aXKMTAEMBIE CBEMH HA  MOruiax
DAM3KMX, HA MOTMJAX BO3BPALLEHHBIX C
CHOMPCKONH Mep310Thl, NOrMOWMX 33 Heda-
BUCHMOCTB pogHon 3emnu. Takum obpasom
ATHUMECKAS KYJbTYpa CHMBOJAMH J1100BH
COE/IMHAET JKMBBIX W YMEPLIHX CBOEH Haluu
B O/iHY DOJILIIYIO CEMBIO, B KOTOPOH KHBLIE
JAONKHB OBITB [JOCTONHBL e M NAMATH
YIDEAINWX B MHP MHOM.

Bupumo He 3psa ewe s IX Beke Apam w3
Bpemena Hasmpan 6antos «homines huma-
nissimi»— caMbIMM  TYMAHHBIMH  JIO[LMH.

Aneene Buwunsnycrkaure,
KaHudar UCTOPUHECKUX HAYK



(rimene
un
gimenes
godi
1gaunu
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festivala galvena tema ir Gimene. Ipasi tas
izpauzas tautas dziesmas, kuras esot pavadiju-
Sas cilveku no $upula lidz kapam. To pasu var
sacit ari par musu kaiminiem latvieSiem un
lietuvieSsiem. Stpuldziesmas un bérnu ucina-
Sl mas dziesmas sniedza bérnam ne vien pirmo
pieredzi par makslu un muziku, bet ari pirmos vienkar3os
priekSstatus par dzivi, par tas simbolisko ritmu, kas palidzeja
bernam ieklauties apkarteja pasaule, saplust ar %o lietu, dabas
un cilveku valstibu.

Butisks bridis cilveka dzive, ipasi sievietes dzive, ir precibas.
Tas nozime $kirSanos no téva majam, no gimenes un draugiem,
iek lausanos vira maja, jauna vide, starp svesiniekiem, kur vinai
nacas iekartot jaunu majokli, veidot gimeni; 3eit beidzas vinas
bezrupigais meitenes muzs un aizsakas sabiedriski jauna
loma — precetas sievietes dzive ar visiem tas pienakumiem un
atbildibu. Senais kazu rituals bija nepieciesams liguma nostipri-
nasanai starp divam dzimtam un jaunlaulato laimes nodrogina-
Sanai. Precibas bija ieverojams notikums ar simbolisku ligavas
apraudaSanu, lai vinai turpmak laimigs muzs, ka ari kopiga
jautriba un izpriecasanas, dziedasana un dancosana.

Ja precibas pec satura bija rituala pareja no meitenes precétas
sievietes karta, tad beres aridzan pildija ritualas parejas lomu.
Beru rituals savienoja un nodrosinaja pareju no dzivo pasaules
miruSo pasaulé. Ari pec naves mirusa radiniekiem bija svariga
loma gimenes dzive, kritiskos brizos pie viniem griezas pec
palidzibas, vinu svétiba ietekméja zemes dzives kartibu. Sencu
kults ir seno religiju butiska sastavdala.

Tacu folklora gimenes dzive ir saistita ne tikai ar ritualiem.
Mates milestiba, gimenes attiecibas, bérniba téva pajumte, ka
ari sievas dzive vira majas ir neizsmelamas témas neskaitamajas
liriskajas dziesmas un baladés, kam nav sakara ar ritualiem. Pat
vairak, mates téls (vismaz pie dienvidigauniem un latviesiem)
pacelas virs gimenes loka — garu un dievu sféras, tas ir ari
saistits ar neskaitamu elfu (dievu) vardiem un personifikaci-
jam. Pat velakos laikos, kad tautas ticiba savijas ar kristiesu
religiskajiem teliem, igaunu sirdij vistuvaka izradijas tie$i Miisu
mate, Jaunava Marija, kura tautas tradicijas sapluda ar seno
mates telu. Pateicoties geografiskajam tuvumam, igaunu, lat-
vieSu un lietuvieSu kultiirai un vesturei ir daudz kopéja. Ka
laimes briZos, ta ari bedas mes uzskatam sevi par vienotu
gimeni. Pédejos gados 3i kopibas sajiita ir pastiprinajusies. Ta
devusi mums speku folkloras festivalos un «Baltijas cela», ka ari
dziesmas un dejas, un musu politiskaja cipa. Lai ta nes miis
talak pretim brivibai un neatkaribai. Un Dievs dod, ka %o
festivalu mes varétu nosvinét briva valsti zem skaidram debesim
Igaunija, Latvija un Lietuval

Ingrida Ritela
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Family rituals
and celebrations
in Estonian folklore

The basic theme of the present festival is
FAMILY. It concerns especially Tolk songs,
which are said to have accompanied man
from the cradle to the grave. The same
applies to our neighbours Latvians and
Lithuanians as well. Lullabies and jigging
songs enriched the child in addition to the
first experiences of artistic world and music
also with the first simple facts of life, with
the symbolic rhythm of life which con-
nected the child with the environment,
helping him or her to step and merge into
this world of things, nature and men. An
essential phase in a man’s life, and especi-
ally in a woman’s life, is marriage. It meant
departure from the paternal home, from the
circle of family and friends, into the
husband’s home with new surroundings,
amongst strangers, where she had to build
a new home and family; here ended her
carefree maidenhood and started a new
social role — life of a married woman with
all its duties and responsibilities. The subs-
tance of the whole ancient wedding ritual
was focused on the reinforcement of the
contract made by two kins and the safegu-
arding of wedded happiness. Wedding was
a serious event which included a ritual
lament in order to safeguard the future
happiness of the bride, as well as merry-
making and rejoicing together with music
and dance.

While a wedding was in contents the
transition ritual from maidenhood into the
status of married woman, a funeral also had
the role of a transition ritual. The funeral
ritual connected the two worlds — both the
earthborn and the beyond, signifying the
transition from the realm of the living to the
realm of the dead, as well as safeguarding
the good relationship between those two.
Even later on the deceased ancestors played
an important role in family life; they were
approached for help during the moments of
crisis, their blessing contributed to the
arrangement of the earthborn life. The cult
of ancestors is an essential component of
ancient religions.

But in folklore the family theme is con-
nected not only with rituals. Maternal love,
family relations, childhood under the pa-
ternal roof as well as womanhood in the
husband's home are the continual themes of
numerous lyric and epic songs which have
1o connections with rituals. Moreover, the
maternal image rises (at least with South
Estonians and Latvians) above the family
circle: up to the sphere of spirits and gods,
as it is connected with the names and
personifications of numerous elves (resp.
gods). Even when folk religion later inter-
fused with Christian religious imagery, the
nearest to the Estonian heart, for example,
proved to be precisely Our Lady, the image
of the Virgin Mary, who in the folk
tradition fused with the ancient maternal
image.

Due to the geographical neighbourhood the
culture and history of the Estonians, Lat-
vians and Lithuanians have a lot in
common. In happiness as well as in distress
we have considered us a united family. This
feeling of being a united family has become

stronger during the recent years. It has
supported us through the folklore festivals
and the Baltic Chain, through oursongs and
dances as well as through our political fight.
Let it carry us further on to freedom and
independence. And God grant that we could
feast the next «Baltica» festival rogether in
a Iree country and under a clear sky in
Estonia, Latvia as well as Lithuania!

Ingrid Riiitel

CeMbst U CeMelHbIe
TOPXKECTBA B TpaIMUMAX
3CTOHCKOrO Hapoja

I'nasHO# Temoi 3TOro (DecTHBANA ABISAETCH
Cembs. OcoBeHH0 5T0 NPOSBAAETUS B Ha-
POIHBIX TECHHEX, KOTOPhIE CONPOBOK/AIN
yenoBeka or koasbenn a0 Moruas. To xe
CAMOE MOMKHO CKa3aTh M NP0 HAMX Coce-
el nateimed u anrosuer, KoabiGenbubie
NecHH aasaiin pebeHKY HE TOABKO Nephble
HOHATHA 00 MCKYCCTBE W MY3bIKE, HO TaK Ke
[EPBHIE  VIPOUEHHBIE  [TPEJICTABICHAA 0O
AH3IHH, O 22 CHMBOJIHYECKOM pl’l'l‘Mt_“ KOTO-
Pbii HOMOIJ] PEOCHKY BKAKOYHTLCH B OKPY-
HMAWDIMEA MHP, CIUTECH C 3THM UAPCTHOM
BEUIEH, NMPUPOLLI ¥ JIONEH.
CylHecTBEHHBIM MOMEHTOM B JKH3HH Yeso-
BeKA, OCODEHHO A CHILMHBI, ABIACTCH 3amy-
HMecTBO, DTO 03HAYAET paccTaBaue ¢ OT-
UMM JIOMOM, C CEMBEH M IPY3BAMH, BXO A 1e-
HME B JIOM MYXKa, B HOBYIO HE3HAKOMYIO
cpey, rie e NPHXOIHAOCE HaYHHATE BCe
FAHOBO, CO3AaBaTL CeMeHHLIM O4Yar: aTHMm
KoHuasach ee Oe33adoTnas gesuubs cyisda
M HAYMHANACL  HOBas  OOWECTBEHHAR
POSb — 3aMYAKHEH KEHWMHBL CO BCEMM £e
00A3aHHOCTAMH M OTBETCTBEHHOCTLIO.
N pesunii ceapeGubii puryan Gbin Heobxo-
MMM LIS 3aKPeIIEHHs Or0BOPA  MeIKILY
AByMS  pomamu u oDecredeHus CuacThs
HopoOpaunbix. Cpangpba Obula 3amMeTHBLIM
COOBITHEM: C CHMBOJIMUECKAM OTLTAKMBAHH-
emM HeBeCTbl, uT00H Y Hee Dbula cuacTauBas
cyisba, ¢ 00IMM BECENBEM W PA3BACHEHH A~
MH, MMEHHEM M TAHUAMH.

Ecan cpaapba 110 cojepmannio Obia pury-
aJIbHbIM MEPeX0I0M H3 IeBHYECTEa B COCN0-
BUE 3aMyMHEH JKeHLIMHbL TO MNOXOPOHE
TOXKE BBUTOJIHSAIN POJIL PUTYAJNBHOTO Mepe-
xoja. [TOXOpOHHBIH pPHTYa)l CORJMMHAN u
ofecneynsan nepexoj W3 MHPAa KHEBIX B
MHp MEpTBBIX, corjacHe mexay Hamu. W
MoC/e CMEPTH YMEPIINE POICTBE HHUKN WI-
pPaJiM BaXKHYH POk B JKH3HW CEMBH, B
KPHTHUECKHE MOMEHTHI K HUM 00paluaiuce
3a MOMOWBIO, MX DAArOCHI0BEHHE BAMAJIO Ha
JemMuble Jdena. Kyjut npeikos spisics cy-
IECTBEHHOW COCTABHOW YaCTBI) [IPEBHHMX
PeSIMIHHA.

Ho B honbknope cemeinan KH3Hb cBA3aHA
He Tonbko ¢ puryanamu. Jlioboss matepu,
ceMelHble OTHOLIeHHA, AeTCTBO Mo O7-
UOBCKOW KpbILEN, K4K M JKH3HL KEHb
B JIOME MYKd,— DTO OI'POMHOE MHOMKECTHO
TeM Ui DecUnCceHHbIX JIMPUIECKUX TieceH
n Daanay, KOTOpble HE HMMET HHKaKOM
cBA3W ¢ puryanamn. Bonee Toro: oGpa3z
MaTepH (No KpaiHel Mepe y KKHBIX BCTOH-
HEeH M NaThileH ) NONHHMAeTCR Hall cemei-
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HBIM Kpyrom B cipepbl gyxos # Goros. Ito
TAKKE CBASAHO C MHOXKECTBOM MMEH M
nepeonndmranpei aavgos (Goros) . Naxe
# BoJiee N03PHNE BpEMENa, KOILA HAPO/LHAS
HEPH CAWIACK C PENMTHOSHbIMK 0Dpa3zamu
XpUCTHAHCTBA, caMOoi OJM3KOR K cepuuy
acTonua okazanace Hama Marts — [esa
Mapwua, KoTopas B TpagMuMAX HApoLa CJIn-
Aack ¢ JpesduM oBpazom Matepu.

Bnaropaps  reorpadmueckoil GaM30cTH
KYJALTYPA H MCTOPHH DCTOHLEB, JIAThileH
W aMToBUEes uMeeT MHoro obmero. Kak
B MMHYTY PajOCTH, Tak W B Tope Mbl
cunTaeM cedd einnoil cembeil. B nocaennme
TO/IBl ATO YYBCTBO eMHuCcTBa Okpenso. OHo
@10 HaM CHJIbl Ha (poNibKnopHbie hecTrBa-
Jm, Ha «BasTHRCKWIA NyTbr, Ha HECHM u
TAHUB, Ha HALIY FOAMTHYeCKY Dopoly.
[lyers OHO BejeT HAC BCe Jaiblile, HaBCTPE-
uy cuobome w Hesasucumoctu! W pait Bor,
TO0L ATOT (PECTH BAIE MBI MOITTH ITPA3LHO
BATH B CBOGOMMON CTpane, NOL  SCHBIM
Hebom eronun, Marswn, Jlwrso.

Hitepud Proiees



Festivala
viesi

olklora ka dala no cilvéces universala mantojuma
ir lielisks lidzeklis dazadu tautu un socialo grupu
kopasanaksanai un vinu kulturalas identitates ap-
liecinasanai. Tradicionalas kultiiras harmoniska
attistiba nav iedomajama bez citu tautu pieredzes
parmantoSanas un progresivako atzinu piemeéro3a-
nas savai mentalitatei. Pamatojoties uz CIOFF izstradatajiem
ieteikumiem, $adu merki sev izvirzijusi ari Baltijas valstu
folkloras asociacija «Baltica».

Sogad starptautiskaja folkloras festivala «Baltica’91» esam
aicinajusi sava pulka kopas no sekojoSam valstim: ASV,
Danijas, Francijas, Gruzijas, Igaunijas, Indijas, Alandu salam,
Fareru salam, Irijas, KPFSR, Lietuvas, Niderlandes, Norvégi-
jas, Polijas, Somijas, Ungarijas, Vacijas un Zviedrijas, ka ari
latvieSu ansamblus no Anglijas, ASV, KPFSR (Omskas apg.)
un Vacijas.

Diemzel politisku iemeslu de] festivala «Baltica» sarikoSana
pedejos gados tikusi apgrutinata. Bridi, kad $ izdevuma
materiali janodod tipografija salik$anai, ir atsauku3as grupas no
Niderlandes un Ungarijas, ka ari latvieSu kopas no vinu mitnes
zemém. lepazistinam jus ar dazam no 3im folkloras kopam.
Ceram festivala «Baltica’91» sagaidit visus uzaicinatos cie-

minus!

Ricibas komiteja

Festival guests

Folklore as part of the universal heritage of
mankind is a wonderful way for different
nations and social groups to come together
and attest their cultural identity. The har-
monic development of traditional culture is
unthinkable without making use of some
experiences of other nations and the apply-
ing of their most progressive concepts 1o
one's own mentality. Based on the sugges-
tions of CIOFF, the Baltic folklore associa-
tion «Baltica» has also adopted this aim.
This year we have invited ensembles from
many countries to participate in the inter-
national folklore festival «Baltica'91»: USA,
Denmark, France, Georgia, Estonia, India,
the Aland Islands, the Faero Islands,
Ireland, Russia, Lithuania, the Netherlands,
Norway, Poland, Finland, Hungary, Ger-
many and Sweden, as well as Latvian
ensembles from England, USA, Russia
(District of Omsk) and Germany.
Unfortunately, in the past years, the orga-
nization of the «Baltica» festivals has been
hindered by the political situation in the
Baltic states. As the materials of this
pamphlet go to press, we have received
positive responses from ensembles in the
Netherlands and Hungary and Latvian
groups in their respective countries. We
introduce you to some of these ensembles.
We hope that all those who have been
invited will make it to «Baltica’91»!

Organizing Committee
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lNoctu cpecTuBans

DoNBKIOP KAaK 4acTb YHMBEPCAJBHOTO Ha-
C/IECTBA  YeJIOBEYECTBA — BEJHKOJENHOE
CpPencTBO 1A 06beMHEHHA PA3HBIX Hapo-
JIOB M COLMaJbHLIX TPYMNM, JUIA NOATBEPH-
AeHUA WX KyJbTypHOH HaeHTHuHOCTH. [ap-
MOHHWYHOE pa3BUTHE TPAIHLUMOHHOW KyJbh-
TYPbl HEMBICIHMO 0€3 HCMOJIb30BAHKUA OMbl-
Ta Apyrux Haponos. OCHOBLIBAACE HA PEKO-
meHpauuax CIOFF, ary uens nocrasuia
nepey, coboi M oabkIOpHAA accoumalms
Banamniickux tocymapets «Balticas.

B atom roay Ha MeAIyHApOOHBIA (DOJIBK-
nopHbii dectusans «Batica’9l» Mbl npn
riaman efHHOMBIILUIEHHUKOB M3 chejiy
wx crpan: CLHIA, Dauuu, @panuuu, I'pe
3uM, IcTouuy, MHaMK, AnaHackux octp
BoB, @apepckux octposoB, HWpnanmu
PC®CP, Jiuteel, Hugepnanmos, Hopsel i
Monbim, Guunannnu, Benrpuu, Cepmanun
n [lBenmn, a TakKe NaTHILCKHE aHcamo.in
u3 Aurguu, CIIA, PC®OCP (Omckas oo
nacte) u epmanuy,

lNposepenne pecrusana <«Baltica» B no
C/IeIHHE FOfibl, K COXKAJEHHID, 3aTpy/HeHi
no NoJMTHYecKMM TipuuuHam. Ha momen
nepeiayd MaTepualioB 3TOr0 H3JaHHs |
Ha0op HALIM NMPUINALIEHAS TPHHAIM Py
nel 3 Hupepnaangoe w BeHrpHu, a Taki.
3apy0OesKHble NaThilcKue ancambmu., Mu
XOTHM MO3HAKOMHTE BAC C HEKOTODBIMH 1l
Hux. Hapeemcs BCTpeTHTH Ha decTHBA
«Baltica’91» Bcex npuraameHHbIX!

PacnopsagurenbHbIl KOMHTET



Igaunija

Obinitsas
tautas
muzikas
koris

Miusdienas ta ir netipiska paradiba, ka
folkloras kopas dalibnieki dziedat un dejot
iemacijusies majas. Bez gramatam un notim
reti ir iespéjams izpildit muziku, kas sasnie-
gusi mis no tiksto§ gadu senas pagaines.
Tacu Obinitsas tautas mizikas koris no
dienvidaustrumu lgaunijas ir tie§i $ada
veida retums un sends somugru mutvardu
kultiiras turpinatajs. Kora dalibnieki pieder
pie setu etniska@s grupas un runa dienvidaus-
trumu Igaunijas dialekta, bet pec ticibas
vini pieder krievu pareizticigo baznicai.
Gadsimtiem ilgas noskirtibas laika vini spe-
jusi saglabat daudz ko no savam senajam
paraiam, ieskaitot gimenes ritualus un ar
Siem ritualiem saistitas tautasdziesmas tra-
dicionalaja pantmera. Katra setu majokli
mes atradisim pasrocigi darinatus tautas
terpus. Kori dzied sievas un meitas no
Obinitsas ciema un tuvakas apkaimes. Dzie-
datajas vada vietéjas bibliotékas direktore
Lidija Siliaotsa. Sauceja Marija Tinisone
(dz. 1912) un augSéjas balss dziedataja
Marija Kala (dz. 1925) jauniba dziedajulas
lauku darbos, ka ari ciematnieku kazas.
Miisdienas §is senais mantojums ir kjuvis
par jauku pieminu, un $is zinaanas un
prasmi biitu janodod peécteiem — kaut vai
folkloras festivala,

Estonia

Obinitsa
Folk Choir

Nowadays it is not typical that the members
of a folklore group have learned to sing and
dance at home. It is seldom possible (o
perform the music that has reached us from
the distance of thousand years without the
help of either books or notes. But the
Obinitsa folk choir who comes from South-
East Estonia is precisely this kind of rarity
and carries on the ancient verbal culture of
the Finno-Ugrians.

The members of the choir belong to the
Setu ethnic group. They speak the South-
East Estonian dialect, but by confession
they belong to the Russian Orthodox
church. During centuries of isolation they
have managed to preserve a lot of old
customs, amongst them family rituals and
folk songs in traditional verse which are
connected with these rituals. In every Setu
home one can find seli-made folk costumes.
In the Obinitsa folk choir have gathered
women and girls from the village Obinitsa
and its vicinity. The activities of the singers
are arranged by the director of the local
library Liidia Sillaots. The chanter Maria
T8nisson (b. 1912) and the singer of the
upper pitch Maria Kala (b. 1925) have in
their youth sung during field work as well
as at the village weddings. Today this
ancestra! heritage has become a beautiful
memory and need to pass on the knowledge
and skills to the descendants —even at
a folklore festival.

3CTOHUA

Xop HapoOHOI MY3bIKHM
O0uHuTCca

B HaluM IHM 3TO HETUNIMYHOE ABJICHUE, ECITH
YYaCTHHKH (DOJNBKJIOPHOH TpyMibl NeTh M
TAHLEBATh HAYYHIMCh loMa. Bes kuur u Hor
PEAKO MOMKHO HCHOJHATE MY3bIKY, KOTOpas
JOLNA 10 HAC W3 THICAYEJIETHEr0 NpoLLIo-
ro. Ho xop Hapoauoii my3siku O6uanTCa 13
I0r0-BOCTOYHOIH JCTOHHM — PEAKOCTb Kak
pa3 Takoro poja M NMpPOAOJXKATENb APEBHEH
CNOBECHOW KYJbTYpbl (pUHHO-YIpOB. YyacT-
HHKH XOpa NPHHAUIEHAAT K DTHWYECKOH
rpymnre CeTy W roBOpsAT Ha [HaJIeKTe K01o-
BOCTOMHOM DCTOHHHM, HO MO Bepe OHM MPH-
HaJ/UIeKaT K PYCCKOi MpaBOC/IaBHOH LEpPK-
Bi. Bo BpeMs BeKOBOro OTINEJILHHYECTBA
OHH COXPaHH/IM MHOTOE H3 CBOMX /IDEBHHX
oOblyaeB, BKJIIOYas CeMeHHBLIE DHTYasbl W
HAPOJIHBIE MECHA B TPaAMLUMOHHOM CTHXOT-
BOPHOM paaMmepe, CBA3aHHbIE C ITHMH PHTY-
anaMi. B KaxaoM HOMe CeTy Mbl HaHaeM
HAapO/HbIE KOCTIOMbI COOCTBEHHOTD W3ro-
ToBieHuA. B xope HapopHO# Myabiku Obu-
HUTCA MOIOT JKEHUWHHBE M IEBYLIKH W3 cena
O6uuurca u damkaiiweii okpecrnocty. [Te-
BHLAMH DYKOBOMIHT [HPEKTOP MeCcTHONH 61b-
muorekd Jingua Cuanaorce. 3anesana Ma-
pus Terucon (1912 rp.) 1 oGnajarenshu-
a Belcokoro ronoca  Mapun  Kana
(19251r.p.) B MONOJMOCTH [EéNH Kak Ha
cenbekux paforax, Tak Ha cBagbbax censu.
B HallW JAHM 5TH JIPEBHME TECHH CTaJM
NPEKPACHBIM HACJIEIMEM, KOTOPOE Halo Ol
nepefiaTh NOTOMKAM — XOTs Obl BO Bpems
oAbKIOPHOTO (DeCTHBAA,
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Perepillu
mizikas
kopa

Si kopa nak no Taritu. Tas dalibnieki pieder
Raidsalu gimenei, kura muzicésana bijusi
ciena jau daudzas paaudzes. Pirms desmir
gadiem, kad Kalles Raidsalu bérni paaugas
un apguva notis, radas doma izveidot pa-
Siem savu orkestri no dzimtas muzikiem.
Kaut gan kopas dalibnieki nav profesionali,
vipi apguvusi visdazadakos instrumentus:
tevs Kalle spele gan moderno, gan tradicio-
nalo akordeonu, mate Lea — mandolinu,
meita Karmena — vijoli, meita Merili —
moderno akordeonu, dels Rene — tradi-
cionalo akordeonu un velna bungas, meita
Relika — vijoli un trissturi. Divi seni gime-
nes draugi spélé kontrabasu un kokli. Gime-
nes orkestra muzika sagada prieku gan
jauniem, gan veciem, vinus bieZi aicina
muzicet kazas, dzimSanas dienas un citos
godos.

Megises
dzimtas
folkloras
kopa

Megises dzimtas saknes meklejamas Koses
draudzé Harju rajona (Ziemeligaunija).
Dziedasana, dejosana un ludzinu speleSana
$ai dzimta vienmeér bijusi ciepa. Agrakos
laikos cilvéki médza sapulcéties dzimtas
godos, kur tad gaja rotalas, dziedaja, dejoja.
1988. gada tika izveidota dzimtas folkloras
kopa, lai nu jau apzinati glabtu senas
tradicijas no aizmirstibas. Sai folkloras
kopa aktivi darbojas ap 40 dalibnieku —
dzimtas tris paaudiu parstavji. Péc vecvec-
maminas Hildas Megises atmipam tika uz-
vesta senlaiciga spalvu plucinasanas talka,
kazas, lauku sadzives aininas, senas dejas,
rotalas un dziesmas. Pavadijumu dejotajiem
spélé dzimtas muzikanti. Lidztekus tradicio-
nalajiem instrumentiem: akordeonam, gigai
un kannelei (igaunu kokle) vipi spélé an
mandolinu, gitaru, mutes harmonikas, mo-
derno akordeonu un flautu. Pa vasaram
dzimta médz sapulceties savas vecajas majas
Harju rajona, kur bérni macas stradat ar
senajiem saimniecibas darbarikiem, neliela
plavipa iekartotas Supoles, netalaja mezina
atrodas ziedojumu akmens un klétipa kara-
jas simtgadigs $upulis, kura izaukléta jau
piekta gimenes paaudze. Megises dzimtas
folkloras grupu vada Airi Ritera, muzikan-
tus — Tallinas muzikas skolas pasniedzejs
Arne Riters.

Perepill
Family Music

This group comes from Tartu, the second
biggest town in Estonia, situated in South
Estonia. The members of the group belong
to the Raidsalu Family. There have been
musicians in this family for many genera-
tions. When the children in Kalle Raidsalu’s
family grew bigger and had already mas-
tered the notes, the idea to form an or-
chestra of their own family consequently
cropped up. Today this family group has
played together for ten years already. The
members of the group are not professional
musicians but the variety of instruments is
bountiful: father Kalle plays both the
modern and traditional accordion, mother
Lea plays the mandolin, daughter Karmen
plays the fiddle, daughter Merilii plays the
modern accordion , son Renee plays the
traditional  accordion and  bumbass,
daughter Reelika plays the triangle and
fiddle. Two longtime family friends play the
double bass and kannel.

Their music is enjoyable both to the young
and to the old, they are often asked to
entertain at weddings, birthday parties and
anniversaries.

Migise Family
Folklore group

Migise Family has its roots in Kose parish,
Harju District (North Estonia). This family
has always been fond of singing, dancing
and staging plays. Formerly people gath-
ered during family reunions and anniver-
saries, where also old games, songs, dances
and customs were recalled. In 1988 the
family folklere group was founded in order
to preserve old traditions. In this folklore
group there are 40 members of the family,
representatives of three generations. Plume
treating of old times and old wedding
customs are staged, village scenes, society
dances, games and songs are recalled ac-
cording to the recollections of great
grandmother Hilda Mégise. The dances are
accompanied by the family musicians. Be-
side the traditional accordion, psalmodicon
and kannel (Estonian zither-like string
instrument), also the mandolin, guirar,
harmonica, modern accordion and flute are
played.

In summertime the family gathers in the old
family farmstead at Harju District, where
nowadays the children try to make use of
old farmtools, There is a swing in the small
pasture, a sacrificial stone in the nearby
forest and a hundred year old cradle in the
barn, where today the fifth generation is
being rocked.

The Magise Family Folklore Group is
directed by Airi Ritter, the musicians are
conducted by the Tallinn Music School
instructor Arne Riitter.
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'pynna My3bIKaHTOB
IMepenuan

Ora rpynna cosgana B Tapry. YuacTHMkH
rpynnbl M3 cembn Paiizicany, B KOTOpO#
MY3bIKOH 33 HHMAeTCs YKe MHOIHe MOoKoJie-
HuA. Jlecare jerT TOMy Hasaj, Korga aeti
Kanne Paiticany nmoapocan #  BbIYYHIH
HOTbI, NOABHIACH MBICJb CO3/aTh CBOH Op-
KecTp M3 MY3bIKAHTOB pojid. XOT#A wWieHbl
I'PYMbl He MPOheccHOHAbl, OHM OCBOMJM
campble pa3HBie HHCTpYMeHTH: oter] Kaswe
HIPaeT W HA COBPEMEHHOM, H Ha TPaJHii-
OHHOM aKKopjieoHe, MaTe Jlea urpaer Ha
MaHponuHe, naoub Kapmen wrpaer wHa
CKpHIIKe, Iodb Mepusn urpaer Ha cospe-
MECHHOM aKKopzeoHe, cblH Pene Hrpaer Ha
TPaJMIIMOHHOM aKKopaeoHe u Dymbac, noub
Pennka wrpaeTt Ha CKPHIIKE M HAa TPeyrob-
HuKe. [lBa cTapeix gpyra ceMbH MrpalOT Ha
kouTpabace u KanHene. Mysbika cemeitHoro
OpKecTpa AOCTARIAET PafiocTb U MOJIOOBIM
H CTAPLIM; HX HACTO NPHIVIALIAIOT HIPATE Ha
cBagp0ax, JHAX POKIAEHHR W APYTHX TOp-
AKecTsax.

@oabKJOpHAas rpynna
pona Meruce

Kopuu popa Meruce cienyer uckath B
nepkoBHOM npuxoae Koce B paiione Xapbto
(B ceBepHo#t JcTonnu). B aTom popy Beeraa
MOOHAW NeTh, TAHIEBATH M Pa3birpPblBaTh
TeaTpajibHble CleHKH. Padblie mogH codu-
paJMch Ha CeMeHHble TOpXKecTBa poja, Tam
BOJM/IM XOpOBO/Bl, MeIH M TaHuesasu. B
1988 rojy Obuna co3pasa osbKAOpHAR
rpymna pona, 4Tobbl Tenepsb yKe 0CO3HAHHO
COXPAHHTL W CIIACTH JIPEBHHE TPAJMLIMK OT
sabeenus. B aToii donskiopHoil rpynne
oK0s10 40 aKTHBHBIX YYaCTHMKOB, NpejcTa-
BUTENM TpeX nNokosenui poga. o socno-
MuHannAM npababymku Xumeae Meruce
OHH  TOCTABHIM TONOKY YHCTKH NEPBH,
cBa/ibOy, CLEHKH M3 CeNbCKOro OniTa, Bbi-
3BaHHbIE U3 NMaMATH TaHLbl, UIPbl H MECHH.
TaHmopaM aKKOMNaHHPYIOT MY3bIKaHTbI
aroro popa. Hapsigy ¢ TpagMuuoOHHBIMM
MHCTPYMEHTAMHU: AKKOPAEOHOM, MOHOXOp-
I0M M KaHHene (DCTOHCKMM KOKJIE) OHM
UIpaloT W HA MaHAOIMHE, TMTape, ry GHoii
rapMoIliKe, COBPEMEHHOM aKKOpAeoHe M
cdaerre. Jlerom pon cobupaercs B ceoeil
crapoii ycaasbe B paiioHe Xapbio, rae et
yuarcsa paboTath C IpEBHHMH X03AHCTBEH-
HBIMH M HCTPYMEHTAMH, Ha HeDoJbIIoM Jyry
BUCAT Kaue/, B HEJaJIEKOM Jiecy HaXOAWT-
CH MKEePTBEHHbIA KaMeHb, a8 B KJETH BHCHT
CTOJIETHAA KoJibIOesb, B KOTOpOi pacrer
yike MATOe MoKojeHde cembu. Doabknop-
HOW rpynnoi poga Meruce pykosoaut Ai-
pu ProTrep, My3biKaHTaMW — mnpenojasa-
TeJlb MYy 3bl KaJbHOW twKonel TasmuHa Apre
Piorrep.



Lietuva

Lietuvas zieme|u dala, AukStaitija, Pakrojas
rajona netalu viens no otra atrodas divi
ciemi — PetraSuni un Linkuva. Lidz musu
dienam tur saglabajusas ne mazums Sim
rajonam raksturigas daudzbalsigas dzies-
mas, padzivojusi |audis vel atceras daudz
pasaku, ierazu, kas saistitas ar dazadiem
darbiem. Folkloras ansamblim «Linkava»
(vad. S.Lavcikaite) neizsikstoss avots ir
vecakas teicéjas O.BluZnienes repertuars.
Ipadi interesantas ir vipas linu novaksanas
dziesmas un rotalas. Folkloras ansambla
«Ziemgala» (vad. E.Gienene) viru grupa
izpilda ar siena plauju un karu saistitas
dziesmas, viss kolektivs kopa speélé kazas. So
divu ansamblu dalibnieki ir lauku laudis,
kuri savu kolektivu puira devusi no vecté-
viem un vecvectgviem maniotas dziesmas,
dejas un rotalas.

Folkloras ansamblis «Siaudine» (vad. LKu-
bijute) izveidots no Vijpas S.Neres vidus-
skolas vecako klasu skoléniem. Ta jau ir
pilséta uzaugusi jaunatne. Kolekiiva reper-
tuara — autentiskas dziesmas, rotalas, de-
jas, kuras pasi dalibnieki pierakstijudi ikga-
déjas folkloras ekspedicijas dazados Lietu-
vas novados.

Folkloras ansambla «Kulgrinda» kodolu
sastada 1. un J. Trinkunu gime ne. Visi dzied,
meitas spéle kokles, mate ar meitam dzied
senas sutartines. Ansambla dalibnieku terpi
izgatavoti pec 1X — XIV gadsimta parau-
giem, tie bagatigi rotali ar misipu un
bronzu. Ansambla izpildijuma ipatniba ir
kamerstils, senako folkloras formu mek-
lejumi.

Folkloras ansambja «Ula» (vad. A.Lunis)
instrumentalas grupas repertuara pladi par-
staveta dazadu Lietuvas rajonu folklora. No
vissenako pusamo instrumentu — ragu,
daudisu, skuducu — spelmaniem izveidota
jautra kapela, lidziga tam, kadas bija sasto-
pamas Lietuvas laukos XIX gadsimta un
XX gadsimta sakuma.

Angele Visnauskaite

Lithuania

In Augdtaitija, the Pakruojo district, in
northern Lithuania close to each other
there are two villages — PetraSiunu and
Linkuvos, where up to now numerous
polyphonic songs typical of this region are
preserved, elder people still remember
many fairy-tales, rites connected with all
sorts of field work.

For the folklore ensemble «Linkava» (di-
rector S. Lavcikaite) an inexhaustible
source is the repertoire of their oldest
chanter O. BluZniene. Her songs and games
of flax-harvesting are especially interesting.
The men's group of the folklore ensemble
«Ziemgala» (director E. Gieniene) performs
songs typical of hay-making and war, to-

The instrumental group of the folklore
ensemble «Ula» (director A. Lunis) has in
its repertoire numerous authentic musical
folklore pieces from many Lithuanian re-
gions. From the oldest wind instruments
ragai, daudytes, skuduciai — to a jolly vil-
lage band of the kind which was current in
Lithuanian villages in the end of the 19-th
and beginning of 20-th centuries.

Angele Vigniauskaiite

gether with the rest of the ensemble they
play-act weddings.

All the participants of those ensembles are
villagers who have enriched their groups'
repertoire with songs, dances and games of
their grandfathers and great-grandfathers.
The folklore ensemble «Siaudines (director
I. Kubiliute) of Vilnius S. Neries secondary
school consists of pupils from senior forms.
They are youngsters grown up in towns.
Their repertoire consists of authentic songs,
games and dances which have been re-
corded by themselves during their annual
folklore expeditions in many Lithuanian
villages.

The basis of the folklore ensemble «Kulg-
rinda» is the family of Inija and Jonas
Trinkunas. They all sing, their daughters
play kankles, mother together with her
daughters sings ancient polyphonic songs
called sutartines. Their costumes are re-
constructions of 9—14 centuries dresses
with numerous brass and bronze decora-
tions. The distinctive trait of their perfor-
mance — chamber music style, search of
the oldest forms of Lithuanian folklore.
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JiuTBa

B cesepuoit wactu JIMTBE AYKINTAHTHH,
Henoganeky Apyr or gpyra, B [lakpyoiickom
paiioHe HaxoaAaTcHA apa cena — [larpaunio-
Hai u JIunkyna. [1o cel geHb Tam coxpaHu-
JI0Ch HEMAJO THUITMYHBIX JUIA 3TOTO PETHOHA
MHOFOTOJIOCHBIX [TECeH, CTapble JIOAH ellle
MOMHAT MHOMKECTBO CKa20K, 00psaos, uc-
NOJHABIIMXCH BO BpeMA Pa3/M4HBIX ToJe-
BhiIX pafoT.

Oas doabriopHore ancambns «JIuHwasar
ipyk. C. JlaBunkaiiTe) HeHCCHKAeMblil poj-
HHK — pEnepTyap camoi CTapoil cKkaimn-
Tesbuuisl O, Baysuede. OcobeHHo wHTE-
pecHsl €e IeCHH, HI'Phl [IpH YHopKe AbHa.
Myxckas rpynna ¢oabkIopHOro aHeambuis
«Xemranar (pyk. 2. Manene) ncnoskser
TUINMYHLIE CCHOKOCHBIE, BOEHIO-HCTOPHYE-
CKHME MECHW, BMECTE CO BCEM ancamOnem
urpaetr ceausoy.

Bee yuacTHuku auncambreit — mopu cena,
NPHHECIINE B KOJUIEKTHB TECHH, TAHLbI,
MrpPbl CBOMX [EZI0B W TPajiefioB.
WoapknopHei ancaMbns « [ Lsynune» {pyk.
i, Kybumrore) cpemient mixons um. C. He-
puc (1. BUWIBHIGC) COCTABJAIOT YUeHHKM
CTAPIIMX KJNACCOB. 3T0 YXKe MOMOHEXKDb,
Bhipocian B ropoge. Penmepryap cocrasns-
0T aYTEHTHYHBIC TTECHW, XOPOBOMBI, TAHLIL,
KOTODHE CAMM VYACTHHKY 3anHCLIBAIOT Ha
exXeroaHbix (hoALKNOPHEIX BKCIEIHIMAX B
pas3ubix cenax JlnTabl.

Ccenopa dosbriiopiioro aHcambas «Kyar-
puuna» — cembi Wndn u Howaca Tpuuky-
Hacoe. Bee mooT, ZoYepn MrpaioT Ha KaHk-
JeC, MATh ¢ J0UePbMHU NOTOT ApesHye 00pa3-
bl MHOTOIOAOCHS — cyTapTuHec. Kocotio-
Mbl — pPeKoHCTpykUMA omexms [X — X[V
BEKOE C MHOJKECTBOM JIATY HHBIX M OpoHs0-
BEIX YKpameHnii. OTIMuMTeNbHaA Yepra M-
OTHEHH S — KaMEPHOCTh, TOMCKHM CAMBIX
aperErx OpM JIMTOBCKOMO hoaskaopa.
WncrpyMeHTansHas rpynna HofbKAGPHOTO
ancambas «Ynar (pyk. A.Jlyuwuc) wmeer
0BUIMpHBIL PEMEPTYAD AYTEHTHYHOTO MY 3bi-
KAJLHOTO (POIBKAOPA PAZMUHLIX PErHOHOB
Jlvreel. OT ApeBHERIUMX Ny XOBBIX MHCTPY-
MEHTOR — paraill, paypMrec, cKyjiyuaii, no
BCCEA0H CenbCKoil Kanesuis, ObITGRABILEH
B inTOoBCKOM ceéfte B Kouue XIX — navane
XX Bexos.

BAiRAs
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Niderlande

De Brugger Daansers

«De Brugger Daansers» ir folkloras bied-
riba no Enshedes priekspilsétas Glanerbru-
ges, kura atrodas Tventé (Overeiselas pro-
vinces austrumos) pie Vacijas robezas. «De
Brugger Daansers» izveidojas 1981, gada 9.
decembri, dalai dalibnieku atdaloties no
viru kora «De Brugger Zangers». Vinu
sakotnéja iecere bija vienkar3i pajokoties
kora jubileja, tacu folklora izradijas tik
saistofa, ka tika nolemts dibinat atseviSku
folkloras biedribu ar meérki saglabat un
popularizét Tventes folkloru, ipasi senos
danéus. Patlaban biedriba darbojas ap 40
dalibnieku, tostarp pieci muzikanti. Vipi
uzstajas divdesmito gadu Lonnekeras pa-
gasta zemnieku t€rpos, galvenokart zilos un
melnos. Kajas dejotajiem ir koka tupeles.
«De Brugger Daansers» repertuara ir
30—35 danéi, vairums no Tventes. Biedribu
labprat aicina kuplinat kazu svinibas, radit
tajas tautisku noskanojumu, uzspelet akor-
deonu, padziedat joku dziesmas. «De Brug-
ger Daansers» ik gadus sniedz 40—45
koncertus, apméram 10 no tiem — veco
Jauzu pansionatos. Biedriba regulari ciemo-
jas ari tuvejas kaiminvalstis: Vacija, Belgija,
Danija, Austrija. Divas reizes ta piedaliju-
sies karalienes dzim3anas dienas svinibas
Monsa Belgija, un ari Sogad gatavojas
doties uz Monsu, kd ari uz starptautisko
folkloras festivalu Lauterbaha. 1984. gada
biedriba izveidoja savu bérnu deju kopu
«De Brugger Oaskes». Par «oaskes» vietgja
dialekia deveé neratnus, ta¢u gudrus bérnus.
Sis kopas sastava ir ap 25 bernu vecuma no
4 lidz 12 gadiem. Vipi izpilda senos Tventes
danéus un dzied senas bérnu dziesmas. «De
Brugger Daansers» vaditajs ir Vims Ver-
Stegs.

«De Brugger Daansers»

The Netherlands

De Brugger Daansers

«De Brugger Daansers» is a folklore society
from Enschede suburb Glanerbrug in
Twente, which originated from the men's
choir «De Brugger Zangers». Originally
meant as a joke, this dancing group started
in June, 1980 to add lustre to the jubilee of
the choir. After some time folklore proved
to be so interesting that it was decided to
continue as an independent society. And
thus this folklore society was founded on
December 9, 1981. Its aim was the promo-
tion and preservation of the folklore of
Twente and the so-called ancient regional
dances in particular. At the moment the
group consists of 40 members, five of whom
are musicians. «De Brugger Daansers»
perform in the regional costumes, in tune
with the region of Zuid-Eschmarke of the
year of 1920 in the township of Lonneker.
The costumes are mainly blue and black.
The dancers wear clogs. There are about
30—35 dances in the repertoire, mainly
from Twente area. «De Brugger Daansers»
are also active at country weddings, play
the accordion, etc. There are 40 to 45
performances by «De Brugger Daansers»
every year, about 10 of which take place in
homes for the aged. The society also regu-
larly performs in the nearest neighbouring
countries: Germany, Belgium, Denmark,
Austria. They celebrated the Queen's
birthday twice in Mons, Belgium and this
year will be in Mons again and participate
in an International Folkloristic Festival in
Lauterbach. In 1984 a children's dancing
group was added to the society, which got
the name of «De Brugger Oaskes». In the
regional dialect «oaskes» means naughty,
but clever children. In their programme
«De Brugger Oaskes» restrict themselves to
ancient regional dances as well as ancient
children's songs. The ages of this group of
about 25 children vary from 4 to 12 years.
The director of «De Brugger Daansers» is
Wim Versteeg.

HunepJyiaHIbl

De Brugger Daansers

«De Brugger Daansers»— 310 (po/ibKJIOpP-
uoe obwecrso u3 [nannepbpyrra (kpas
Teenre), B CBOE Bpems OTAE/AMBIIECECH OT
myskckoro xopa «De Brugger Zangers».
[TepBoHauanbHB 3amelcesn OB — NPoOCTo
NOMYTHTEL HA 100KMee xopa, HO (hONLKIOp
OKa3a/cs HACTOJIbKO YBIEKATE/bHbIM, 4TO
ObLI0 pelieHo CO34aTh OTHENbHOE (DOJIbK-
Jophoe obwecrso. Urak, 9 mexadpa 1981
roga popunoce «De Brugger Daansers»
C UEJIb0 COXPaHUTB M MOYJspH3HPOBATE
thonsiiop kpas TBeHTe, 0cOGEHHO CTAPHH-
Hble TaHubL B HacTosuee Bpems B rpynmne
okon0 40 yyacTHHKOB, 5 M3 HHX MY3bIKaH-
Thi. OHH BBICTYNAIOT B KPECTbAHCKOH ONEX -
ne 1920 ropa paitona 3ioa-OwmMapk. Opex-
Jlda ¥ HUX, B OCHOBHOM, CHHMX W YEpHBIX
TOHOB, Ha HOrax — JlepeBsiHHbie TY (UK. B
peneptyape «De Brugger Daansers» npu-
mepHo 30—35 ranues, BOABIIMHCTEO M3
kpast TseHre. I'pynna akTHBHO y4acTByeT
B cBajb0ax, momMoraer OpraHn3oBaTh HX MO
HAPOJHLIM TPaIMUMAM: C HI'DOA Ha AKKOD-
NeoHe, C HMCHOJIHEHHEM LIYTOYHBIX TEceH.
Kampwiit rog «De Brugger Daansers» paior
40—45 konueptos, npumMepHo 10 U3 Hux —
B MaHCHOHATAX s npectapeanix. [pynna
peryJasApHO BbIE3KAET HA FaCTPOJIM B COCE/I-
uue crpanbi: B lepmanuio, Beseruio, [la-
M1, ABcTpuio. [lsa pasa rpynna npHHHMa-
Jla y4acTHe B TOPKECTBaxX MO CAy4aw s
poxzaenus kopoiessi 8 Monce (Benorus).
W B TOM TOAY rpynna codupaerca ornpa-
BUTbCA B MOHC M Ha MEeXIAyHApPOAHbIH
thosbknopHblii  decturans B Jlayrepbaxe.
B 1984 ropy obuiecTBo cO30aJ10 CBOIO AETC-
Kylo Tanuesanbuyio rpynny «De Brugger
Oaskes». «Oaskes» Ha MeCTHOM [IHaNeKTe
03HauaeT «IUANOBIMBELIE, HO YMHBIE OETH».
B cocrage aToil rpynnbl OKojo 25 pgered
B BospacTe oT 4 po 12 ser, OHM MCNOAHAIOT
cTapuHHble AeTckue mecHu. [pynna pene-
THPYET OfIMH pa3 B HEAEMo, 0coBoe BHHMA-
uue oOpawas Ha TaHusl. PykosoauTenb
rpynnsl — Beim Bepcrer.



Lielbritanija

«Dudalnieki» un «Dizie»

LatvieSu tautas muzikas ansamblis «Dudal-
nieki» (vaditajs Raimonds Dale) izveidojies
1983. gada Lidsas apkaime. Ansambla da-
libniekiem nav specialas muzikalas izgliti-
bas, tacu vini ne vien spelg, dzied un dejo,
bet ari pasi izgatavo savam vajadzibam
tradicionalos tautas muzikas instrumentus,
piemeéram, dudas, kokles, gigas un citus. Ari
tautas terpi ir ansambla dalibnieku roku
darinati. «Dudalnieki» speélé muziku no
visiem Latvijas novadiem, izveloties iespe-
jami senakas melodijas, kaul gan labprat
uzspele arl pa zingei. «Dudalnieki» cengas
dzivot saskapa ar senajam tautas ierazam,
Sai zina budami radniecigaki Latvijas fol-
kloras kopam nevis citiem arzemju kolekti-
viem. «Dudalnieki» cen$as popularizé! lat-
vieSu kultiru ari svedzemnieku vido — 1a,
raidijumu cikla, kas veltits nacionalajam
minoritatem Anglija, BBC sagatavoja prog-
rammu ari par «Didalniekiem». «Dudal-
nieki» izlaidudi vairakas kasetes ar taulas
muzikas ierakstiem. Patlaban «Dudalniekus
sastava ir ap desmit dalibnieku vecuma no
24 lidz 60 gadiem. «Didalnieki» ciesi saistiti
ar deju grupu «Dizies (vaditajs Ivars Jefi-
movs), ar kuru kopigi gatavojas ari festiva-
lam «Baltica».

Vacija

Kelnes prageri

Vards «prageri» latvieSu valoda ienacis 17,
gadsimia, kad Latvija ieradas muziki no
Bohemijas (Cehijas). Prageri (no varda
«Praga») staigaja muzicédami pa muizam
un lauku setam. Velak vards «prageri» ta
iesaknojies tautas valoda, ka kluvis par
sinonimu  jedzienam «tautas muzikanti,
spelmani». Atceroties legendaros «Pilienes
pragerus», izveléjamies sev vardu «Kelnes
prageri»— Kelnes tapéc, ka dziedam Kel-
nes latviedu kori. Mes spéléjam latviesu, ari
latgalu un libie$u, tautas deju muziku.
Instrumentalais sastavs ir aptuveni tads,
kads bijis parasts Kurzemes lauku kapelam
19. gadsimta. Lietojam ari seno latviesu
tautas instrumentu — somu dudas  (no
varda «soman», salidziniet ar vacu «Dudel-
sack» un anglu «bagpipe»). Nepretendéjam
uz etnografisku autentiskumu, bet spélgjam
ta, kadai musu izpratne vajadzetu bt tautas
deju muzikai. Si mozika nav komponistu
aranzeta, bet gan radusies, brivi spélejot,
improvizejot, Ja, to klausoties, kajas cilajas,
tad nevajag pretim tureties, bet |aut kajam
valu! Vai tad tikai uz skatuves var dejot?
NE, var tacu ari tapal, tikai prieka péc!

Austris Grasis,
«Kelnes prageru»
makslinieciskais
vaditajs

Great Britain

«Dudalnieki» and «Dizie»

The folk music ensemble «Dudalnieki»
(leader — Raimonds Dale) started in 1983
in the area near Leeds. The members of the
ensemble do not have academic musical
education but they not only play, sing and
dance, but also make their own traditional
folk instruments, such as bagpipes, kokles,
fiddles and others. Their folk costumes are
also made at home. The «Dudalnieki» play
music from all areas of Laivia, choosing
older melodies as much as possible, but they
don’t mind playing a song or two of
non-ethnographical origin as well. They
also try to live in accordance with ancient
folk traditions, thus being more similar to
folklore groups in Latvia than other foreign
groups. The «Dudalnieki» try to popularize
Latvian culture amongst the local English.
In radio series about ethnic minorities in
England, BBC produced a show about the
«Dudalniekis. «Dudalnieki» have recorded
several cassefte tapes with Latvian folk
songs. Presently they have approximately
ten members aged 24—60. The «Dudal-
ieki» work closely with the dance group
«Dizie» (leader — Ivars Jefimovs), fo-
gether with whom they are preparing for
the «Baltica» festival.

Germany

Kelnes prageri

The word «prageri» came into the Latvian
language in the 17th century with musicians
from Bohemia (Czechia). «Prageri» (from
the word «Prague» — Praguians) travelled
throughout the country playing music in
manors and country farms. Later the word
«prageri» assimilated into language and i
has become a synonym for «folk musi-
cianss. Remembering the legendary «pra-
geri» of Piltene, we chose the name «Kelnes
prageri» (Prageri of Cologne)— Cologne,
because we sing in the Cologne Latvian
choir. We play Latvian, also Latgalian and
Liv, folk dance music. The instruments in
our ensemble approximately correspond to
a typical country band in Kurzeme in the
19th century. We also use the ancient
Latvian folk instrument <«somu duadas»
(from the Latvian word «soma»— bag, cf.
German —«Dudelsack», English —«bag-
pipe»). We do not aspire to being ethnog-
raphically authentic. We play folk dance
music as we believe it should be played. The
music has not been arranged by composers
but has come about as we play and impro-
vise. As you listen, if your feet start tapping,
then don't stop them. Let them dance! Is
dancing limited only to dancing on a stage?
No, one can dance just for the fun of it!

Austris Grasis,
«Kelnes prageri»
Artistic Director
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BemkoOpuranms

«Dudalnieki» u «Dizie»

Ancambiib JaThliLICKON HAPOAHON MY3bIKH
«Dudalnieki»  (pykosogurens PaiiMonic
Hane) ocuosan s 1983 rogy B paiione
Jinpca. YuacTHukd ancambas we wumeor
CAEMAJBHOIO0 MY3blKajabHOTO o00pa3zosa-
HUA, HO OHH HE TOJBKO MIPAKT, NOIT
M TaHUYIOT, HO M CaMH M3rOTABIMBAIOT
TPaJMUMOHHbIE HAPOLHbIE MY3LIKANbHbIE
MHCTPYMEHTBI JUTH CBOHX HYMKJL, KaK HAnpu-
MEp, BOJIbIHKH, KOKJe u japyrue. M napon-
HblE KOCTIOMBI CIe/IaHbl PYKaMH Y4aCTHH-
kOB aHcambuisi, « Didalnieki» urpaior myser-
Ky Beex obnacreit JlaTsuu, BuiGnpas Meso-
MK 110 BO3MOJKHOCTH Bo/ee JpeBHuE; XOTH
C YHOBOJBLCTBHEM MCTIONHAIOT W MONy.asp-
Hble BeceJible MeCeHKH.

«Dudalnieki» crapawrcs Takke KuTh B
COPJIACUM € JPEBHHMH HAPOJHBLIMK OObluasi-
MM, B 3TOM CMbICJE OHM AYXOBHO OJMiKe
K QosbknopubiM - rpynmam  JlaTeuM, uem
K Apyrum  3apy0eskHBIM  KOJLIEKTHBaM.
«Dudalnieki» crapaoTes nonyaspusupo-
BATHL JATBILUCKYI KYJAbLTYpPY TaKKe B aur-
amickon cpege. Tak, B uMie nepegad,
NOCBALIEHHOM HAPOAHbLIM MEHLLIHHCTBAM
Anraun, Bu-bu-Cu noarorosuio nporpam-
my 06 ancambne «Dudalniekis. Beino we-
CKOJIBKO KacceT ¢ 3anHCAMH MY3LIKH Ppyn-
not «Dudalnieki». Ha pauubiii momenrt s
cocrase rpynnel «Dudalnieki» okono 10
YYACTHHKOB B BO3pacte oT 24 po 60 ner.
aDudalnieki» TecHo cBA3aHbl ¢ TaHleBalb-
Ho#t rpynno# «DiZie» (pykosopmrens Usape
Edumonc), comecTHO ¢ KOTOPO# OHM roTo-
BATCA W K checTusamo «Baltica’91s.

Nepmanus

Kelnes prageri
(IMparepbi M3 KenbHa)

Cnoso «prageri» B 1aTHILCKHA A3bIK BOLWJIO
B8 XVII sexy, xorpa 8 Jlateuio npubeisaioT
MY3blKaHTBl U3 Boremun (Yexun). Ilpare-
pbi (ot cnosa «llparas) Gpomuiu, My3unM-
py#, M0 NOMECTLAM M CEJILCKHM ycaabbam.
[To3Ke 9T0 CJI0BO TAK YKOPEHNIOCh B 53bi-
K& Hapoaa, 4T0 CTajJ0 CHHOHMMOM MOHATHS
«HAPOJIHBIE MY3bIKaHThl». Bernomuuas ne-
reHaapuntx «llparepos n3 [Muarener, mbr
suidpann cebe wHassanme «[Iparepmr M3
Kenbhar, Tak Kak Noem B J1a THILICKOM X0pe
Kenpha. Mbl urpaem naTeinickyo Hapoi-
HYI0 TAHUEBANLHYH) MY3bIKY, TaKXe nat-
rafibCKy0 M JauBcKyio. MWHCTpyMeHTanbHbii
COCTAaB MPUMEPHO TAKOH, Kakue Obum y
cenbckux kanesn Kypszeme XIX Bexka. We-
MUIL3YEM TaKMe APeBHHH JaTILICKHA Ha-
POJAHBIA HHCTPYMEHT — BOJLIHKY., Mbl He
NpeTeHlyemM Ha 3ITHOrpaMUECcKY) Wi H-
THYHOCTb, HO HIPAEM TaK, Kak, N0 Haulemy
NOHATHIO, JIOJKHA 3BYYATb Hapo/Has TaH-
ueBasibHaA My3blKa. 9Ta mMy3blKa He apaH-
JKMPOBAHA KOMNO3UTOpPAMM, @ BO3IHMKIA B
cooGojiHoi urpe, umnporusauun. Ecm npu
€¢ 3BYKax HOrM XOTAT TAHUEBATh, TO HALO
HE CONPOTHBAATBLCA OTOMY, @ JAaTh BOJIO
noram! Pa3se TONBKO HAa CUEHE MOKHO
TanuesatTs? Her, MOXKHO W npocTo Tak, ans
cuoeil papgocti!

Ayerpuc [Mpacue,
xydoxecraennpli pykosodure b
2Py



Teiksma

Ansamblis «Teiksma» no Mineapolisas
dzied un kokle kops 1967. gada, visu savu
darbosanos veltot latvieSu tautas dziesmu
kop3anai un godinaSanai. «Teiksmas» vadi-
taja Elga Sproge-Pone saka: «Mums patik
misu tautas dziesmas. Mums patik tas
koklet, patik tas dziedat. Mes daram to, lai
ari citiem tas iepatiktos. Tik bagats ir musu
tautas dziesmu purs, butu zZel, ja citi to
nepazitu.»

USA

Teiksma

The ensemble «Teiksma» from Minneapolis
has been singing and playing the kokle since
1967. All their work has been dedicated
towards nurturing and honouring the Lat-
vian folk-song. The leader of the ensemble,
Elga Sproge-Pone says: «We like our folk-
songs. We like to play them on the kokle, to
sing them. We do this so that others will also
come to like them. The collection of our
folk songs is so rich, that we would feel
sorry if others did not know themn.

«Dudalnieki»
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Teiksma

Ancambab «Teiksma» w3z Muuueanomnmca
noeTt v urpaet Ha kKowie ¢ 1967 roaa, sco
CBOK JEATEJBHOCTb MMOCBAlIAA 3aboTe o
NATHIUCKOH HAapoaHOH necHe. Pykosoamn-
Tenb rpynnsl «Teiksmas Dura Cnpore-Tlone
ropoput: «Ham HpaBsTCA HallM HAPOAHble
necuu. Ham wpasutcs mrpats Mx Ha Kokie,
HPABUTCA MX NeTb. Mbl pgenaem 3to mis
TOTO, YTOOB M APYIHM OHM NOHPABHIINCE.
Hauwe HapogHoe neceHHoe Hacieame Ha-
CTONBKO 00rato, uro Obio Obl Kajb, eciau
Obl JpPYrHM 2TO OCTaJOCh HEM3BECTHbIM».




ALY ia= U ale

The white world view

The present makes
sense only, if it is
between the past and
the future.

K. G. Jung

How does man find himself in the world,
achieve an idea about that which is around
him both in his vicinity and far away —
both in space and time? How does each of
us feel, understand and experience these
great things: self and the world, self and the
nation, self and history, the nation’s his-
tory? It has been said that there are as
many outlooks on the world as there are
people in the world. Similarly it has been
said that each nation has its own unique
outlook on life. If we compare and delve
deeper, then we find that humanity has
always had an urge to find answers to these
basic guestions: Where do we come from?
Where are we going? Who are we? More-
over — what should we be like, so as 1o
remain human in all situations, working
together with nature, culture, fellow people
and ourselves? We find that essentially the
answers are similar, although very different
in form and outer appearance. Getting to
know them, we have had the opportunity to
judge our searches and findings. 1 may be
mistaken, but it seems that the realization of
these large perspectives in space and time
enable a person not to lose his orientation
and human approach in diverse situations
and the most drastic historical changes.
Furthermore, if we want to feel as part of
a nation, then it is important to see our-
selves and the world in light of the nation’s
sageness, lo feel oneself in contexts as
varied as possible, characterizing the na-
tion’s essence.

Every culture has its own key words,
formulas, maybe even principles, which
contain the essentials which often cannot be
put into words or seen on the surface, but
are supportive to the culture. Folklore is
one of the storing places of these key words.
Everyone can search in it and find what is
necessary for them. In my opinion, the
essence of the Latvian world experience is
in the idea «whites. «My dear white
mothers, and ewhite came the maiden»; «a
white shirt» and ewhite shawl», similarly
«white souls and «white worlds. From the
very beginnings in this life and even
further.

Listen:

My dear white mother,
Raised me to be white;
Dressed me in a white shirt,
Set me in the sun.

White sits the Mother of

Souls
On a white clover hill;
Hands full of white flowers
A white shawl in her lap.

To be white — it is neither an innate, nor
a4 one-time, nor an everlasting quality. It
must be cared for and nurtured both in the
material and spiritual world. Everybody no
longer has a real idea how great the
distance is from a dirty, grayish yellow
sheep to a white shawl. One must know how
to raise sheep, sheer and wash, one must
know how to spin and card, weave and
embroider and then one must know how to
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wear the shawl honourably. But what about
the whiteness of the soul..

Threshing in the master's
barn,
Singing as | walked;
Ever sheltering my body
With a white shawl,
Keeping the whiteness of my
soul
As white as that of the shawl.

A possibility to develop the whiteness of
one's soul — to be one, to be a part. To be
able to feel and live in accordance with the
great rhythms of nature and God, long life,
doing work and celebrating holidays. We
find that these rhythms are all around us in
each thing, in regular processes, in their
relationships with each other, and in our
working in harmony with them. We can put
this congruence into song with the help of
various refrains: rota, ligo, kaladu . Dif-
ferent ones for different seasons. It is
important for this congruence to be based
on understanding and careful listening.
The Latvian attitude towards God is
unique. There is no fear or humbling.
There is respect and trust. Moreover, the
understanding of God varies with each
individual. The Dainas offer at least four
different interpretations of God:

l. God — the creator of all, the only one
governing the order of the world.

2, The world is governed by two powers —
God and Mara (soul and material things).
3. It is possible that there are three powers,
because man's life is destined and formed by
Laima, one of the deities of fate, who can
even cry about her decisions.

4. Perhaps each sphere of existence is
governed by its own deity for example:
Mother See, Mother Forest, Mother of the
Fields etc. and only their combined efforts
can create order in the world.

No one is subjugated to any one of these
world views, it is not dictated — only this
way and none other! | believe that Zenta
Maurina is right in saying that two theses
are both equally correct: one that God is the
creator of all, and the other that man
creates his own God based on his own
likeness.

Congruence is just as necessary with those
around you — relatives, friends, and
neighbours. Respect and self-respect filled
unity; not foreing one’s views on others and
not losing one’s self. This is possible if we
know how to walk serenely, live while
listening slowly and serenely, understanding
and not interfering.

Mara Mellena,
philosopher



benoe mupoolnyiieHde

Hacrosiuee TOJNBKO TOrpa
HMEEeT CMBICJ, €CIH OHO
HAXOMMTCH MeXOy MpOULTBIM
H OymyummMm

K.I' FOne

Kak uenoBek HaxomuT ceGs B Mupe, kak
NOJIyyaeT MpeACTaBeHHE O TOM, YTO BOKPYT
HEro He TOJBbKO MOoOJM30CTH, HO M BIAIN —
M B npocTpaHcTee, W Bo Bpemenu? Kak
Kaxaslil W3 HAc UyBCTBYeT, NMOHMMAaeT M
nepexupaer 3TM GojabluMe MoHsTMA: cebs
v mup, cebs u Hapop, cebs W ucTopuio,
ucTopHio Hapoaa? FoBOPAT — CKOJBKO JII0-
neit, croneko B3rAAA0B HAa MHp. MoxHO
TAKKe YCbILATE, 4TO KaXKIbli HAPOJ HMe-
er cpoe ocofoe Mmuposocnpuate. Ecim
CPaBHMTH M MCClegoBaTh wiyGKe, TO Oka-
3LIBAETCH, UTO HEJOBEYECTBY B LIEJOM BCEr-
na ObUI0 CBOMCTBEHO BJIEYEHHE HCKaTh OT-

BeTH Ha OCHOBHble Bonpocel: OTkysa mbt?
Kyma upem? Kto Mbni? A KpoMme TOro — Ka-
KHMH Mbl J0/UKHBI ObTh, uTOOBI BO BCeX
CHTYALMAX, BO B3AMMOMIEHCTBMM C MPUPO-
[0, KYJIbTYPOH, COBPEMEHHHKAMH M CaMH-
MH coboii Mbl ocTaBasiMCh moapMu? OKasei-
BAETCH, MTO OTBETHI MOXO0XKH MO CYIIECTBY,
XOTH OYeHb OTAHYAIOTCA N0 (hopMe M BHEIL-
HMM [pU3HAKAM, 3HAKOMACH C HMMH, Mbl
MMEEM BOIMOXKHOCTb OLIEHUTB CBOM [TOUCKH
W Haxoaku. Moxer BbiTh, s 0IKHB2IOCH, HO
MHE Ka)XeTcs, uT0 Oco3HaHMe aTux 0o/b-
1LMX MEPCHeKTHE B NPOCTPaHCTRE U BPEMeE-
HH MO3BOJIAET UEJOBEKY HE TepATh OpHEH-
TALMIO M YeJ0BEYECKOEe JOCTOMHCTBO B Ca-
MbIX Da3HbIX CHTYALUMAX W HAa CaMblX Kpy-
THIX NOBOpOTaX MeTopuu. B cBOK ouepenp,
eCJTH XOTHM OLLIYTHTh cebs YacTei0 HApOJa,
TO Ba)(HO yBHIeTb cebs M MHp B cBere
HAPOJHOI MYAPOCTY, MOYYBCTBOBATE cefs,
[0 BO3MOMHOCTH, B pa3Ho0oOpasHbiX, Xa-
paKTepU3YIOUIMX CYIIHOCTh HAapoja Ueu-
HOCTHBIX KOHTEKCTaX.

Kaxaasa KyabTYpa HMEET CBOH «KJIH0UeBhler
csopa, POpMYJIbI, BOZMOKHO, faxe IMpHH-
LML, B KOTOPBIX 3a/0EH0 CaMoe CyLIecT-

BEHHOE, YTO YacCTO HE BbLIPA3WTL CJIOBAMH
H 4YTO HE BHAHO Ha MOBEPXHOCTH, HO COJEp-
JKHT 3Ty KYALTYpY. POALKIOp — OAHO H3
XpaHHJMLL, «kimioveBnix caosy. Kaxasiii Mmo-
JET B HEM HMCKATbL W HAWTH HYHXHOE InA
ce6n. Tlo-moemMy, CYLIHOCTb MEpe’KUBAHWUSA
AaTeillaMH MHPa Hal0 HCKaTb B MOHATHH
«Besmiit». «Mosa Oenas matywka», «Illna
Genan pesymka», «Genas pybawkar, «Be-
Jblii LIEPCTAHOM MAaTOK», «Desas Ayuian
W «Benbiit Mup». C caMoro Hauasa 10 KOHLa
3TOro MHpa H elle najblle.

Benas mos maryuika
Benoi MeHs BocnMTAanNA,
Benyio uanena pybaluky,
Ha cosmetinko BbiBena.

Cupur Gesnas MaTh AYXOB

Ha ropke c OefibiM KieBepoM,
[Monusl pyku uBeTOB BenbIx,

Ha xoJeHAX MJaTOK LIEpCTAHOMH.

Benomy BbITh — 2T0 BPOXKIEHHOE, @ He pa3

1 nascerna npuodperaemoe kauectso. Ero
Hamo JIeJeATh — 3aD0TUTBCA O HEM M B
Mupe Bellel, 1 B MHpe ayxa. He Bce umeroT
peasibHOe TPEICTABRISHHE O TOM, KaK aase-
KO OT IPA3HOMH, KEeJATO-CePOH CMHHBL OBk
1o Genoro mepcraHoro nuatka. Hago ymets
OBell BbIpAlUMBaTh, CTPHYbL H CTHPATh
lepeTh, HAKO YMETb NPACTh H CKPYYHBATH
HUTKM, TKATh W BbIMBATE, M elle — ¢
YECTBI0 HOCHTH Oesibiii LEPCTSAHOW NNaTok.
A Kek ¢ DeM3IHOi JyillK...

Monotuna am s Xjaed rocrnoguuy,
Xopuna JiM pacnesas,

VKpuigajia CBOM ILIE4H A

Besipim IEpCTAHBIM MJIATKOM.

Na Oyper aywa mosi

Bena, Kak IUEPCTHHOMN MJATOK.

OnHa 43 BO3MOXHOCTEH YXa)XMBaTh 3a
BGenM3HoM AyUIH cBoeil — ObiTh B COIVIACHH,
B rapMOHHH. YMeTb YYBCTBOBATb BeJIMKHE
puTMBl NpHpoabl M Bora M yXXuBaTbes
C HUMH, AHBA CBOEH JKM3HBIO, 1enas pabo-
Ty ¥ npaspuHys npa3gHukd. OxkaseiBaercs,
DTH PHTMBI BOKPYT HAC B Kamaoil oT-
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JeJBHOH Bellln, B KOHKPETHOM Ffpouecce,
B X B3aHMOOTHOLIEHHAX M B HAIEM B3au-
MOJEHCTBMH C HHMH. MBI MOXEM NponeTh
3TO CO3BYYHME C MOMOLIbLIO pasHbIX OpWme-
BOB! «pOTa», «WIMro», «kamaay». B kaxpjoe
BpeMs roja no-passHomy. Baxwuo, uto aTo
CO3RyUHE OCHOBbLIBAETCA HA MOHMMAHHW M
YMEHHH BCJIYLIMBATBCA.

Cpoeobpa3Ho TaKie OTHOLIEHHE JIAThIMIEH
K Bory. Her cTpaxa W yHHKeHHs, a e€CTh
Onarorosenue u aopepie. [IpuyeM nMoHuMa-
HWe Bora 3aBMCHT OT CaMOro 4eJOBEKd.
Haitnel npeiiaraioT no Kpaine# Mmepe ye-
Thipe BapuWaHTa nouuManms Bora:

1) Bor — co3jaTtesih BCErO, €[IMHC TBEHHBIH
YKazuMK MHPOBOI0 [MOP#HAKa;

2) Ilyte Mupa YCTAHORJIEH JBYMS CHJa-
mu — Borom u Mapoit (ayxom u mate-
pHei };

3) BO3MOMXKHO, 3THX CHJI TPH, TIOTOMY 4YTO
JKM3HEHHBIH TIYTh YesoBeKa olpejie/iAeT
JlaiiMa, ogHa W3 Tex BorMHb Cyabdbl, KOTO-
pas MOJKET [axe OMNIaKuBaTh CBOE pe-
e HHE;

4) Moxer OBiTh, 33 Kaxaywo chepy OuiTH
oTBeHaeT CBOe DOXKECTBO, HaNpHUMep: MaTh
Mops, martb Jleca, mate [lons wu 1.,
¥ TOJBKO WX COBMECTHBIE AEHCTBHA MOrYT
obecneunTh MOPALOK B MHpE.

HuxoMy He HaBA3LIBAETCA KaKoe-1nGo M3
aTMX MMpoBO33peHmii, ne Tpebyerca —
TONBKO Tak ¥ He wHaue! [Iymarw, 4To npasa
3enra MaypuHs, KOTOpas IOBOPHT, 4TO
OJMHAKOBO NMpaBiibHBl Te3nck: 0 Bore —
co3gaTesie BCETD, U BTOPOH — YeJIoBeK Cam
cospaer cpoero Bora mo cmoemy of@pa3sy
H noaobuio.

B Takoif xe Oonbuioil Mepe HeobXoaMMO
COrfacMe C TeMH, KTO BOKpYyr Ttebs,— c
POACTBEHHMKAMH, APY3LAMH M COCENAMH.
Cornacie, MOJHOE YBaj)KEHHA M HYBCTBA
cOBCTBEHHOrD AOCTOMHMCTBA, HE HABA3BIBAA
cBOe M He Tepas cebs. ITO BOIMOIKHO, EC/H
YMeTh CIOKOWHO MATH M CIIOKOWHO MNeTh,
JKHTh, CMOKOHHO BCHYIIMBATLCHA, MOHHMAsR
¥ He BMELLHBASCH.

Mapa Mennena,
chunocogh



Tautas
muzika
Latvijas
kultur-
vesturiskajos
apgabalos

ATRA Latvijas kulturvesturiskaja apgabala
ir sava ipatnéja tautas muzikas aina. Atse-
viskos gadijumos Saja aina, tas savdabibas
veidosana piedalas paradibas, kas ir rakstu-
rigas tikai un vienigi konkretajam kultiir-
vesturiskajam apgabalam. Tomer lielakoties
katra apgabala tautas miizikas ainas savdabiba rodas ne tik
daudz, pateicoties §im nedaudzajam Sauri izplatitajam paradi-
bam, cik tam, ka latvie3u tautas mizikai visraksturigakie veidi
dazados apgabalos ir apvelfiti ar savam viet€jam ipatnibam, un
tam, kadi no Siem veidiem kura apgabala ir sastopami un kada
savstarpéja attieciba. -
Par dazam raksturigam latvie$u tautas m uzikas paradibam.

I. Burdondaudzbalsiba (vilcéju daudzbalsiba) ir arhaisks
daudzbalsibas veids, kura viena balss ir kKustiga, bet otra pilnigi
vai gandriz pilnigi «stav uz vietass. Si balss visbiezak sastav no
garas skanas, kas tiek vilkta ar kadu patskani, parasti «é». Tacu
Ir zinams ari tads burdondaudzbalsibas veids, kur nekustiga
balss uz vienas vai divam skanam skandé lidzi kustigaja balsi
dziedato tekstu (sillabiskais burdons).

2. Refréndziesmas ik teksta rindai seko refrens. Tas parasti tiek
ritmiski un melodiski izcelts. Refrendziesmas vairuma gadi-
jumu ir vienbalsigas, kaut gan dazos novados tas medz
kombineties ar kadu no daudzbalsibas veidiem. Latviesu
refréndziesmas teksta rindas un tai sekojosa refréna garuma
attieciba ir 2:2, retak 2:1.

3. Teicamas dziesmas, sve§varda — reCitativas dziesmas. Tas
izpildot, teicéjs it ka pa pusei dzied, pa pusei runa — melodijas
pludums ievérojami tuvinats runas pludumam. Protams, Saja
savdabigaja sakausejuma noteicosais tomer ir muzikalais ele-
ments. Teicamajam dziesmam nav refréna. Parasti teicgjs
(priek3dziedatajs) nodzied vienu teksta divrindi, péc tam seko
atkartojums, ko dzied parejie dziedataji visi kopa. Var atkartot
tikai divrindes otro rindu, visu divrindi vai ari visu divrindi un
velreiz tas otro rindu.

4. LatvieSu tautas muzika pastav vesels melodiju slanis, kuras
klausoties, festivala viesi no Vacijas, Zviedrijas vai Somijas, ari
no vairakam citam zemém uztvers daudz ko tadu, kas viniem
liksies jau pazistams — sava pasa tautas muzika dzirdetu
melodiju motivus, varbut pat veselas melodijas. Tas bis
galvenokart pédéjo divu gadsimtu laika radugas un parnemtas
melodijas. Tadu Latvija ir daudz. Tam atSkiriba no teicamajam
dziesmam ir plass skanu apjoms, skaidri izcelti melodijas
kapumi un kritumi,
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Folk music
in the historical
regions of Latvia

Introductory note

Each historical region of Latvia has its own
unique state of folk music. In some cases
this unique musical state of the region is
partly due to certain phenomena characte-
ristic of this particular region. Yet, for the
most part, the peculiarity of folk music in
each region cannot be explained by these
few locally restricted phenomena alone, but
rather by the fact that the universal kinds of
folk music, in various regions of Latvia,
possess their own peculiarities. Consequ-
ently, the unique state of folk music in each
region of Latvia is a result of each peculia-
rity and their varying joint relationships.

Some basic phenomena
of the Latvian folk music

I. Drone singing is a kind of ancient
polyphony where one voice is active, while
the other one is absolutely or nearly passive.
This latter voice often consists of a long
sound sung with a vowel, usually «&».
However, there is another kind of drone
singing, where the passive voice sings along
the text of the active voice on one or two
tones (repeated drone).

2. In the refrain songs each text line is
followed by a refrain. The latter usually
stands out both in rhythm and melody.
Refrain songs are mostly monophonic, but
in some regions they are combined with one
of the kinds of polyphony. The proportion
between a text line and following refrain in
Latvian refrain songs is 2: 2, more seldom
230

3. Recitatives are performed half-sung and
half-spoken. The flow of melody is close to
that of speech, with a predominating mu-
sical element. Recitatives have no refrain.
As a rule, the lead singer sings a couplet of
the text, which is repeated by the rest of the
singers. There are variations of repeating
only the second line of the couplet or the
whole couplet, or the couplet and again its
second line.

4. Latvian folk music has a whole range of
melodies in which the festival guests from
Germany, Sweden or Finland as well as
several other countries are likely to per-
ceive familiar folk music motifs of their
countiries, perhaps even the entire melody.
These melodies have emerged and have
been taken over mainly during the last two
centuries. They are melodies of more recent
origin. Latvia is rich in these melodies.
Contrary to recitatives, they display a wide
scale-range of distinct ups and downs.
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HaponHasi my3bika
B KYJbTYPHO —
MCTOPHYE CKMX
obnacrax JlaTeuu

BCT}"HHTEJ{bHaﬂ 3aMeTKa

B Kamnoi KyJbTYpHO-MCTOPHYECKOH 00-
nactu Jlarsun wabmopgaerca csos ocobas
KapTHHA HAPOAHOW My3eiKH. B ormaembHEIX
cryuasix 3To cBoeoBpa3Me CO3MAIOT ABJE-
HM3, XapakTepHble AUIUbL JUIH KOHKPETHOW
KYJbTYPHO-HCTOPUHECKOH 0BaacTH, HO ua-
L1e BUHOH TOMY HE CTOJIBKO HEMHOTHE, Y3KO
NOKANbHBIE SIBAEHWH, CKOJbKO TO, 4TO 06-
IHEeXapaKTepHble BUbl JATHIIICKONH Hapom-
HOWM MY3bIKH B pa3Hbix 0B1acTAX HafeeHbl
CBOMMH MECTHBIMM OCOBEHHOCTAMM M TO,
Kakue M3 3THX BHJOB H B KAKHX B3aHMOOT-
HOLEHMSIX B Kakoil M3 obaacrteit npen-
CTaRMeHbl.

CHauana — 0 HeKOTOpbIX Haubosee Xapak-
TEPHBIX HABJIEHMAX JIATHILICKOH HapoaHON
MY3bIKH.

1) ByponoxHoe MHOTOronoCHe ARISETCH ap-
Xau4ecKkuM BHIOM MHOTOFONIOCHS, B KOTO-
POM O[MH rOJIOC NOABHXKHBLINA, a BTOPOR
NOJIHOCTBIO MJIM MOUTH MOJHOCTLIO «CTOMUT
HA MecTe». ITOT roJioc Yalle BCEero COCTOMT
W3 JI0JITOro 3BYKa, MOMOIIErocs HA KaKOoM-
aubo rsiacHoM, oObluHO «3». Ho u3pecteH
W Takoi BuA OYPHAOHHOIO MHOTOTOJOCHS,
KOrJa MOABUIKHBIH FOMOC HA OLHOM WJM
OBYX 3BVKAX CKaHIMPYeT MCITOJIHAEMblii
[IOJIBH KHbIM ~ TOJIOCOM TeKCT (cJIoroBbiit
BypaoH).

2) B pedpeHHLIX NecHAX 38 KamA0W CTPO-
KO TekcTa caeayer pedper. Ou 0BObiuHO
PHTMHUYECKH W MEJIOMYECKH BblleJIAeTCH.
Pedpennbie neciu B DONBUIMHCTEE CIydYaen
OJHOMOJIOCHBIE, XOTH B HEKOTOPbIX MecTax
OHM MOTYT KOMOMHMPOBATBCH C OJHHM M3
BUI0B MHOTOroNocusi. OTHOLEHWEe [UIMHBI
CTPOKH TEKCTa JaThILCKOH pedpeHHOH
NecHu K UIMHE cjleayiolero 3a el pedpe-
Ha naubonee uacto 2:2, pexe 2:1.

3) PeuMTaTHBHBIE TNECHH WCIOJHAIOTCH
Kak-0bI NOJYTOBOPOM — MEJIOIHHECKOE JIBH -
AKeHue npubIHINIOCE K PEUEBOMY MOTOKY.
Kowueuno, B 5ToM cBoeoOpazHOM crinase
ONpefendoliM BCe JKe SBJIAETCH My 3bl-
KaJibHOE Hauano. PeudTaTUBHble MECHH He
uMmewT pedpena. OObIMHO 3amesana noer
[LBY XCTHILINE TEKCTa, MOTOM CJelyeT MoBTO-
peHne, KOTOPOE TOETCA OCTANBHBIMYU MEBLLa-
MH. MOXKHO MOBTOPUTL JHOO TOJBKO BTO-
PYIO CTPOKY AByXCTHIUMA, Jub0 BCe [ABYX-
cruime, MG0 Bee ABYXCTHILME W ewle pa3
€ro BTOPYK CTPOKY.

4) B naThlCKOH HAPOAHOH MY3biKE Cy-
[MECTRYET UEALH CHAOH MEeNogH#H, caylas
KOTOpble, rocTH cectuBans u3 [epmanum,
LUpeunn, MUHAAHIAH WIH APYTHX CTPaH,
YJI0BST MHOTO TA4KOTO, YTO WM MOKaKETCH
YHE IHAKOMBIM — MEJIOJIMYECKHE MOTHBBI,
MOMET ﬁbl'l'l:, NaAe Ueable Menogdd, Hi-
BECTHBIE MM [0 HAPOAHOH MYy3blke CO-
GeTBeHHOIO HapoAa. 3To0 B OCHOBHOM OymyT
MEJIOMH, BOZHUKILIME H PacrpoCTPaHHUBILIH-
eci B TEYeHHE TMOCHeAHHX [BYX BEKOB,
B JlaTeuu Takux menoauid muoro. B otim-
qHEe OT PEYHUTATHBHBIX TMECEH OHH MMET
ITHPOKMI  3BYKOBOH 00Bbem, pesbedHyio
ME DM ID.



Vidzeme

Vidzemé ir seviski krasns jaunakas cilmes melodiju klasts. Tas
vel tagad Seit skan saviesigas reizes, izplatitas visa apgabala.
Maz zinu ir par arhaisko tautas muziku Vidzemes rietumu un
zieme|rietumu novados. Citads stavoklis ir Dienvid- un Aus-
trumvidzemeé. Teicamas dziesmas $eit, tapat ka daudzviet
Latvija, parasti tika dziedatas kazas, tacu dazos Dienvidvidze-
MeSs pagastos tas dziedaja ari beres, protams, ar béeru dziesmu
tekstiem, un ari citas ierazas.

Izcila vieta Vidzeme ir refréndziesmam. Tas Zeit dziedaja
galvenokart Janos — Vasaras saulgriezu svétkos (ar refrenu
«Ligol»). Vidzemes austrumos $aura apjoma refréndziesmas ar
refréniem «totaril», «tataril», «kolando!», «tondarol» u.c. ska-
néja laika ap Ziemas saulgrieziem. Tas dziedaja masku gajienu
dalibnieki, staigadami no majas uz maju un dzidami dazadus
stikus. Ar refrénu «rotals un apvienojuma ar sillabisko burdonu
Saura apjoma refréndziesmas lauku plasumos pavasara vakaros
skaneja teiksmainaja eposa «Lacpleésis» apdziedataja Lielvardes
novada — Vidzemes dienvidrietumos, Daugavas labaja krasta.
Seit ari teicamas dziesmas jo biezi tika dziedatas ar sillabisko
burdonu. Vel pagajusa gadsimta pirmaja pusé Lielvardes
novada «pilna speka pastaveja vecu veca ticiba jeb manu ticiba,
tevutévu tikumi un ierazas. Tur ziedoja vél majas dieviem uz
vecam kraspaitam un pie veciem, cauriem ozoliem svétija velu
naktis, bluku vakarus, Perkona Krustdienas un daudz citas
paganu ticibas dienas, lai gan jau sajauktas ar kristigas ticibas
svetam dienam. Tur vél pilnigi valdija burvji un labdari,
raganas un puslotajas» (A. Pumpurs. «Tevija». Riga. 1981, 24
Ipp.). Nu jau vairakus gadu desmitus Lielvarde, tapat ka
gandriz visur citur Vidzeme dzivas, parmantotas senas tautas
miizikas vairs nav. Dienvidaustrum- un Austrumvidzemé lidzas
sillabiskajam burdonam pastaveja ari dudu burdons, lielakoties

saistiba ar refréndziesmu melodijam.

Vidzeme

Vidzeme is particularly rich in melodies of
more recent origin, which can still be heard
in celebrations, They are spread throughout
the region. We have little evidence of the
ancient folk music in the western and
northwestern parts of Vidzeme. The situa.-
tion differs in the southern and eastern
parts of Vidzeme. Here, as in many parts of
Latvia, the recitatives were usually sung at
weddings, but in some districts in the south
of Vidzeme also at funerals, naturally, with
appropriate texts, and on other occasions.
Refrain songs are the pride of Vidzeme.
They were sung mainly at «Jani»— the
summer solstice (with the refrain aligon).
In the east of Vidzeme, refrain songs of
narrow scale-range with the refrains «lo-
tarils, «tatarils, «kolandols, «iondarols efc.
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Bunzeme

B Bupseme umeetcs ocobo GoraTsii HaGop
Menoutil  HoBeliLero npoucxoxnenns. U
0 Cedl AeHb MX 3MECh HCNOAHAIOT Mo
PasHbIM 0BLlecTBE RHBIM NGBOAaM. O Hi pac-
MpOCTpaHeHs! No seel o0nacti. Mano cae-
A€Ml COXpaHWIOCk 06 apXanueckoi Ha-
POLHON My3bike 3anamguoil u CeBepo-3anaj-
HOH Bujzeme. Mhoe MON0KEHHE B HOMHON
U BOCTOUHON Buapseme. Peunrarusume nec-
HW 30€Ch, KaK BO MHOIMX Mecrtax JlaTsuu,
00bIMHO McmoOAHAIH Ha cBafL0ax, Ho &
HEKOTOPBIX BOMIOCTAX H0KHOH Bumzeme mx
E/M Takxe Ha MNOXOPOHAX, pasymeercs,
C TEKCTAMH MOXOPOHHBIX NECceH, a TaKke
TpH pyrux ofpagax.

Ocofoe mecto B Buazeme zanumaior ped-
PeHHble nechy. Mx saece nemm B ocuosBHoM
Ha Jluro — npasauuke netnero COJIHIIECTO-




were sung by participants of mask proces-
sions at the time of the winter solstice, while
walking from hause to hause, inventing all
kinds of pranks. With the refrain «rotal»
combined with the repeated drone, refrain
songs of narrow range were sung in the
fields on spring evenings in the picturesque
Lielvarde district in southwest Vidzeme on
the right bank of the Daugava. This district
was the setting for the epos «Lacplésis».
Here refrain songs were often performed
with the repeated drone. Still in the first
half of the 19th century in the Lielvarde
district «the ancient or superstitious  reli-
gion, the ancestors’ virtues and habits were
flourishing. Offerings were still made to the
domestic gods, «veju nakts» (a night to
remember and treat ancestors’ souls) and
other pagan festivities were celebrated at
old, hollow oak-trees. Already then, these
celebrations alternated with Christian ones.
Wizards and benefactors, witches and
quacks were still ruling there». (A.
Pumpurs. «Tevija» (In Motherland) Riga,
1981, 24, p.). For several decades there has
no longer been any live, inherited ancient
folk music in Lielvarde, as well asnearly all
of Vidzeme. In the southeast and east of
Vidzeme, along with the repeated drone,
there existed a drone with a long sung
vowel, mostly linked with the melodies of
refrain songs.

«Budeli»

sauust (¢ npunesom <«mmrol»). Ha Bocroke
Bunzeme pedhpeHHble TIEcHH y3Koro ofbeMa
¢ pedbpenamu «TOTapHl», sTaTapuly,«KonaH-
fiol», «TOHAAPO!» M [IP. 3BYYasIH Ha NpasmiHu-
Ke 3MMHero conuuecrosuua. Mx nem psa-
KeHble 3MMHMX KapHaBaJIbHBIX UIECTBHH,
nepexoas oT ycaasGel K ycausbe, sespe
ycTpauBas Becejible possirpoiin. Pedpen-
HBlE MecHM Y3Kkoro obbema c pedpeHom
«poral» B KOMOMHALIMK CO C10roBLIM Gypao-
HOM 3Byuajli BECEHHHMH BEYepaMH Ha mpo-
cTOpax Mofieil B CKa304HOH, BOCMETOH 210~
com «Jlaunnecucr, sosoctu Jluensapoe —
Ha toro-3anane Bupseme Ha npasom Oepery
Jayrasbl. PeudTaTHBHbIE TIECHH 3[1€Ch TaK-
JKe MCMOJHAAMCE CO CJIOFOBBIM OYpAOHOM.
[To cnaosam A. [lymmypca, elle B MEpPBOH
nososuHe npouvioro seka B Jlnensapackom
Kpae JIIOH B TOJIHOH Mepe MCIOBEeJ0BaJH
JIPEBHIOI0 BEPY WM CyeBepue, MOTYMHAACH
3akoHaM W oObluasm npeakos. Tam sce ewe
NPUHOCHIIH JKEPTBbl JoMauHuM Boram, y
cTapuix, AYMJMCTHX [yGoB npasgHoBamM
HOYM YXOB, KpecTHHbI [lepkyHa u MHOrHe
ApYTHE A3blUECKHE Mpa3/IHECTBa, XOTA Y Ke
HApALY CO CBATHIMH JIHIMH XPHCTHaHCKOH
pepul. Tam eile MOJHOCTHIO BACTBOBAJH
KOJIyHbl B BJarofleTes, BeAbMbl U 3HaXap-
KH. YK€ HeCKOJIbKO JlecATKoB JerT B Jlnen-
Bapje, TaK JKe, KaK [0YTH MOBCIONY B
Bujseme, KMBOH, yHACIed0BAHHOA CTAPHH-
HOH HapomHO# My3biku Oonbuie wer. B
HOr0-BOCTOYHOM M BocTOuHO#H Bupseme Ha-
pAAy co caoroseiM OYpIOHOM CYIIECTBOBAJ
M BOJIbIHOMHBIA OYPIOH, CBA3aHHbIA, rNas-
HeIM 00pa3zoM, ¢ MenoMAMM pedpeHHbIX
MeceH.

Festivala dalibnieki no Lat-
vijas

Riga

Folkloras draugu kopa «Skandinieki»,
vad. Helmi un Dainis Stalti; Latvijas
Etnografiskais brivdabas muzejs

Tautas tradiciju kopa «Budgli», vad.
Liena Teterovska un Janis Kleperis;
Latvijas Universitates Cietvielu fizikas
institits

Folkloras kopa «SavieSi», vad. Ar-
mands Avotins; Centra raj. jaunieSu
makslinieciskas jaunrades centrs

Folkloras ansamblis «I|gi», vad. Ilga
Reizniece; Kurzemes priek3pilsétas
kultiiras nams

Libiesu folkloras ansamblis «Livlist»,
vad. Arija Maurina; Rigas pilsetas
Kulturas parvalde

Folkloras kopa «Grodi», vad. Andris
Kapusts; Kuldigas rajona kopsaimnie-
ciba «Varme»

Folkloras kopa «Rasa», vad. Valdis
Muktupavels; Latvijas kultiras fonds

Deju folkloras kopa «Dandari», vad.
Ernests Spi¢s; Latvijas Universitate

Folkloras kopa «Jurmalnieks», vad.
Mara Melléna
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Vidzeme

Aizkraukles rajons

Folkloras kopa «Klintaine», vad. Laila
Gabranova

Aizkraukles raj. kultiiras nama folklo-
ras kopa, vad. Vija Lapa

Cesu rajons

Ligatnes folkloras kopa «Ligate», vad.
Inara Vimba

Straupes devingadigas skolas folkloras
kopa, vad. Gunta Millere

Tautas vertes kopa «Dzieti», vad.
Dace Filimonova un Daumants Kal-
ning; Césu raj. kultiras nams
Madonas rajons

Lubanas folkloras kopa, vad. Valen-
tina Baranovska

Kopa «Vertumnieki», vad. Artis Kum-
sars; Madonas muzikas skola

Varak]anu folkloras kopa, vad. Zi-
naida Ragele

Rigas rajons

Folkloras kopa «Senleja», vad. Aina
Salmane; Gaujas nacionalais parks

Valmieras rajons

Folkloras ansamblis «Daina», vad. In-
dra un Inta Indriksones; Valmieras
stikla 3kiedras riipnica

Rencénu folkloras kopa «Rota», vad.
Brigita Punkstina

«Senlejar

-

51



Latgale

Galvenie dziesmu veidi Latgale ir tie pasi, kas Vidzeme.
Teicamas dziesmas visbiezak skan kazas un talkas. Runas
pluduma iespie$anas melodijas un ritmiskaja pliduma Latgales
teicamajas dziesmas ir Jutama mazak neka citos apgabalos.
Ziemas saulgrie?u refréndziesmas (parasti ar refrénu «kalado!»
vai «kaladiil»), Rietumlatgalé ari Vasaras saulgriezu refréen-
dziesmas (ar refrénu «ratol»), vairak vai mazak lidzinas Saura
apjoma refréndziesmam Austrumvidzemg, tikai Seit tas gandriz
nekad nav saistitas ar burdonu. Tacu Austrum- un Dienvidaus-
trumlatgale Vasaras saulgriezu dziesmas ir ieguvusas visai
savdabigu veidolu. Dienvidaustrumos — Ciblas, Nirzas, Andru-
penes, Dagdas un vél daos citos pagastos — tas ir bagatigi
piebarstitas ar daznedazadiem locijumiem un melodijas rotaju-
miem. Austrumlatgale — Karsava un Mérdzene — S1s, tapat ka
daZu citu veidu melodijas, ir ieaugusas krasna daudzbalsiba —
tas dzied divbalsigi un pat tris- un Cetrbalsigi. Ta¢u ta nay
arhaiska burdondaudzbalsiba, bet gan daudz jaunaks vokalas
daudzbalsibas veids, kuram lidzigu lieto ari vietéja kato]u
baznicas miizika. Tomeér tas nenozime, ka Latgalé nebiity
burdondaudzbalsibas, Rietumlatgale — Krustpils, PreiJu, Var-
kavas un vairakos citos Pagastos — burdondaudzbalsiba, gan
dudu, gan sillabiska, vél nesen skaneja talkas un kazas. Vel
tagad Zieme]latgale — Viakas, Skilbénu un Baltinavas pagas-
tos tiek dziedata «tolku bolssy— spilgts $is senas daudzbalsibas
paraugs. Jaunakas cilmes melodijas Latgalé pa dalai lidzinas
Vidzemes melodijam, tomér Krievijas tuvums ir iemesls tam, ka

daudzam ir slavisks kolorits. ABKiriba no Vidzemes Latgale
tautas muzika daZviet skan vél ari musdienas,

Latgale

The principal kinds of songs in Latgale
coincide with those in Vidzeme. The recita-
tives in Latgale most often are sung at
weddings or «talkas» (neighbours coming
together to help each other in farm work) .
The flow of speech does not penetrate the
melody and rhythm in the Latgale recita-
tives so much as in other regions. The
refrain songs of the winter solstice (usually
with the refrain «kaladol» or «kaladil») in
the west of Latgale, also those of the
summer solstice (with the refrain «riiton),
are more or less similar to the refrain songs
of narrow range in the east of Vidzeme, but
here they are rarely linked with the drone.
In the east and south-east of Latgale the
summer solstice songs have acquired quite
a peculiar form. In the south-east: in Cibla,
Nirza, Andrupene, Dagda and some other
districts they are melismatic and full of
other melodic embellishments. In the east of
Latgale: Karsava and Meérdzene, like other
kinds of melodies, they have acquired a rich
polyphony similar to that of the local
Catholic church music. Drone singing can
be found in Latgale as well. In the west of
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JaTrane

OcHoBHble Buab necen B Jlatrane e XKe,
YTO ¥ B Buaseme. PeunraTusubie nechu
BJlatrane uaiue Bcero MOXHO yeIbInaTs Ha
cBambbax u Tonokax. [TpoHuKHOBenMe pe-
YEBOr0 MOTOKA B MEJIOJHIO H PUTM B peuu-
TaTHBHBIX necHnx JlaTrajie MeHee 3ameTHo,
YeMm B Apyrux obnacrsix. Pedpennsle nechu
SHMHETO cosHUeCTORHUS (06bluHO ¢ ped-
PeHOM «Kkanazol» wim «kanangyls), B 3anan-
HOW Jlatrane Takxe pedpeHHbie necHM
JIETHEr0 COTHUECTOAHMA (C NpHIeBOM “«py-
Tol») Gonee wau MeHee MOX0KM Ha pedpen-
HBIE MIECHH YIKOTO 00beMa BocTouHO# Bip-
3€ME, TOJIBKO 3[1eCh OHM MOYTH HHUKOra He
ceasaubl ¢ OyproHom. Ho B Bocroymoii
H H0ro-BocToYHONH Jlatrane mecuu netHero
COJIHUECTOANMS 0Bpesn BeckMa cBoeoBpa3-
bl 06/mK. Ha lore-BocToke — B BoslocTsX
Uu6na, Hupsa, Anapynesne, Jarna u nexo-
TOPHIX NPYTHX — OHH ODMJIBHO HachilLEHb!
PATHYHBIMY MEJIOAMYECKHMH yKpaleHusi-
Mu. B Bocrounoit Jlatrane — Kpacaagse
u Mepasene — o Menoguu, Kak H Meo-
AHH  HEKOTODBIX NPYrMX BMAOB, 06pemm
MLILIHOE MHOIOFOIOCHE — MX MOIOT B [Ba,




Latgale: Krustpils, Preili, Varkava and
some other districts drone singing was still
heard at weddings and «talkas» not long
ago. In the north of Latgale (Vilaka,
Skilbeni and Baltinava districts) drone
singing is still sung. The melodies of more
recent origin in Latgale are quite similar to
the corresponding melodies in Vidzeme, yet
the nearness of Russia accounts for the
Slavonic colouring in many of them. Unlike
Vidzeme, the folk music in Latgale can still
be heard in some parts today.

«Latava»

TpH M paxe uerhipe romoca. Ho aTo e
apxauueckoe OypaoHHoe MHOrorosiocue, a
Gosiee HOBBI BHJL BOKAJIBHOIO MHOIOrosio-
CHAi, MOLOGHBI KOTOPOMY MWCIONB3YETCH
M B My3BIKE MECTHOH KATOIMYECKOH LEPKBH.
OpHaKo 3TO He 3HAuMT, uTo B JlaTrane Her
6GypnoHHOro MHoOroronocus. B 3anianHoM
Jatrane — B sosnoctax Kpycrmuac, [lpei-
nw, Bapkasa M HeKOTOpbIX Apyrux — Gyp-
JOHHOE MHOTOTOJI0CHE, B BOJILIHOYHOE, eLle
CpaBHHTE/IbHO HEIABHO 3BYYAJI0 Ha TOJIO-
kax M ceagebax. Eule no ced fjeHb B
ceseproit Jlatrase — B BosoCTAX Buasika,
[lknnbenu u BanTnHasa — NOKOT «TOA0Y-
HYIO TecHIO»— 5PKHit obpa3ew aToro Jpes-
gero MHororojocus. Mejoaun Hoseilero
npoucxokaeHus B JlaTrane u4acTMMHO TO-
X0HM Ha COOTBETCTBYIOLIME Menoaun Bua-
3eme, HO B/M30CTh POCCHH — MPHUHMHA TO-
ro, 4TO MHOFME MMET CAAaBAHCKMH KONO-
pur. B oranune ot Bupzeme B JlaTrane

JKUBas, yHaC/Ie/JOBAHHAA HAPOAHAs MY3bIKa
B HEKOTODHIX MECTax 3BYYMT ellle M ce-
rojua.
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Latgale
Balvu rajons

Baltinavas etnografiskais ansamblis,
vad. Antonina Logina

Briezuciema etnografiskais ansamblis,
vad. Valentina Ozolina

Mednpevas etnografiskais ansamblis,
vad. Natalija Smuska, p/s «Medneva»

Rekavas etnografiskais ansamblis, vad.
Stefanija Matisane

Tilzas etnografiskais ansamblis, vad.
Linda Caunane

Upites etnografiskais ansamblis, vad.
Iréna un Antons Slifani

Vilakas folkloras kopa, vad. Lacija
Bondare

Jékabpils rajons

Atagienes folkloras kopa «Viraksne»,
vad. Valentina Micule

Kraslavas rajons

Aulejas etnografiskais ansamblis, vad.
Genovefa KonoSonoka
Ludzas rajons

Mezvidu etnografiskais
vad. Skaidrite Nagle

PuSmucovas etnografiskais ansamblis,
vad. Heléna Probuka

Rogovkas etnografiskais ansamblis,
vad. Anna Garanca

ansamblis,

Salnavas etnografiskais ansamblis,
vad, Elvira Bleive un Zinaida Ro-
mane

Preiju rajons

Livanu folkloras ansamblis «Latava»,
vad. Sandra Prikule, r/a «Dailrade»
Preiju  pagasta folkloras ansamblis,
vad. Janis Teilans

Riebinu folkloras ansamblis «Juma-
lepa», vad. Janis Teilans

Saunas etnografiskais ansamblis, vad.
Janis Teilans

Galenu folkloras ansamblis
«Vydsmuiza», vad. Anna Kupre

Rézeknes rajons

Etnografiskais ansamblis «Rikava»,
vad. Janina Micule

Folkloras ansamblis «Rita», vad.
Inese Pavule; Reézeknes putnu pa-
raugfabrika

Gaigalavas pagasta lgaunu gimenes
ansamblis



Augszeme

Saja vismazakaja Latvijas kultir e« ks
pam jau pazistamos tautas muzikas . =
beigas pierakstitas melodijas rada, ka rei -
biezak ka citur tika dziedatas ar burdon.  gam
sillabisko, ka tas bija Saura skanu apjoma. Tapat
ari Aug$zeme refréndziesmas dziedaja ziemas m
dalibnieki (tam raksturigi refreni «olilo!» un «duidols).
sarl vairakos pagastos skanéja rotaSanas dziesmas, Vasaras
saulgriezos — ligotnes. Seélpils un Varnavas pagasta ari teica-
mas dziesmas tika dziedatas ar burdonu. Tas visbiezak bija kazu
dziesmas. Saukas pagasta pirms nedaudz vairak ka simts gadiem
tika pierakstitas dazadas dziesmas, kuru daudzbalsiba jutami
atSkiras no burdondaudzbalsibas un daudzejada zina lidzinas
citam senam, loti ipatné€jam daudzbalsibas veidam, kas bija
izplatits Ziemelaustrumlietuva un tiek saukts par sutartinu
polifoniju. Saja daudzbalsibas veida atskiriba no burdon-
daudzbalsibas visas balsis ir kustigas. Taja biezi vien teksta
rinda un «refréns» skan nevis viens péc otra, bet gan
vienlaicigi — katrs sava balsi. Patlaban AugSzemeé vairs tikpat
ka nav dzivas tautas muzikas. Vel Dignaja dazas teicéjas zin
dziedat teicamas dziesmas un dazus citus seno dziesmu veidus.

Augszeme

In this smallest historical region of Latvia,
we come across the already familiar kinds
of folk music. The melodies recorded at the
end of the last century reveal that refrain
songs in Augizeme, more often than in
other places, were narrow range and sung
with the drone. As in Vidzeme the refrain
songs were sung by the participanis of
winter mask processions (with the refrain
«olilol» and «duidol»). In several districts
spring songs (with the refrain «rotal») were
heard, and at the summer solstice songs
with the refrains «figol were performed. In
the Selpils and Varnava districts recitatives,
mainly wedding songs were also sung with
the drone. More than a hundred years ago
in the Sauka district, a few polyphonic
songs, which greatly differed from the
drone singing, were written down, and in
many aspects they resemble another an-
cient, very unique kind of polyphony (su-
tartines-polyphony) that was widespread in
the northeast of Lithuania. Here unlike
drone singing all the voices are active.
A text line and a «refrain» do not succeed
each other, but are sung simultaneously. At
present there is hardly any live folk music
in Augizeme. Only in Dignaja some singers
still know recitatives and other kinds of
ancient songs.

Ayruseme

B 3TOH camMol MaACHBXO# KyALTYPHO-HCTO-
puyeckoit ofinacTu Jlavemm M= BCTpevyaeM-
€A C yAKE M3BECTHBIMH HaM BMIAMM HAapol-
HOM My3hiki. Mesoamu, 3anMcassbie B KOH-
e MPOLIOND BEKa, MOKAIWBANT, YTO ped-
peHHBbiE TECHH B Ayrumese 4auie, Yem
B ApYrHX 0BNacTHX, HCnoas3osammMcs ¢ Oyp-
IOHOM — W BOJLIHOSHBEM, H CJOTOBAIM, H
4TO OHU OT/IMHYAMHCH YIKHM IBYKOBEM 00b-
emoM. Tak xe, kak 8 Bumseme, 5 Avriseme
pedpeHHble MECHH HCTMOAHAINCH DPHAEHBI-
MH 3UMHHX KapHABAThHHIX mecTeMn (1L1#
HX MECeH XapakTepHu pedpess «ommnols
M «ayizoly, BECHOH B HEKOTOPEX BOJOCTSAX
3BYYaJIH MECHH «poTals, Ha AeTHeM CoaHile-
CTOAHUH — necu  eamrols. B sosocTsx
Ceanunc v BapkaBa peuMTaTHEHsC NECHH
Me/Mch TAKXKE ¢ Dypaonom. Hame scero 370
6o cpajiefunie necuu. B sosocrw Cayka
HeMHOTHM DoJiee CTa AeT TOMY Ha3as 3ami-
CAHO HECKOJIBKO MECeH, MHOTOPOAOCHE K-
TOPHIX 3aMETHO OT/MYAETCH OT BYPAOHHOID
MHOTOTONOCHA W O4EHB MOXOME HA APYTOH
ApPEeBHKH, OYeHb CBOEODPAIHEH BMA MHOID-
roJIoCHs, PacnpoCTPaHEHHHH Ha CeBepo-
pocToke JInTBE — noaucoHMs CYT2PTH-
Hec. B 3ToM BHE MHOTOTOJIOCHS, B OT/IHYIHE
or GypaoHHOro, BCE TONOCA TOABHAKHbIE.
B HeM CTpoka TeKcTa W pedped 4acTo
CAEAYIOT HEe APYr 3a Apyrom, a 3ByuYar
OJHOBPEMEHHO — KaAJBlH Ha CBOEM roso-
ce, Cefiyac B AyriisemMe MouTH HeT XMBOI,
YHAC/TE0BAHHON HAPOLHOH MYy3blkH. JIMb
B JlurHae HECKOABKO TIEBHLL IHAIOT PEUMTA-
THBHBIE MECHH M HEKOTOPLIE APYTHe BHbI
JAPEBHUX NeceH.




Zemgale

Sis apgabals ir refrendziesmy
Zemgales vidusdala arhaiska r

izplatibas rajona nomale. Ja
akstura refréndziesmas vel ir

Sastopamas, kaut ari tikai nedaudzy tipu un tikai viena
Zanra — ka ligotnes, tad Rietumzemgale tas klust aizvien
retakas. Protams, 3eit netriikst plasa skanu apjoma ligotnu, tadu
pasu ka tas, ko sava laika Vidzemé apdarinaja un ar kora

repertuara starpniecibu tauta at
autori. Burdons Zemgalé ir visai

pakal laida J. Cimze un citi

reta paradiba. Tikai saméra

nedaudzi piemeri liecina, ka pilnigi svess &is daudzbalsibas veids
$im apgabalam senatné nav bijis. Noskaidrot, kads isti bijis
burdona liktenis Zemgale, diezin vai kadreiz izdosies — 3eit
tikpat ka vairs nav dzivu tautas muzikas tradiciju. Materiali.
liecina, ka ipasi spilgtas Zemgale agrak bijusas teicamas
dziesmas, tadas, kas ciegi pieskanojas valodas pludumam. Tapat
ka citur, Sis dziesmu veids Seit skan€ja galvenokart kazas.
Zemgale pierakstiti ari vairaki seviSki skaisti un plagi izdziedati
ganu saucieni, kadu pavisam maz jr citos apgabalos. Tos
dziedaja gani, sava starpa sasaucoties. Bagatigs ir ari Jaunakas
cilmes melodiju klasts. Tas Seit, tapat ka Vidzemé un citur
Latvija, dziedatas gan ar dainu tekstiem, gan ar tadiem, ko
pétnieki sauc par zingem. Zemgale Verojams samera plass
starpslanis starp senajiem un Jaunajiem melodiju veidiem.

Zemgale

This region forms a peripheral part in (he
distribution of refrain songs. While in the
middle of Zemgale the ancient refrain songs
were sung, though only a few types and one
genre —sligo» songs, in the west of Zem-
gale they are hardly found at all. Drone
singing is rarely found in Zemgale. Only
a few examples testify that this kind of
polyphony was not completely unknown in
this region in the past. It is not likely that
the fate of the drone in Zemgale will ever
be known. Reference matierials provide
evidence that in Zemgale the flow of speech
influenced recitatives to a greal exent. As
elsewhere, these songs were performed
mainly at weddings. From Zemgale come
notations of particularly beautiful, . long-
held shepherd calls, hardly found in other
regions. These were sung by shepherds,
calling each other. The number of melodies
of more recent origin is great, Here, as in
Vidzeme and elsewhere in Latvia, they
were sung both with ancient texts of local
origin and with texts of more recent and
often foreign origin. In Zemgale the in-
termediary layer between the ancient and
New melodies is rather wide,
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3emraJe

J1a obnacts sBameTcs OKpanHoil OblToBa-
HUs pedpennbix necen. Ecom s cpeanei
4acTH 3emrane euwle Berpeuarorcs pedpen-
HBIE IECHH apXauyeckoro xapakrepa, xors
JMUWb HECKONBKO THMIOB M JMIb 0mHOro
KAHPA — MECHU WIHTO»—, TO B 3anaHoi
Bemranie onu BeTpeuarores e pexe. Byp-
A0H B 3emrase — Bechma Pe/iKoe sBJieHHe.
Tonbko ouens nemuorme MPHMEPHI CBHEe-
TEABCTBYET O TOM, YTO BTOT BHJ, MHOFOTOI0-
CH3l B ApeBHOCTH He ObL1 coBeplenHO qy -
ABIM UL 3To# o6aacta. Bpsig KOIfia-Hu-
6yme ynacres BLISICHHTB, KaKoBa Jke B
JeHCTBHTEILHOCTH Bhuta cyapsba Gypaona
B 3emraze — 3ieck moutH e 0CTanoch
AHBBIX TPAAHIMI HAPOAHONH My3biku. Ma-
TEPHAJIbI CBHIETENILCTBY IOT O TOM, Y4TO 0CO-
GenHo ApkuM B 3emrae ObL1M peuntatus-
HBIE [ECHHM, TaKHe, KOTOPHIE IWIOTHO noj-
CTPauBaloTCA K pedesomy noroky. Tak e,
KAK M B ADYrHX MecTax, 3TOT BHI mecen
3Byuan spech, raasHbiv o6pazom, Ha cean-
Gax. B 3emraze sanucamn TAKHKE HECKOTh-
KO 0COBEHHO KpacHBbIX 1 NPOTHAKHBIX Mac-
TYUIBHX 30BOB, KAKMX COBCEM MaJio B npy-
rux obnacrax. Ux nemn NacTy xXu, nepexsm-
KaAch mexay coboi. Borar rtakke uafop
MEJIOMHH HOBeiflero NpoHCX 0K OeHna. Mx
3/€Ch TAK e, KAK B OCTaMbHON JlaTamm,
M KAK ¢ TEKCTAMM NIATBILUCKIX AaitH, Tak
M C TekcTamu Gosee nosguero, 3a4aCTYIO
FOPOACKOro, npoucxoxpaenus. B 3emrane
Hab/mojaeTes 10BoAbHO OBLHPHBI 11poMe-
KYTOUHBIH CII0H MeXIy APEBHUMH U HOBp-
MH BHIAMH Menoimii.
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.%pia‘ofas skola.a; bér;m Jolkloras

«Zemgali»
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Zemgale

Bauskas rajons

Folkloras ansamblis «Drepgeri», vad.
Skaidrite Kukalka; kopsaimnieciba
«Bauska»

Vecsaules folkloras ansamblis, vad.
Inara Grénipa; kopsaimnieciba «Vec-
saule»

Folkloras ansamblis «Ganipi», vad.
Skaidrite Kukalka; Bauskas devinga-
diga skola

Jelgava

Spidolas skolas bérnu folkloras kopa,
vad. Taida Lange

Jelgavas rajons

Folkloras ansamblis «Novadnieki»,
vad. Sarmite un Martin§ Vipuli; Jel-
gavas rajona kulturas nams

Livbérzes folkloras ansamblis «Zem-
gali», vad. Rita Harlinska




Kurzeme

Sis plasais Rietumlatvijas apgabals ir dziesmam bagats, un
tautas muzikas aina ta dazados novados ir visai atSkiriga.
Pieméram, Kurzeme krasi sadalas divas dalas peéc burdon-
daudzbalsibas izplatibas: Kurzemes dienviddala ir vesels bur-
dondaudzbalsibas rajons. Materiali lauj spriest, ka agrak
burdons Kurzemes dienvidos bija jo plasi izplatits. Tas 3eit iet
roku roka ar Saura skanu apjoma teicamajam dziesmam, nekad
ar refrendziesmam. Burdondaudzbalsiba skanéja kazas, Barta
un Nica — saistiba ar pavasara ierazam (pavasara gavile-
Sana —«garais sauciens»), vél citur — saistiba ar senajam
kristibu ierazam. Turpretim Kurzemes ziemelu dala par
daudzbalsibu, ari burdondaudzbalsibu, nekas neliecina. Zieme-
los kazu teicamas dziesmas bija vienbalsigas, ari refréndzies-
mas, kas Seit bija krietni biezak sastopamas neka dienvidos,
kaut gan ne tik biezi ka Vidzemé un Augszemé. Vislielako
blivumu refréndziesmas Kurzemé sasniedz zieme|piekrastes
libieSu zvejniekciemos. Seit tas skanéja ievérojama skaita
gadskartu ierazu svétkos: svinot Vastslavi, Lieldienas («putnu
modinasana»), Vasaras saulgrieZus. Ir zinamas ari §iipla dzies-
mas ar refrénu. Lidzigu ainu var rekonstruét ari dazos citos
Ziemelkurzemes apvidos. Teicamajam dziesmam libiesu ciemos
ir it ka spriegaks, tumsaks kolorits neka citur Latvija, tomér tas
pieder pie galvenajiem Kurzemé un Zemgalé zinamajiem &
dziesmu veida tipiem. Kopuma par seno tautas miziku libiesu
zvejniekciemos var teikt, ka tai piemit vairakas ipatnibas, tatu
visuma ta labi iek|aujas Seit raksturotas tautas miizikas kopaina.
Virziena uz dienvidiem refréndziesmu skaits un Zanru
daudzveidiba arvien sarik, lidz Kurzemes dienvidrietumu stiiri
to tikpat ka vairs nav.

Kurzemes tautas muzika ir vél kads Joti savdabigs elements:
tadu dziesmu grupa, kuras varétu pieskaitit pie teicamajam,
tacu kuras diezgan ievérojami atSkiras no Saura skanu apjoma
ieturétajam teicamajam dziesmam. Sis |oti ipatnéjas dziesmas
varetu saukt par «registru kontrasta dziesmam». Ari registru
kontrasta dziesmu melodijas un ritmisko plidumu manami
ietekmeé valodas pliidums, tomeér tas parasti aptver plasaku
skanu apjomu, un §1 apjoma ietvaros to melodijas «uzvedas»
pavisam citadak neka teicamajas dziesmas: ja teicamo dziesmu
melodijas jau pirmajas taktis médz aptvert visu vai gandriz visu
dziesmas skanu apjomu, sasniedzot gan ta augséjo, gan zemako
skanu un izmantojot ari starp tam eso3as skanas, tad registru
kontrasta dziesmu pirmaja pusé tiek «apgita» tikai apjoma
augd€ja dala — ap galejo augsejo skanu, proti, viens registrs,
melodijas otraja puse lidziga karta tiek apgiita apjoma apakiéja
skana un «telpa» ap to, t.i., otrs registrs, turklat «telpa» starp
Sim galéjam skanam biezi vien vispar paliek neskarta. Rakstu-
rigs piemers ir plasi pazistamas rotalas «Dimdaru damdaru,
ozolini» melodija. Ta nu iznak, ka minétajas dziesmas dzieda-
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taji it ka rotalajas ar dazada augstuma melodijas dalu jeb
registru pretstatiSanu. Viena no §1 dziesmu veida tipiem $adu
pretstatamo elementu ir pat vairak — tris. Dazkart $adi pretsta-
fiti tiek arl mazaki elementi neka melodijas puse. Ipasa registru
kontrasta dziesmu koncentracija ir vérojama Dienvidrietum-
kurzeme. Tur tas dziedaja kazas un kristibas. Pie 31 veida pieder
ari laba dala Nicas un Bartas kekatu dziesmu un Zemgales un
Kurzemes budé|u dziesmu. Si veida melodijas paretam paradas
ari kopa ar burdonu. Dala zinatnieku tas uzskata par seviski
senam.

Ka jau minéts, Kurzemé ir vietas, kur vél var dzirdet seno
fautas muziku — lidzas Alsungai un Gudeniekiem, Bartai un

W

Nicai janosauc vel Rucava ar tas krasno dziesmu klastu. Ari
Waiviet citur Kurzemeé vél ir jutama seno avotu Cala. Raibs un
shaitliski liels ir jaunakas cilmes melodiju klasts. Kurzeme,
Mpat ka Zemgalg, labi redzama mijiedarbiba starp senajiem un
Wunajiem tautas muzikas veidiem. Ta izpauzas sameéra daudzu
Sdu melodiju esamiba, kas apvieno gan arhaiskus, gan «mo-
“#ernus» vaibstus.

WMariins Boiko,
smemuzikologs
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«Rucavay



«Kandla»

Kurzeme

This vast region in the western part of

Latvia is rich in songs. In various areas of

Kurzeme folk music is very diverse. For
example, according to the distribution of
drone singing, Kurzeme can be divided into
two distinct parts: in the south of Kurzeme
there is an area where drone singing is
widespread. Here it is combined with reci-
tatives of narrow range, but never with
refrain songs. Drone singing was heard at
weddings, but in Barta and Nica it was

associated with spring rites. In other
districts it was linked with ancient child
naming rites. But in the northern part of
Kurzeme there is no evidence of polyphonic
singing or drone singing. In the north the
wedding recitatives were monophonic. So
were the refrain songs that were found here
more often that in the south, though not as
often as in Vidzeme and Augieme. In
Kurzeme refrain songs are most widespread
in the Liv fishermen villages along the
northern coastline. Here they were widely
sung during seasonal rites, celebrating the
day of Vastlavis, Easter (ewakening of
birds») and summer solstice. There were
also lullabies with a refrain. The tradition
was similar also in some other districts of
northern Kurzeme. The refrain songs in the
Liv villages are of a somewhat darker
colouring than elsewhere in Latvia, yet they
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JTta obmmpsas ghﬁ ’ j e
Gorara necHsMm, u I& -
3blKH B €€ DA3HBIX KOSIZES SDNs s
na. Hanpumep, Kypsese peses somwscs o
ABe 4aCTH N0 PACTIPOCTPaHE m Sygummnc-
rO MHOFOTONIOCHA: B HOXKHOH SBCTH w78
uesbiii paifoH GYpPAOHHOrO MHOrOrGmeCES.
Mo MaTepHasaM MOXHO CYAHTE O TOM, ST0
paneute Ha tore Kypseme Oypnon Geia
ocobenno pacnpoctpaHed. OH 31ech uper
pyka 06 pYKYy C PEYHTaTHBHBIMH MECHAMH

y3Koro 3sykosoro ofbeMa M HHKOrga —
¢ pedppenHbiMH MecHAMU. BypaoHHoe MHO-
rorosocke 3syuasio Ha ceajpbax, B Bapre
1 HHlle — B CBA3M ¢ BeceHHMMK 06pALaMH
(BeceHHee JIMKOBaHHWE), W B JAPYTHX Mec-
Tax — B CBA3M C JPeBHHMH 00pagaMu Kpe-
wennn. HanpoTus, B cesepuoi uactu Kyp-
3eMeé O MHOTOrOZ0CHH, W 0 BypmoHHOM
MHOTOTO/IOCHH, HHYTO He CBHIETEIbCTBYET.
Ha cepepe cBaneGHbe pedH TATHBHbBIE NECHH
BbLH OHOrONOCKIMH, TaKXKe M pedpeHHbie
TMeCHH, KOTOphIe 3eCh BCTPEHaIHCh Halue,
yeM Ha lore, XOT# HE TaK 'MAcTo, Kak
8 Bujizeme. Pecpennsie necun nanbonee
pacnpocrpasensl B Kyp3eMe Ha ceBepHOM
nobepesxbe B IMBCKMX PhHIfaLKUX MNOcenKax.,
3peck OHM YACTO 3BYYAJH B CBA3H C KaJleH-
napHbiMu 0bpAfamu: Ha npasaHnke Macae-
HMLB, B BeceHHux 00papax («npoByxpe-
HUM ITHLP ) , HA neTHeM npa3aHuke «JIuros.



belong to the principal types of this kind of
songs known in Kurzeme and Zemgale. In
general, the ancient folk music in Liv
villages has a few peculiarities, but on the
whole they blend well into the folk music
described here. Towards the south refrain
songs diminish in number and variety and
o the farthest corner of southwest Kur-
zeme they are hardly found at all.
Folk music of Kurzeme has another very
peculiar element: there exists a group of
songs which could be called recitatives, but
ey differ form the narrow range recita-
sves. These could be called songs of cont-
rasting registers. In these very unique songs
e flow of melody and rhythm is greatly
mfluenced by the flow of speech, but they
tomprise a wider scale-range and within
= range their melodies «behaves» quite
Wierently from those of the recitatives: in
e first bars the recitative melodies already
wsmprise all or nearly all the scale-range of
e song, reaching its upper and lower
=, also using the in-between tones. In
first half of the songs of contrasting
msters only the upper part of the scale is
»! — around the extreme upper (one
# register); in the second half of the
7 the lower sound of thescale and the
ce» around it are used in the same way
; register). Besides, the «space»
==n these extreme tones (registers)
remains unused. The singers of these
seem to be playing with the contra-
son of the melodic parts of various
(registers). In one type of these
= there are even three elements to be
sted. Sometimes not the halves of the
but smaller elements are contrasted.
&es like these are found mainly in the
= of Kurzeme. They were sung at
gs and naming rites. A large part of
procession songs of Zemgale and
sme belong to this kind. These melo-
dom appear together with the drone.
regard them as very ancient.
districts of Kurzeme, ancient folk
can still be heard — Alsunga, Gude-
Barts, Nica, and Rucava with their
of songs would be mentioned. The
= of more recent origin are nume-
varied. In Kurzeme, as in Zem-
‘% interaction between ancient and
mds of folk music is strongly felt. It is
= the existence of melodies that
both ancient and «modern» fea-

U3BecTHbl TaKXKe KONbIOeNbHbIE MECHH C
pedpenom. [lonobHylo KapTMHY MOXHO
BOCCO3/JaTh W B HEKOTOPHIX JPYIHX MECTaX
cepepHoi Kypseme. Y peunTaTHBHBIX TECeH
B IMBCKHX MOCE/KaX KONOPHT kak Out Bonee
HacHIllleHHBbIN, Oonee TeMHbIN, YemM B Oc-
TanbHoM JIaTBMM, TEM HE MEHEe OHHM NpH-
HaIeXaT K OCHOBHBIM THINAM I[ECEH 3TOrO
pupa B Kypseme u Jlatrane. B oBuewm,
0 JpeBHEd HAPOJHOH MY3blKE B JIMBCKHX
pbiballkuX MOCEKaX MOXHO CKasaTb, YTO
oHA HMMeeT HeKoTophie OCODEHHOCTH, HO
B OCHOBHOM XODOLUO BIHCKIBAETCH B 001y IO
KaprTHHY XapakTepHOH IJ1fl 3TUX MECT Ha-
poauoil My3siku. [lo HanpamleHWIO Ha 1O
uMcIo ¥ pa3HooBpa3ue XKaHPOB pedpeHHBIX
neceH BCe }'MCHBIIIBETCH, a Ha Hro-lanane
KypseMe uX MO4YTH HET.

B napopHo# my3sbike Kypaeme nMeercs ele
opaMH CBOeoOpa3HLIA 3NEMEHT: Uesias rpyn-
na neced, KOTOpbie MOXKHO shl NPHYHCIIHTE
K PeYMTATHBHBIM, HO KOTOPhi€ 3HAYHTEJNbHO
OT/MHAIOTCS OT PEUHTATHBHBIX MECEH Y3KO-
ro obbema. ITH oyeHb CBOE0Opa3HbIe MeCHH
MOZHO OBl HA3BaTh «KOHTPACTHO-PErHCTPO-
BbiMH necHamu», Ha pUT™M KOHTpacTHO-pe-
FMCTPOBBIX MECEH TakXKe CWIBHO BJMSAET
peyeBoii MOTOK, HO Y 9THX MeceH OOLIYHO
Gonee Mpoxmit 3ByKOBOH 06beM, M HX
MeJIOAMH B Npefiesiax 3Toro oGbemMa «BefyT»
cebs coBceM MHAaue, YeM B PEYMTATUBHBIX
NecHAX: EC/H MEeJO[HU PeYNTATHBHBIX Tie-
CeH yXKe Ha MepBbX TAKTAX OXBATHIBAKOT
BeCh WM TMOYTH Beck 3BYKOBOH ofbeM,
AOCTHras Kak BEpPXHETO, TaK H HHXHETO
rnpenena, MoJb3yAch TaKKe NPOCTPAHCTEOM
Me>KAY HMMH, TO B MEPBOHA MOJIOBMHE KOHT-
PacCTHO-PErHCTPOBLIX MENOAMIT «0CBAMBAET-
CA» TOJBKO BEpPXHAf yacTs ofbeMa — oko-
JI0 KpaWHero BepXHero 3EyKa, BO BTOpOH
TOJIOBAHE MEJNOAWH «0CBAHBAETCA» HHXHAA
yacth obbema. K TOMy e, NpOCTPaHCTBO
MeX/ly KpailHUMK 3BYKAMM 4acTo BooGuie
He UCNoJb3yeTcs. XapakTepHuIH MpumMep —
MEJIOAHA IIMPOKO H3BECTHONH XOPOBOAHOH

. necnu «Dimdaru, damdaru, ozoligi». B yno-

MAHYTBIX MECHAX MCMOJHMTENH Kak Oyaro
MrpalT C MPOTHBOTOCTABJICHMEM HACTeH
MeJiofiMM pa3Hoi BbicOTHL. B opHOoM K3
THMOB NMECEeH TAKOro poja (POTHBOMOCTAB-
JIeMbIX 3JIEMEHTOB faxe OOMbIe — TPH.
Wuorga TakMM crnocoBoM MpoTHBOMOCTAaB-
JIAKOTCA M MEHbUIME, HYeM MOJIOBHHA MeJso-
MM, dnemeHThl. OcOBEHHO MHOTO TaKMX
Menoauii nabnopaercs B oxHOM Kyp3aeme.
TaMm MX NesM Ha CBaabbax M KpecTHHaX.
K sTOMY BHAY OTHOCATCH Takxe Gombuwias
yacTh KosAaMbix meced Huuet u Bapra
M necHu psxeHnX B 3emrane W Kypzeme.
Menopguu 3TOro BHAA M3peaKa NOARIAIOTCS
Takxke BMmecte ¢ bDypaoHoMm. HacTs yueHBX
cyMTaeT UX 0coDeHHO ApeBHHUMH.

Kak yxe ynomuuanock, B Kypseme ecrb
MECTa, Ifle elle MOXHO YC/HIIATh CTAPHH-
HYI0 HAPOJAHYI0 MY3blKy — Hapamy c AJa-
cywnroit u I'ynennekamu, Baproi u Huuoi
Hajo HaspaTh eme Pynasy, c ee npekpac-
HbiM HaGopom neced. M B HEKOTOpBLIX JApY-
rux Mectax Kypseme ApeBHHE HCTOMHHKH
eme He MCCAKAH. IlecTphiM w BoraTeim
saBasercA HaGop mesopuii HoBeHIIEro mpo-
ucxoxaenun. B Kypaeme, Tak xe Kak
B 3eMrae, XOpOLIO BH/IHO BIAHMOJENHCTBHE
MeJK /Ly APEBHHMH ¥ HOBbIMH BHAAMH HAPO/-
HoHl My3siku. OHO NpPOsIB/IAETCA B CyIIECT-
BOBAHMM CPaBHUTEJIbHO OOJbLIOTO WHCNA
TAKMX MeJIOmMi, KOTOpbleé OOBENUHAIOT B
cebe u apxawueckde, ¥ Gonee no3aHmue
YepThl.

Maprunsiu Boliko, 3THOMY3BKORO2
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Kurzeme
Kuldigas rajons

Alsungas etnografiskais ansamblis
«Suitu sievas», vad. Ilga Leimane

Etnografiska kopa «Gudenieku suiti»,
vad. Lidija Jansone

Liepaja

Folkloras kopa «Spulgis», vad. Liva
Ozolipa; Liepajas

lietiskas makslas vidusskola

Liepajas rajons

Bartas etnografiskais ansamblis, vad.
Zigurds Rukuts

Grobinas folkloras kopa «Alande»,
vad. Iveta Ozola

Nicas etnografiskais ansamblis, vad.
Reinholds Jansons

Otapku etnografiskais ansamblis, vad.
Zenta Bértina

Rucavas etnografiskais ansamblis, vad.
Stapislava Skudike
Saldus rajons

Folkloras kopa «Ninive», vad. Ausma
Meiere un Arnis Laurip$; agrofirma
«Jaunais komunars»

Talsu rajons

Talsu sadzives pakalpojumu kombi-
nata folkloras kopa, vad. Zigrida
Brale

Folkloras kopa «Kiri», vad. Valda
Bérzipa; Talsu tautas nams

Tukuma rajons

Engures folkloras ansamblis «Ma-
kars», vad. Zinta Zviedre

Ventspils

Folkloras kopa «Laipa», vad. Ligita
Valuka

Ventspils rajons

LibieSu folkloras kopa «Kandla», vad.
Austra Cepelevska; kopsaimnieciba
«Ventava» un SCO

Folkloras kopa «Ventin’», vad. Inara
Salava; 8. ce]u buves parvalde
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